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A B S T R A C T  ■
O f E n g lis h  n o v e lis ts  to  a tta in  c r i t ic a l  a p p re c ia tio n  d u rin g  the la s t  
te n  y e a r s ,  W i l l ia m  G o ld in g  has p ro v e n  the  m o s t w il l in g  to e x p la in  h is  
w o rk  to  the p u b lic . H e  is  an engagé in  a  s p e c ia l sense; he a c k n o w le d ­
ges us ing  f ic tio ii.to ; e x a m in e  h u m an  n a tu re ; he w o u ld  d is p e l w h a t he 
c a lls  m a n 's  " a p p a llin g  ig n o ra n ce  o f h is  own n a tu r e ," by d e m o n s tra t in g  
th a t m a n  is  s tro n g ly  p ro n e  to  e v i l .  T h is  p r e -w r it in g  in te n tio n  b eco m es  
in  each  of G o ld in g 's  n o ve ls  a s tro n g  th e m a tic  o v e rto n e . T h e m e , co n ­
s eq u e n tly , ou tw eighs o th e r  n o v e lis t ic  q u a lit ie s  in  M r .  G o ld in g 's  f i r s t  
fo u r  s to r ie s .
T h e  boys in  L o rd  of the F l ie s  d e g e n e ra te  in to  s a v a g e ry  even  w h ile  
w o n d e rin g  w hy th e y  do so; and the  a d u lt w o r ld  th e y  w o u ld  r e tu r n  to  is  
in v o lv e d  in  a  savage a to m ic  w a r .  T h e  N e w  M e n  o f T h e  In h e r ito r s  a re  
a w a re  of a d is tu rb in g  sense of g u ilt  a f te r  s la y in g  the o ld e r  r a c e .  F in ­
c h e r  M a r t in 's  e v i l  c o n s is ts  o f a re le n t le s s  and u n re g e n e ra te  p u rs u it  
of s e lf -g r a t if ic a t io n ;  but S a m m y  M o u n t jo y  o f F r e e  F a ll,  a d m itt in g  h is  
g u ilt ,  a n x io u s ly  r e liv e s  h is  p a s t to  fin d  the cause of h is  lo s t fre e d o m .  
M a n , as M r .  G o ld in g  v ie w s  h im , is  fa l le n  fro m  innocence and does not 
know  i t .  T h is  is  the p r im a r y  fa c t  th a t G o ld in g 's  th e m a tic  f ic t io n  w o u ld  
im p re s s  on the tw e n tie th -c e n tu ry  w o r ld .
I  X
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P R E F A C E
T h e  f ic t io n  o f W il l ia m  G o ld in g  has a ro u s e d  the in te r e s t  and en th u s ias m  
of the E n g lis h -s p e a k in g  w o r ld .  I t  m u s t be ackn o w led g ed , h o w e v e r , th a t the  
p o p u la r ity  o f the f i r s t  n o v e l. L o rd  of the F l ie s  , in  N o r th  A m e r ic a n  u n iv e r s i ­
ty  c irc le s : c o n tr ib u te d  v e r y  m u ch  to the a tte n tio n  now g iv en  to  the  n e x t th re e ;  
and p erh ap s  e ve n  m o re  so , to  the re c e p tio n  a c c o rd e d  the  f i f th .  T h e  S p ire  ( r e -  
c e n tly  p u b lis h e d , and no t t r e a te d  in  th is  th e s is ) .  T h e re  is  no doubt a ls o  
th a t M r .  G o ld in g 's  w illin g n e s s  to  speak  p u b lic ly  about h is  books has added  
s u b s ta n tia lly  to  the in te r e s t  h is  w o rk  now  a ro u s e s . T h is  r e fre s h in g  f r a n k ­
ness and the p e c u lia r  a p p e a l o f the s to r ie s  th em  s e lves  la r g e ly  m o tiv a te d  
the  choosing  o f M r .  G o ld in g 's  n o ve ls  as the s u b je c t o f th is  s tu d y .
M r .  G o ld in g  has not h e s ita te d  to  c la im  th a t h is  f ic t io n  is  d e d ic a te d  to  
a  s p e c if ic  p u rp o s e . A c c o rd in g ly  i t  w o u ld  seem  lo g ic a l to  m e a s u re  h is  lEih?- 
ish ed  p ro d u c t a g a in s t h is  d e c la re d  in te n tio n . Such, h o w e v e r, is  not the  p u r ­
pose of th is  e x a m in a tio n  o f the  fo u r  n o v e ls . R a th e r , a cc e p tin g  M r .  G o ld ­
in g ' s s ta te m e n ts  as a s ta r t in g  p o in t, I  w i l l  a tte m p t to d e m o n s tra te  th a t in  
each  of the n o v e ls , the a u th o r 's  in te n tio n  e m e rg e s  as th e m e ; and, c o n se ­
q u e n tly , th a t an e v id e n t th e m a tic  e m p h as is  is  a  p r im a r y  e le m e n t o f G o ld ­
in g ' s f ic t io n  to  d a te . A  r e a d e r 's  resp o n se  to  a G o ld in g  s tory  is la r g e ly  d e ­
te rm in e d  by h is  re a c tio n  to  its  th e m a tic  im p lic a t io n .
P age  re fe re n c e s  in  the te x t o f th is  th e s is  a re  to  the  f i r s t  F a b e r  and  
F a b e r  e d itio n s  o f the fo u r  n o v e ls .
I l l
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C H A P T E R  I  
IN T R O D U C T IO N
In  both the n u m b e r and q u a lity  o f n o vels  w r it te n  d u rin g  the p e r io d ,  
the n in e te e n  f i f t ie s  w e re  a  re m a rk a b le  decade in  the h is to ry  o f B r i t is h  
f ic t io n . D u r in g  the th ir t ie s  and fo r t ie s  th e re  had been a ten d en cy  am ong  
re v ie w e rs  and a c a d e m ic  c r it ic s  to  la m e n t w h a t th e y  re g a rd e d  as a la c k  
o f 'c u r r e n t  f ic t io n  w o rth y  of b e in g  c la s s e d  w ith  the w o rks  o f J a m e s , Com - : 
ra d , L a w re n c e , F o r s t e r ,  J o yc e , and V ir g in ia  W o o lf . P r io r  to  1950, C h a r ­
les  W il l ia m s  re m a in e d  a p ro p h e t w ith o u t honour in  h is  own country ;. H e n ry  
G re e n  and L a w re n c e  D u r r e l l  w e re  m u te d  v o ic e s ; and G e o rg e ,O rw e ll ,  even  
though so m eth in g  of a p u b lic  co n sc ien ce  o f the t im e ,  fa i le d  to w in  a  c r i t i ­
c a l a p p re c ia t io n  to  m a tc h  h is  p o p u la r  a p p e a l. Iv y  C o m p to n -B u rn e tt , Joyce ■ 
C a r y ,  and C . P .  Snow w e re  o n ly  s lo w ly  g a in in g  s tatus as the fo r t ie s  ended .
Ihi g én éra i,.,only. E liz a b e th  B ow en , A ld o u s  H u x le y , E v e ly n  W augh and G ra h a m  
G re e n e  w e re  w id e ly  accep ted  as m a jo r  n o v e lis ts .
D u r in g  the f i f t ie s ,  h o w e v e r , w o rth w h ile  n o ve ls  s ee m e d  to a p p e a r  
a lm o s t m o n th ly , u n t i l  the focus of w o r ld  a tte n tio n , w h e re  f ic t io n  in  E n g lis h  
w as c o n c e rn e d , s h ifte d  b ack  to  B r i t is h  w r i te r s  fro m  such long d o m in a n t 
A m e r ic a n  n am es as F i t z g e r a ld ,  F a r r e l l ,  H e m in g w a y , and F a u lk n e r .
A c tu a lly , o v e r  e ig h ty  m o re  o r  le s s  m a jo r  novels  w e re  p u b lish e d  in  
E n g lan d  d u rin g  the d ecad e . T h e y  w e re  the w o rk  o f o ld e r  w r i t e r s  w hose  
re p u ta tio n s  w e re  e s ta b lis h e d  b e fo re  1950, o f n o v e lis ts  w ho w e re  a tta in in g  
c r i t ic a l  a tte n tio n  d u rin g  the fo r t ie s ,  and of new  w r i te r s  w hose f i r s t  w o rk  
w as p u b lish e d  a f te r  19^9. M o re  th an  a  d o zen  now  m a jo r  n o v e lis ts  c o m p le ­
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te d  th e ir  f i r s t  f ic t io n  in  the f i f t ie s ,  and th e ir  n o ve ls  seem  d e s t in e d  
both to  a ch ie v e  la s tin g  p o p u la r ity  and to  a t t r a c t  fd v o u ra b le  c r i t ic a l  a tte n ­
t io n  in  the fu tu re . 1
I t  is to d a y  g e n e ra lly  a g re e d  am ong c r i t ic s  o f f ic t io n  in  both E n g ­
la n d  and A m e r ic a  th a t W il l ia m  G o ld in g , the su b jec t o f th is  s tu d y , is  
outs tand ing  am ong a l l  n o v e lis ts  who p u b lis h e d  d u rin g  the  1950 d ecad e .
H e  has bhoaen;!iasi w e s h a ll s ee , a d if f ic u lt  s p e c ia lty ; y e t  he has been  c a lle d
1 Chly the above v e ry  in ad eq u ate  s u rv e y  o f re c e n t B r i t is h  f ic t io n  
is  p o s s ib le  o r  p ra c t ic a b le  h e re ,  but even  fo r  th is  m e re  o u tlin e  a t le a s t  
som e s ta t is t ic a l  su p p o rt seem s n e c e s s a ry . T h e  fo llo w in g  l is t in g  of 
au th o rs  and n u m b e r of n ovels  p u b lish e d  d u rin g  the  1950* s does no t p r e ­
ten d  to  be e xh au s tive :
G ra h a m  G ree n e  6 , E v e ly n  W augh 5 , Iv y  C o m p to n -B u rn e tt  5 , 
A ld o u s H u x le y  1, Joyce C a r y  4 , E liz a b e th  B ow en 1, C . P .S n o w  5 , P a ­
m e la  H a n s fo rd  Johnson 3, H e n ry  G re e n  2, L a w re n c e  D u r r e l l  3, John  
W a in  4 , S am u e l B e c k e tt 4 , N ig e l D e n n is  1, W il l ia m  G o ld in g  4 , A n thony  
P o w e ll 4 , D o r is  L e s s in g  4 , John B ow en  3, I r i s  M u rd o c h  4 , K in g s le y  
A m is  3, A la n  S ill i to e  2, Angus W ils o n  3, M u r ie l  S p a rk  3, John B ra in e  
2, K e ith  W a te rh o u s e  2, A n d re w  S in c la ir  2, T h o m a s  H in d e  2.
T h is  l is t in g  o b v io u s ly  o m its  o th e rs  w hom  a n o th e r w r i t e r  m ig h t  
h ave  in c lu d e d . F o r  e x a m p le , the fo llo w in g  e ith e r  have a v id  c o te r ie s  
o f " fa n s  " o r  have had som e c r i t ic a l  a tte n tio n  beyond f i r s t  re v ie w s :  
C o m p to n  M a c K e n z ie , N an cy  M it fo r d ,  B ru c e  M a r s h a l l ,  C .S .  L e w is ,  
W yndham  L e w is , L ,  P .  H a r t le y ,  and J . R . T o lk ie n .
T w o  c r i t ic a l  s tud ies  o f re c e n t B r i t is h  f ic t io n  have la te ly  been  
p u b lish e d  in  A m e r ic a :  P o s tw a r  B r i t is h  F ic t io n  by Jam es  G in d in , and  
A  R e ad er* s G uide to  the C o n te m p o ra ry  B r i t is h  N o v e l by F r e d e r ic k  R ,  
K a r l  (see the b ib lio g ra p h y  fo r  fu l l  r e fe re n c e s ) .  M r .  G in d in  t r e a ts  a t 
som e len g th  the novels  o f R o g e r  L o n g r ig g , H ugh T h o m a s  and H o n o r  
T r a c y .  M r .  K a r l*  s f in a l  c h a p te r  c o n s id e rs  b r ie f ly  the f ic t io n  of 
B r ia n  G la n v il le ,  R osam unde L e h m a n n , O l iv ia  M a n n in g , F ra n c is  
K in g , M e jv y n  Jones, E d m u n d  W a rd , F r a n k  T u o h y , D en to n  W e ls h  
A n th o n y  W e s t, C h r is to p h e r  Is h e rw o o d , E m y r  H u m p h r ie s , and V .  S. 
P r it c h e t t .
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" N o v e lis t  o f the  F i f t i e s ,"  2 a,nd " th e  m o s t in te re s t in g  im a g in a tiv e  n o v e l­
is t  to have a p p e a re d  in  E n g lan d  d u rin g  the la s t  decade and a h a lf .  " ^ A  
fe w  y e a rs  ago a  w r i t e r  in  a  B r i t is h  l i t e r a r y  r e v ie w , in  an issu e  devo ted  
to  c o n te m p o ra ry  E n g lis h  f ic t io n , co n cluded  an a r t ic le  on M r .  G o ld in g  
as fo llo w s :
D e s p ite  h is  s e lf - im p o s e d  l im ita t io n s ,  he re m a in s  the m o s t  
p o w e rfu l w r i t e r ,  the  m o s t o r ig in a l ,  the m o s t p ro fo u n d ly  im -  
: ' ; a g in a t iv e , to  have tu rn e d  h is  hand to  f ic t io n  in  E n g lan d  s ince  
the w a r .
M a n y  a r t ic le s  o ffe r in g  c r it ic is m , in  a p e jo ra t iv e  sen se , o f in d iv id u a l G o ld ­
ing  n ovels  end by p ra is in g  h is  o v e r a l l  p ro d u c t. T y p ic a l is  the f in a l  s ta te ­
m e n t o f a long e s s a y  by P ro fe s s o r  F r a n k  K e rm o d e , an E n g lis h  c r i t ic  
w hose study is  one of the  m o s t c o m p re h e n s iv e  y e t done on G o ld in g :
F o r  a l l  th a t I  have s a id  a g a in s t F r e e  F a l l ,  i t  is  th is  k in d  
of book, l ik e  the o th e rs  a  w o rk  o f genius by a w r i t e r  fro m  
w hom  w e can  hope fo r  m u c h  m o r e , s in ce  he is in  s u p e rb ly  
fu l l  p o s se s s io n  o f h is  g re a t  p o w e rs . 5
E a r l i e r  in  the sam e ess a y  M r .  K e rm o d e  had s a id  o f G o ld in g , " .  . . the
o p in io n  th a t he is  the m o s t im p o r ta n t  p ra c t is in g  n o v e lis t  in  E n g lis h ,h a s .
2 A rc h ie  C a m p b e ll,  F ro m  the F i f t ie s :  the B B C  Sound D r a m a  R a d io  
S e r ie s , 1961-1962 (L o n d o n , T h e  B r i t is h  B ro a d c a s tin g  C o rp o ra t io n , 1963), 
p . 31.
3 S teven  M a rc u s , " T h é  N o v e l A g a in ,'!  P a r t is a n  R e v ie w , X X IX  
(S p rin g , 1962), p . 31 .
4 . P e t e r  G re e n , " T h e  W o r ld  o f W il l ia m  G o ld in g ,"  A  R e v ie w  of 
E n g lis h  L i t e r a t u r e ,  I  (A p r i l ,  I9 6 0 ) ,  p . 7 2 .
5 " T h e  N o ve ls  o f W i l l ia m  G o ld in g , " T h e  In te rn a t io n a l L i t e r a r y  A n ­
n u a l , 3 (1961), p . 29 . T h is  e ss a y  w as c o lle c te d  by M r .  K e rm o d e  in  h is  
P u z z le s  and E p ip h a n ie s  (London: R o u tled g e  and K eg an  P a u l,  1962), pp . 
1 9 8 -2 1 3 . O u r re fe re n c e s  h e r e a f te r  to  th is  e ss a y  w i l l  be to  the  12 L .  A .  
v e rs io n , and w i l l  use its  p a g in a tio n .
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o v e r  a p e r io d  o f f iv e  o r  s ix  y e a r s ,  becom e a lm o s t c o m m o n p la c e ." ^
T h e  p re s e n t s tudy w i l l  e x a m in e  M r .  G olding* s f i r s t  fo u r  n o v e ls . A f ­
te r  the  now m u c h  d is cu s s ed  L o rd  of the F l ie s  (1954), he p u b lis h e d  T h e  In ­
h e r ito r s  in  1955, P in c h e r  M a r t in  in  1956, and F r e e  F a l l  in  1 9 5 9 .^  As each  
n o v e l a p p e a re d  i t  re c e iv e d  a m ix e d  re c e p tio n  fro m  re v ie w e rs  and c r i t ic s :  
th e  g e n e ra l p ra is e  a c c o rd e d  M r .  G o ld in g  as an a r t is t  o f f ic t io n  w as o ften  
te m p e re d  by accu satio n s  of g ra tu ito u s  d if f ic u lt ie s .®  E a c h  of the n o v e ls , 
h o w e v e r , is  b e in g  m o re  a p p re c ia te d  y e a r  by y e a r ,  as M r .  K e rm o d e  ob? 
s e rv e s  in  the I .  L .  A . ess a y ;
. . . G olding* s books do not ( i f  o n ly  because each  is  ex-- 
t r e m e ly  o r ig in a l in  c o n s tru c tio n ) y ie ld  th e m s e lv e s  a to n e  
re a d in g ; T h e  In h e r ito r s  . . . and P in c h e r  M a r t in  have  
been b e tte r  u n d e rs to o d  w ith  the p ass in g  of t im e , and the  
sam e w i l l  be tru e  o f F r e e  F a l l
T h e  m a in  b u rd e n  o f th is  th e s is  w i l l  be to show th a t th e m e  outw eighs  
o th e r  n o v e lis t ic  fa c to rs  in  M r .  G old ing* s f ic t io n . I t  w i l l  be in d ic a te d  
th a t the fo u r novels  m a in ta in  a s p e c ia l v ie w p o in t on the h u m an  co n d itio n :
6 O p. c i t .  , p . 29 .
7 F o r  the r e c o rd  w e should  note th a t b e fo re  1954 M r .  G o ld in g  
w ro te  but d id  not p u b lis h  three o th e r  n o ve ls  ( see T h e  N e w  Y o rk  T im e s  B ook  
R e v ie  w , June 29, 1962, p . 4 ) .  M r .  K e rm o d e  c o m m e n ts : " T h e r e  w as a  
t im e ,  a c c o rd in g  to the a u th o r h im s e lf ,  w hen  he w ro te  n o ve ls  in ten d ed  to  
m e e t the re q u ire m e n ts  o f the p u b lic , as f a r  as he co u ld  guess th e m ; but 
these  novels  fa i le d , w e re  not even  p u b lis h e d ."  ( Ib id .  p . 1 3 ) .
8 M r .  G olding* s f i f th  n o v e l, T h e  S p ire  , has b een  p u b lish e d  ( on 
A p r i l  10, 1964 ) s in ce  the above w as w r i t te n .  I t  is  re c e iv in g  a lm o s t u n i­
v e r s a l  p ra is e  in  p o p u la r  and a c a d e m ic  re v ie w s  in  E n g lan d  and A m e r ic a ;  
b u t, as in  the case of the e a r l i e r  books, i t  d ra w s  fro m  m a n y  c r i t ic s  c o m ­
p la in ts  o f o b s c u r it ie s  o f in te n t and m e a n in g .
9 Op c i t .  , p . 11.
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th a t M r .  G o ld in g  is  s in g u la r ly  p re o c c u p ie d  w ith  the n a tu re  o f m a n . In  
the p ro c es s  i t  w i l l  a p p e a r th a t a G o ld in g  p lo t is  g e n e ra lly  s o m ew h at u n ­
u s u a l, but i t  is  a lw ays  s u b s ta n tia l and w e ll-c o n s tru c te d ;  th a t h is  use of 
s y m b o lis m  is  p e rv a s iv q , in t r ic a te ,  and c h a lle n g in g , but i t  is  not annoy­
in g ly  o b scu re  o r  too p ro fu s e . B u t p lo t and s y m b o lis m , im p o r ta n t  as th e y  
a re  in  a G o ld in g  n o v e l, a re  a lw a y s  s ec o n d a ry  to  h is  th e m e .
P ro fe s s o r  K e rm o d e * s e ss a y  suggests a c r i t ic a l  p u rp o se  w h ic h  w e  
m ig h t h o p e fu lly  adopt fo r  o u r study of M r .  G olding* s fo u r  n o ve ls :
T h e  b est c o u rs e  fo r  s y m p a th e tic  c r i t ic s  is  to  be a 
shade m o re  e x p l ic it ,  to  do w h at the n o v e lis t  h im s e lf  
p erh ap s  cannot do w ith o u t in ju r y  to the books, w h ich  
g re w  a c c o rd in g  to  im a g in a tiv e  la w s , and cannot be a d ­
ju s te d  to  the  e x tra v a g e n t needs of r e a d e r s . I f  c r it ic s  
have any re a s o n  fo r  e x is te n c e , th is  is i t :  to g ive a s s u r ­
ance of v a lu e , and to  p ro v id e , s o m e h o w --p e rh a p s  a n y ­
h o w --th e  m ean s  by w h ich  re a d e rs  m a y  be pu t in  p o s e s -  
s io n  o f the v a lu a b le  book.
T h is  e x a m in a tio n  of the  G o ld in g  s to r ie s  m u s t t r y ,  as K e rm o d e  s a y s , " to  be
a  shade m o re  e x p l ic it "  ; m u s t t r y  to  deduce w h at G o ld in g  im p lie s  in  the
p re m is e s  th a t h is  n o ve ls  p ro v id e , and w ith in  the l im its  se t by o u r th e m a tic
in te n tio n . T h e  c o n s is te n t a ttitu d e  to w a rd s  h u m an  n a tu re  th a t we d e te c t in
M r .  G olding* s f ic t io n , we s u b m it as ev id en ce  th a t th e re  is  im p l ic i t  in  the
fo u r  s to r ie s  a consequent u n ity  o f th e m e ; an d  th a t, as a r e s u lt ,  in  each
of th em  th em e  p la ys  a v i t a l  and d o m in a n t r o le .
W il l ia m  G olding* s co n stan t focus on h u m an ity * s e s s e n tia l n a tu re
has i t s e l f  b eco m e a  th e m e  of the re v ie w s  and c r i t ic a l  a r t ic le s  so f a r
w r i t te n  about h is  w o rk . H e  is  h im s e lf ,  a ls o , m u ch  m o re  e x p lic it  about
10 O p . c i t . , p . 12.
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w h at he is t ry in g  to  do v ia  f ic t io n  th an  a re  m o s t w r i te r s  o f o u r t im e .  W e  
w i l l  le t  the c r i t ic s  speak  f i r s t ,  th en  tu rn  to  the n o v e lis t  h im s e lf .
Ia n  G re g o r ,  in  a p e rc e p tiv e  re v ie w  of the fo u r th  n o v e l, F r e e  F a l l ,  
w ro te  as fo llo w s :
M r .  G o ld in g  has c re a te d  the s tan d ard s  by w h ich  he is  
to  be ju d g e d . T o  say th is  is  to  s tre s s  the un iqueness of 
both the n a tu re  and the q u a lity  o f h is  w o rk . Though  h is  
h o ve ls  have d if fe re d  w id e ly  in  th e ir  scope and p re s e n ta ­
t io n , th e ir  th e m e  has been a s h a re d  o n e --n o th in g  m o re  
and no th in g  les s  th an  the  n a tu re  o f m a n .
In  a n o th e r s tudy o f F r e e  F a l l , te a m e d  w ith  M a r k  K in k e a d -W e e k e s , M r ,
^re;g.OT tra c e s  G o ld in g 's  v ie w  o f m a n 's  n a tu re  as i t  is  t re a te d  in  each
n o ve l:
In  L o rd  of the F l ie s  and T h e  In h e r ito rs  the m a in  e m p h as is  
is  on the p re s e n c e  of e v i l  as c o n c o m ita n t w ith  the n a tu re  
of m a n , in  o th e r  w o rd s , on a s ta te  o f b e in g ; w ith  P in c h e r  
M a r t in  . . . the em p h as is  s h ifts  to the consequences of 
such a s ta te . . . .
I t  is  u n d e r these  th re e  d if fe re n t  len ses  th a t M r .  G o ld in g  
has e x a m in e d  the n a tu re  o f m a n . L o rd  o f the F l ie s  g ives  a 
g r im  e n d o rs e m e n t to  the c h ild  as " fa th e r  to the m a n " ;  T h e  
In h e r ito rs  sees m a n  in  r e la t io n  to  the l i fe  th a t a w a its  h im .
W h at has been c a r e fu l ly  e xc lu d e d  is  the c e n tra l  re la t io n s h ip  
of M a n  in  re la t io n  to M a n . I t  is  p r e c is e ly  to  th is  ^^.bject 
th a t M r .  G o ld in g  a d d res s es  h im s e lf  in  F r e e  F a l l .
M i l l a r  M a c  L u re  and o th e rs  a re  s o m ew h at m o re  s p e c ific  about G o ld in g  ' s 
m a in  th e m a tic  in te n tio n ; M a c  L u re  w r i te s ,  " W i l l ia m  G o ld in g  is  a
13
C h r is t ia n  m o r a l is t  who assu m es  th a t e v i l  is  in h e re n t in  m an* s n a tu re . . .  !'
11 "O n  P a ra d is e  H i l l , "  T h e  T a b le t ,  218 (N o v e m b e r 7 , 1959), p . 9 6 4 .
12 " T h e  S tran g e  C ase  of M r .  G o ld in g  and H is  C r i t ic s ,  " T h e  
T w e n tie th  C e n tu ry , C L X V I I  (F e b r u a r y ,  I9 6 0 ) p p . 116-117.
13 " A l le g o r ie s  o f In n o c en c e , " T h e  D a lh o u s ie  R e v ie w , X L  (S u m m e r,  
1961)',, p . 148.
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F r a n k  M acShane notes th a t G o ld in g  "h a s  c o n ce rn e d  h im s e lf  . .
w ith  p h ilo s o p h ic a l questions  about the n a tu re  of m a n  and h is  r e la t io n -
14
ship  to  h is  s u rro u n d in g s . " D u r in g  1963 s e v e ra l a r t ic le s  in  A m e r ic a
and T h e  C o m m o n w e a l c o n tro v e r te d  G o ld in g 's  in te n t as to  m a n 's  n a tu re
15
in  L o r d  of the F l i e s . In  a cap tio us  and s o m e tim e s  c a u s tic  re v ie w  
a r t ic le  on F r e e  F a l l ,  M a r t in  G re e n  s tro v e  to  d e n ig ra te  M r .  G o ld in g 's  
m e r its  as a w r i t e r ;  h o w e v e r , he in c lu d e d  the  " n a tu re  o f m a n "  th e m e  in  
a s u m m a ry  of w h at he noted to be the c la im s  m ad e  by G o ld in g 's  a d m ire rs ’;
T h e  a c h ie v e m e n t c la im e d  fo r  h im  is th a t he is the m o s t  
o r ig in a l and p ro fo u n d  of the p o s tw a r n o v e lis ts  in  B r i ta in ,  the  
one w ith  so m eth in g  new  to say  . . . T h e  exac t n a tu re  o f th is
a c h ie v e m e n t is in d ic a te d  by the v o c a b u la ry  of h is  a d m ir e r s ;  he  
is s a id  to w r ite  fa b le s , to m a k e  b r i l l ia n t  use of s y m b o lis m , to  
dep loy  the fin d in g s  of m o d e rn  thought about m a n - in -s o c ie ty ,  to  
have a  v is io n  about the e v i l  in h e re n t in  h um an  n a tu re . 16
M r .  G reen * s in d ex  of G olding* s re p u te d  m e r i t s ,  the G re g o r -K in k e a d -W e e k e s
s ta te m e n t, and th a t o f M r .  M a c  L u r e ,  a l l  assu m e G olding* s them e to  be the
e v i l  o f hum an n a tu re ; th e y  im p ly  th a t the  n o v e lis t  sees m a n  as b a s ic a lly
e v i l .  T h e  a ss u m p tio n  is m o s t re le v a n t  to  the p re s e n t s tu d y . O n ly  an
e x a m in a tio n  o f the fo u r  n ovels  w i l l  put us in  a p o s itio n  to  acc e p t o r  to  r e je c t
th e ir  ju d g m e n ts .
O f m o re  im p o rta n c e  th an  the op in ions of h is  c r it ic s  a re  M r .  G old ing* s
14. " T h e  N o ve ls  of W i l l ia m  G o ld in g , " T h e  D a lh o u s ie  Re viewy X L I I  
(S u m m e r, 1962), p . 171.
15. See the ite m s  l is te d  in  the b ib lio g ra p h y  fo r  fo llo w in g : L u ke  M .  G ra n d e ,  
F . S . C .  ; F ra n c is  E .  K e a rn s ; John M .  E g a n , O . P . ;  T h o m a s  M . C o s g re n , O . P . ;  
and N e i l  S . C o o n ey , S . J . , e t a l .
16. " D is ta s te  fo r  the C o n te m p o ra ry , " T h e  N a tio n , C X C  (M a y  21, I9 6 0 ) ,  
p . 451. T h e  i ta l ic s  a re  M r .  G reen * s .
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8own s ta te m e n ts . W e have h is  w o rd  fo r  i t  th a t he w r ite s  w ith  a s p e c ific
p u rp o se ; ; th a t he has d e fin ite  v ie w s  on h um an  l i f e , and on the q u a lit ie s
th a t m a k e  m a n  do w h a t he d o es , and be w h a t he is .  A  y e a r  a f te r  the
p u b lic a tio n  of P in c h e r  M a r t in ,  and p re s u m a b ly  w h ile  he w as w o rk in g  on
F r e e  F a l l ,  he m ade som e s ig n if ic a n t s ta te m e n ts  in  a s ym p o s iu m  on
17" T h e  W r i t e r  in  H is  A g e " .  S peaking  of c u r re n t  a f fa ir s  and the  w r i t e r ,
he said :
T h e  d is tin c t io n  b e tw een  them  and the  g e n e ra l h u m an  b a c k ­
ground is  vague; f e l t  b y  the n o v e lis t  r a th e r  than  d e fin e d . B u t 
w hat is  a p p a re n t to  h im - - d a r e  one say  " to  h im  r a th e r  th an  to  
m o s t " ? - -  is  th a t c u r re n t  a f fa ir s  a re  o n ly  e x p re s s io n s  of the  
b as ic  h u m an  c o n d itio n  w h e re  h is  tru e  business l ie s .  I f  he has 
a s e r io u s , an A e s c h y le a n , p re o c c u p a tio n  w ith  the h u m an  tra g e d y ,  
th a t is  o n ly  to say  th a t he is c o m m itte d  to  lo o k in g  fo r  the ro o t o f 
the d is ea s e  in s te a d  of d e s c r ib in g  the s y m p to m s .
A bout re c e n t d eve lo p m  ents in  the f ie ld s  o f p sych o lo g y , b io lo g y , and
a s tro n o m y , G olding, w ro te  in  the sam e s ym p o s iu m :
T o  be a w a re  of d is c o v e r ie s  need  not m e a n  th a t we o v e r - r a te  
th e ir  im p o r ta n c e --n e e d  not m e a n  th a t we should  show o u r  
f le s h  u n d e r the e le c tro n  m ic ro s c o p e  w hen o u r r e a l  jo b  is  to  
show i t  sub sp ec ie  a e te r n ita t is .
L a te r  he asks w h e th e r " th e  b as ic  n a tu re  o f m a n  has changed in  h a lf  a
c e n tu ry ? "  H is  r e p ly  is an o b lique  but e m p h a tic  n e g a tiv e : " S u re ly
the h yd ro g en  bom b is  o n ly  an e ff ic ie n t  w ay  of w ip in g  out the  o th e r t r ib e  - -
a p a s tim e  we* ve a lw a y s  been p ro n e  to ? "
17. T h e  London M a g a z in e , IV  (M a y , 1957), pp. 4 5 - 4 6 .  T h e s e  
s ta te m e n ts  a re  g iv en  in  c o n te x t in  A p p en d ix  I .
18. In  1961 G o ld in g  echoed  th is  id e a  in  a  book re v ie w ; " . . . w e
can  see the sack  of B ab y lo n  and the b la s tin g  of H ir o s h im a  as one and the  
sam e th in g , a  d is ea s e  e n d em ic  but not in c u ra b le . *' ( " B e fo r e  the  B e g in n in g , " 
T h e  S p e c ta to r , 6935  (M a y  26, 1961), p , 7 6 3 .
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T h e re  fo llo w s  the m o s t im p o r ta n t  o f G olding* s s ta te m e n ts  on the  
u n d e rly in g  pu rp o se  of h is  f ic tio n ;
H ow  s e rio u s  is  a w r i te r ?  I  am  v e r y  s e r io u s . I  b e lie v e  
th a t m a n  s u ffe rs  fro m  an  a p p a llin g  ig n o ra n c e  o f h is  own 
n a tu re . I  p ro d u ce  m y  own v ie w , in  the b e l ie f  th a t i t  m a y  be 
s o m eth in g  l ik e  the  t r u th .  I  am  fu l ly  engaged in  the hum an  
d ile m m a  but see i t  as f a r  m o re  fu n d a m e n ta l than  a c o m p le x  
of taxes  and a s tro n o m y .
I t  is e v id e n t, th en  th a t W i l l ia m  G o ld in g  w r ite s  w ith  a s p e c if ic  p u r ­
pose; th a t he uses f ic t io n  as a m i r r o r  in  w h ic h  h u m a n ity  can  lo o k  a t i t ­
s e lf;  th a t each  of h is  n o ve ls  is m e a n t to  show m a n  w h at he w h a t is  
e n d em ic  to  h is  n a tu re . I t  is  e s s e n tia l a t th is  p o in t to  keep  in  m in d  th a t 
G o ld in g  b e lie v e s  th a t m a n  " s u ffe rs  fro m  an a p p a llin g  ig n o ra n c e  of h is  
own n a tu re , " and th a t he co n ce ives  each  o f h is  f ic t io n a l p o r t r a its  o f M a n  
as an asp e c t o f the t ru th  about h u m an  n a tu re .
T h e re  a re  som e fa c e ts  o f M r .  G old ing* s w o rk , h o w e v e r , w h ic h  m u s t  
f i r s t  be noted  b e fo re  e x a m in in g  the n ovels  in d iv id u a lly . T h e s e , m a in ly ,  
a re  questions  of w h a t G o ld in g  does and does not do in  f ic t io n , and o f the  
re la t io n s h ip  b e tw een  h is  p r e -w r i t in g  concept and the k in d  o f s to ry  he 
a c h ie v e s .
I t  has not been  G old ing* s w a y , fo r  e x a m p le , to e x p e r im e n t w ith  the  
form of the novel, to try to  in it ia te  new  tech n iq u es  as d id  Jam es  Joyce and  
V ir g in ia  W o o lf e a r l i e r  in  the c e n tu ry . H e  uses a  v a r ie ty  o f te c h n iq u e s , but 
th e y  a re  the  now  t r a d it io n a l  o nes, in c lu d in g  th e  s t r e a m -o f -c o n s c io u s n e s s  
m ode on o c c a s io n . In  th is  he is  one w ith  m o s t o f h is  c o n te m p o ra r ie s , w ith
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G re e n e , Snow , o r  W ils o n ; o r  w ith  a lm o s t an y  of the n o v e lis ts  m e n tio n e d  
e a r l ie r .  L ik e  th e ir s ,  h is  c o n c e rn  is w ith  m a n k in d  in  the  m o d e rn  w o r ld ,  
not w ith  the  a e s th e tic s  o r  te c h n ic a lit ie s  of m o d e rn  f ic t io n a l a r t .
N o r  is  i t  M r .  G olding* s m ood to  in du lge  v ia  f ic t io n  in  s a t i r ic a l  
s o c ia l p ro te s t , as have those w r i te r s  w ho now d e p lo re  the too fa c ile  la b e l,  
" A n g ry  Young M e n . " S peaking  of L o rd  o f the F l i e s , S teven  M a rc u s  w ro te  
th a t
G old ing* 8 n o tio n  of s o c ie ty , in  th is  n o v e l and in  h is  o th e rs , is  
ru d im e n ta ry , r e s t r ic te d ,  and s tra n g e ly  a b s tra c t .  In  G old ing* s 
n o v e ls , s o c ie ty  as w e know i t  is la r g e ly  an  id e a , a con fused  
m e m o ry  re c o lle c te d  in  the  m id s t  o f c a ta s tro p h e ; w h ile  the p r e ­
s o c ia l and tjjie p o s t-s o c ia l have becom e the  p a ra m o u n t  
a c tu a l i t ie s .
W ith  G o ld in g , s o c ie ty  is s ec o n d a ry  to the  n a tu re  of m a n , and the d e fects
of the fo r m e r  a re  the in e v ita b le  consequence o f de fects  in  the la t t e r .
A g a in , we have h is  own w o rd  fo r  i t ;  sp eak in g  of L o rd  o f the  F l ie s ,  he s a id .
T h e  th e m e  is  an a tte m p t to  t ra c e  the d e fects  o f s o c ie ty  b ack  to  
the d e fects  o f hum an  n a tu re . T h e  m o r a l  is  th a t the shape of a  
s o c ie ty  m u s t depend on the e th ic a l n a tu re  o f the in d iv id u a l and  
not on any p o l i t ic a l  sys te m  h o w e v e r a p p a re n tly  lo g ic a l o r  r e s ­
p e c ta b le .
In d e ed , i f  G olding* s f ic t io n  d if fe rs  in  any p a r t ic u la r  w ay  fro m  th a t  
of G ree n e  and the o th e rs , i t  is in  th a t, w h ile  c re a tin g  s e ttin g s  and p lo t  
s itu a tio n s  fo r  h is  c h a r a c te r s ,  h is  re le n t le s s  c o n c e rn  w ith  e le m e n ta l h u m an
19. O p . c i t . , p . 182.
20 . Q uoted  fro m  a p u b lic ity  «questionnaire  fro m  the A m e r ic a n  pub­
l is h e rs  of L o rd  of the F l ie s  by E .  L .  E p s te in  in  h is  "N o te s  on L o r d  of 
the F l i e s , " in  the C a p r ic o rn  p a p e rb a c k  e d it io n  o f the n o v e l, p . 189. I t  
has not p ro v e n  p o s s ib le  to  o b ta in  a copy of the q u e s t io n n a ire .
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n a tu re  m akes  h im  c o n s is te n tly  a vo id  d e p ic tin g  the c irc u m s ta n c e s  of 
m o d e rn  s o c ia l, e c o n o m ic , o r  p o l i t ic a l  a c t iv i ty .  W h e re a s  G re e n e  and  
o th e rs  lo c a te  th e ir  peop le  w ith in  a ty p ic a l s o c ia l e n v iro n m e n t, and b ese t 
th e m  w ith  the p ro b le m s  o f l i fe  e n d e m ic  to  th a t m i l ie u ,  G o ld in g  (as w e m u s t  
see la t e r  in  som e d e ta il)  r e g u la r ly  is o la te s  h is  c h a ra c te rs  in  an e n v iro n ­
m e n t and s itu a tio n  to ta l ly  re m o v e d  fro m  m o d e rn  u rb a n  o r  su b u rb an  s o c ie ty .
T h is  is o la t io n  o f h is  p ro ta g o n is ts  is  an e le m e n t c o m m o n  to  a l l  o f 
G olding* s n ovels  to  date ; co n se q u e n tly , h is  se ttin g s  a re  u n iq u e , even  
e c c e n tr ic , and th e y  u s u a lly  f r a m e  an e q u a lly  p a r t ic u la r  p lo t s itu a t io n . In  
one n o v e l. T h e  In h e r i t o r s , G o ld in g  a l l  but d ispenses  w ith  h u m an  s o c ie ty  
a lto g e th e r: h is  m a in  c h a ra c te rs  a re  p r e -m e n , N e a n d e rth a l ty p e s . T h e ir  
e x tin c tio n  as a sp ec ies  by the  f i r s t  fu l ly  h u m an  c re a tu re s  is  o b v io u s ly  
in ten d ed  as an im p o r ta n t  c o m m e n t on the n a tu re  o f the la t t e r .  In  the  
o th e r  th re e  s to r ie s ,  he c o n tr iv e s  to  lo c a te  h is  peop le  w e l l  o u ts id e  the  c i r ­
cu m stan ces  o f th e ir  f o r m e r ,  o rd in a ry  l iv e s ;  he p la ce s  th em  in  a s h a rp ly  
d e fin e d  c o n d itio n  o f is o la t io n , u n e n c u m b ere d  by tra p p in g s  ç f c iv i l iz e d  
s o c ie ty . In  each  case he uses w a r  to  m a ke  the is o la te d  s itu a tio n s  r e a l ­
is t ic  and c re d ib le .
In  Lord of the F l ie s  a  group  of s c h o o l-b o y  evacuees fro m  a  fu tu re  
atomic war find themselves crash-landed on a remote coral island, with­
out a d u lts . In  P in c h e r  M a r t in  the m a in  c h a ra c te r  is  a n a v a l o f f ic e r  
d ro w n in g  in  m id -A t la n t ic ;  and the c e n tr a l  f ig u re  in  F r e e  F a l l  fo r  m o s t o f 
the  book re v ie w s  h is  p a s t l i f e  fro m  the e n fo rc e d  s e c lu s io n  of a  p r is o n e r  o f
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w a r  c a m p . T h e  ac tio n s  and re a c tio n s  of the  m a ro o n e d  b o ys , and the  
a ttitu d e s  and c h a ra c te rs  o f the  a d u lts , a re  the p re m is e s  w h e re fro m  G o ld ­
ing  in v ite s  h is  re a d e rs  to  deduce h is  s p e c if ic  v ie w  o f m a n
T h e re  a r e ,  i t  is  t r u e ,  som e len g th y  scenes in  P in c h e r  M a r t in  and  
F r e e  F a l l  w h ic h  d e p ic t the fo r m e r  u rb a n  e n v iro n m e n t o f the  m a in  
c h a ra c te rs .  T h e s e , h o w e v e r , a re  passages o f " f la s h b a c k "  o r  r e c a l l ;
F r e e  F a l l ,  in  p a r t ic u la r ,  is  a lm o s t a  b o o k -le n g th  m o n o lo g u e , s h ift in g  o n ly  
o c c a s io n a lly  fro m  fla s h b a c k  to  the p r is o n  cam p  " p r e s e n t"  . B u t w h a t we  
see o f s o c ie ty  and its  ro u tin e s  and p e o p le , we see o n ly  as P in c h e r  and  
S a m m y  M o u n t jo y  r e c a l l  i t ,  not o b je c t iv e ly , n o r  fo r , its  own s a k e . T h e  v ie w ­
p o in t is c o n s is te n tly  th e ir  l im ite d ,  s u b je c tiv e  one. T h e y  r e v e a l  th e m s e lv e s  
th ro u g h  th e ir  fla s h e s  o f m e m o ry . O n ly  th e ir  ro le s  and c h a ra c te rs  r e m a in  
in  focus fo r  the  r e a d e r .  G o ld in g , in  o th e r  w o rd s , keeps h is  e m p h as is  on 
th e m e , on the n a tu re  o f m a n ; and is not d ra w n  as id e  to  d e p ic t e ith e r  the  
b eau ties  o r  the fla w s  of, h ü m an  in s titu t io n s .
E nough has now been s a id  to  in d ic a te  th a t th e re  is a fo r th r ig h t  b o ld ­
ness and o r ig in a l i ty  in  w h a t M r .  G o ld in g  b e lie v e s  m a y  be a tte m p te d  in  
the m o d e rn  n o v e l. I t  should  be noted  th a t each  s to ry  has a  p a r t ic u la r  fa c e t  
o f in te re s t  in  its  o r ig in a l  concept; each  has a s p e c ia l p o in t o f d e p a r tu re .
In  L o r d  of the F l ie s  i t  is  the  r e v e rs in g  of th e  V ic to r ia n  v a lu e s  o f the once  
p o p u la r  book fo r  boys^ T h e  C o r a l  Is la n d , by R . J . B a lla n ty n e . In  T h e  
In h e r ito rs  i t  is  the  use of m a n 's  im m e d ia te  p re d e c e s s o rs  in  the e v o lu t io n a ry  
s c a le , as th e y  w e re  d e p ic te d  by H .G .  W e lls ,  to  m a k e  a  p o in t about m a n
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h im s e lf .  In  P in c h e r  M a r t in  th e re  is  a fo r th r ig h t  use o f the o ld  n o tio n  
th a t a l l  o n e 's  p ast l i fe  passes in  m e n ta l re v ie w  a t the m o m e n t o f death  
by d ro w n in g . _ F r e e  F a l l ,  is  f la s h b a c k  s tre tc h e d  to b o o k len g th , but the  
d e lib e  ra te  : r e c a l l  has a  d e fin ite  p u rp o s e , w h ich  is the  m a in  p o in t o f the  
s to ry .
T h e  to ta l ly  d is p a ra te  s e ttin g s  and e q u a lly  v a ry in g  p lo ts  o f G o ld in g 's
s to r ie s  a re  such d a r in g  in v en tio n s  as to  be r a r e  in  f ic t io n  o f q u a lity .
P ro fe s s o r  K e rm o d e  has noted  th a t th e re  a re  in  G o ld in g 's  w o rk ,
p reo cc u p a tio n s  one w o u ld  not exp e c t in  a  h ig h b ro w  m o d e rn  
n o v e lis t  - -  th a t B a lla n ty n e  w as w ro n g  about the b e h a v io u r  
o f E n g lis h  boys on a d e s e r t  is la n d , o r  H .  G . W e lls  about 
the v ir tu e  of N e a n d e rth a l m a n  a re  n o t p o in ts  m a n y  w o u ld  
c a re  to d is p u te , but fe w  w o u ld  fin d  in  th em  points  o f d e ­
p a r tu re  fo r  p a ss io n a te  and in v o lv e d  f ic t io n .  ^ I
T h e s e  q u a lit ie s  o f d a r in g  and r a r i t y  a re  v e r i f ie d  in  sp ite  o f the  r e la t io n ­
sh ip  of L o rd  o f the F l ie s  to T h e  C o r a l  Is la n d , and its  s im i la r i t ie s  to  
R o binson  C ru s o e  and to  R ic h a rd  H ughes A  H ig h  W in d  in  J a m a ic a . T h e y  
a re  v a lid  d e sp ite  the po in ts  in  co m m o n  b e tw ee n  P in c h e r  M a r t in  and the  
1916 P in c h e r  M a r t in ,  O . P . , by H .  P .  D o r lin g  ( " T a f f r a i l " ) ,  o r  the  
A m e r ic a n  s h o rt s to ry , " O c c u r re n c e  a t O w l C r e e k  B r id g e " .  T h e  W e lls ­
ia n  p o in t of take  o ff fo r  T h e  In h e r ito r s  does not d e tra c t  fro m  th a t a s to n is h ­
ing  n o v e l, to u r  de fo rc e  though i t  m a y  be; n o r is  F r e e  F a l l  le s s  o f an  
accomplishment in its use of f la s h b a c k , a w e l l -w o r n  d e v ic e  in d e e d .
T h e  ta s k  of in te r p r e t in g  a  G o ld in g  n o v e l has been to  som e e x te n t  
s im p lif ie d  by the n o v e l is t 's  own s ta te m e n ts . I t  is  s t i l l  p o s s ib le , though.
21 Op c i t . , p p . 12-13 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
14
th a t the n o ve l m a y  y ie ld  o th e r  and m o re  m ean in g s  than  those he says he
In te n d e d . M r .  K e rm o d e  w r ite s  on th is  p o in t th a t
G o ld in g  is u n lik e  m a n y  m o d e rn  w r i te r s  in  h is  w illin g n e s s  
to  s ta te  th e 'p ro g ra m m e ' o f h is  book ( and a ls o  in  denying  
the  re a d e r  m u ch  l ib e r t y  o f in te rp re ta t io n  ); but he does 
not p re te n d  th a t w h a t seem s to  h im  s im p le  m u s t be so e x ­
p l ic i t ly  and d ir e c t ly  se t down th a t the re a d e r  w i l l  not have  
«to w o rk . In  s h o rt, h is  s im p lic ity  is  a  q u a lity  b est u n d e r ­
stood as an in te l le c tu a l e co n o m y . H is  th e m e  takes  the  
s im p le s t a v a ila b le  w ay  to  f u l l  e m b o d im e n t. B ut e m b o ­
d im e n t is  not e x p la n a tio n ; and a l l  th a t can  be g u a ran tee d  
the re a d e r  is  th a t th e re  is  no u n n e c e s s a ry  d if f ic u lty ,  
noth ing  to  m a k e  the business of e x p la in in g  and underm tai' 
stand ing  m o re  d if f ic u lt  th a n , in  the n a tu re  o f the c a s e , 
i t  has to  be .
. . .  he begins each  new  book as i f  i t  w e re  h is  f i r s t ,  
as i f  the g e rm in a tio n  of the  new  th e m e  e n ta ile d  the  
c re a tio n  of its  own in c o m p a ra b le  fo r m . T h e n , w ith  
L o rd  o f the F l ie s ,  he saw  th a t i t  w as h im s e lf  he had  
to  s a t is fy ; he p lan n ed  i t  in  v e r y  g re a t  d e ta il ,  and w ro te  
i t  as i f  tra c in g  o v e r  w o rd s  a lre a d y  on the p ag e . How, 
in  p le a s in g  h is  own is o la te d  ta s te , and doing i t  in  
these e s s e n tW lly  u n m o d ish  and r a th e r  p r iv a te  w a y s ,
_ has he com e to  so m a n y  to re p re s e n t the b es t in  m o ­
d e rn  w r it in g ?  22
M r .  G o ld in g 's  scru p u lo u s  c a re  fo r  te c h n ic a l p re c is io n  and a ls o  
fo r  s im p lic ity  in  h is  w r it in g  re s u lts  in  an  added d if f ic u lty  ( and an  a d ­
d it io n a l p le a s u r e - -a s  m a n y  c r i t ic s  note ) fo r  the  r e a d e r ,  in  th a t h is  
s p a re  and p re c is e  p ro s e  a t tra c ts  in  i t s e l f .  H e  r e je c ts ,  though, any  
attempt to find in h is  work meanings he hoped to  exclude o r  w h ic h  "^cre  
n o t  i n t e n d e d  by h im . H e  denounces D . H .  L a w re n c e 's  d ic tu m , " ;N e v e r  
t r u s t  the t e l l e r ,  t r u s t  the ta le .  " N o n s e n se , he s a y s , and adds.
22 Cÿ). c i t .  , p . 12.
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B u t o f c o u rse  the m a n  who te l ls  the ta le ,  i f  he has a ta le  
w o rth  te l l in g , w i l l  know  e x a c tly  w h a t he is  about; and  
th is  bus iness  of the a r t is t  as a s o r t  o f s ta r r y -e y e d ,  in -  • 
s p ire d  c r e a tu r e ,  d ancing  a lo ng  w ith  h is  fe e t above the  
s u rfa c e  of the e a r th ,  no t know ing  w h a t k in d  of p r in ts  he 
is  le a v in g  beh ind  h im , w e l l ,  it* s noth ing  l ik e  the: t r u th .  23
T o  quote M r .  G o ld in g  h e re  is  not to  a g re e  w h o le h e a r te d ly  w ith  h is  s ta te m e n t,  
w h ich  a d m itte d ly  is  s o m ew h at e x t r e m e . T h e  q u estio n  o f in te r p r e ta t io n  is  
re le v a n t  now  o n ly  because to  d e m o n s tra te  the im p o rta n c e  of th e m e  in  the n o ­
v e ls  u n d e r s tudy , i t  w i l l  o ften  be n e c e s s a ry  to  ta k e  G o ld in g  a t h is  w o rd . T h is  
fa ith  in  the a u th o r, though, d e f in ite ly  does not m e a n  th a t a l l  o th e r  in t e r p r e ­
ta tio n s  a re  to  be re g a rd e d  as in v a lid  o r  s u p e rflu o u s .
A  r a th e r  im p o r ta n t  asp e c t o f M r .  G old ing* s f ic t io n  m u s t now  be d is ­
c u ss e d . S teven  M a rc u s , sp eak in g  of the m o d e rn  B r i t is h  n o v e l, c o m m en ts  
on its  b r e v ity  and on its  " a lm o s t  e x c lu s iv e  d ire c t io n  of s k i l l  to w a rd s  the- 
d ra m a t ic  re n d e r in g  of th e m e  th ro u g h  fo r m . In  the  w r it in g  of W i l l ia m  G o ld ­
in g . ; .L i  th is  develoÿ im ent is  s t r ik in g ly  re p re s e n te d ." ^ '^  On e x a m in in g  M r .  
G olding* s w o rk , i t  is  v e r y  e v id e n t th a t i t  is  a n o tab le  e x a m p le  o f " th e  d r a ­
m a t ic  re n d e r in g  o f th e m e  th ro u g h  fo r m . " W e m u s t, th e r e fo r e ,  fa c e  the  
p ro b le m  of the " f o r m "  of a G o ld in g  n o v e l. T h e  fo llo w in g  exchange b e ­
tw e e n  n o v e lis t  John W a in  and P ro fe s s o r  K e rm o d e  is  a  u s e fu l and ap p o s ite  
in tro d u c tio n  to  the p r o b le m , and, I  b e lie v e , a  s u ffic ie n t ju s t if ic a t io n  fo r  •
23 In  an in te rv ie w  w ith  F r a n k  K e rm o d e  b ro a d c a s t on the B B C * s 
T h ir d  P ro g ra m m e . T h e  " u n s c r ip te d  d is c u s s io n "  w as p r in te d  as " T h e  
M e a n in g  of I t  A l l , " in  Books and B o o km en  (O c to b e r, 1959), p p . 9 -1 0 .  
F u tu re  re fe re n c e s  to  th is  in te rv ie w  w i l l  use o n ly  the p u b lis h e d  t i t le ,  
" T h e  M e a n in g  of I t  A l l . "  See A p p e n d ix  I I  fo r  the c o m p le te  te x t .
24 O p . c i t . , p p . 179 -180 .
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u s in g  the te r in  " p r o b le m "  in  d is c u s s in g  the k in d  of n o v e l G o ld in g  w r ite s ,
W A IN ; N ot a l l  m y  n o vels  com e e q u a lly  c lo s e  to b e in g  m o re  
o r les s  re a d a b le  and s u c c e s s fu l, and in  one p a r t ic u la r  c a s e , 
w h ich  is  a v e r y  bad book, I  d id  im p o se  a c e r ta in  in te r p r e ­
ta tio n  upon th e  events  I  w as going to  w r i te  about b e fo re  I  
w ro te  about i t  (s ic ) ,  and m y  p e rc e p tio n  of the w ay  c h a ra c ­
te rs  w o rk  and e x is t ,  and the w ay  th in g s  r e a l ly  w o r k  out, 
w as t ie d  fro m  the  beg in n in g  to  an  in te l le c tu a l co n cep t.
K E R M O D E ; W h a t about th e  odd e x c e p tio n , o r  a p p a re n t e x ­
c ep tio n , as in  W il l ia m  G o ld in g , fo r  e x a m p le , w h e re  a  s e r ie s  
of even ts  c le a r ly  suggests a m y th , and a m y th  suggests a  
s e r ie s  of events  w h ic h  d o n 't  in  th e ir  e x te n t go v e r y  m u ch  
beyond the  scope of th a t m y t h f - a t  le a s t  th a t w o u ld  seem  to  
be th e  w ay  he w o rk s ?
W A IN ; W il l ia m  G o ld in g , a w r i t e r  I  a d m ire  e n o rm o u s ly , 
is no t a n o v e lis t  as f a r  as I  can  s ee . H e  is  an a l le g o r is t .
H e has c e r ta in  p e rc e p tio n s  about the  h um an  c o n d itio n  
w h ich  h e , I  should  im a g in e  a t a g uess , goes ahead  and  
c re a te s  an a lle g o ry  to  re p re s e n t .
K E R M O D E ; B u t you w e re  say in g  how  loose the n o v e l, and  
how u n d efin ed  a th in g  i t  is ;  is  th e re  no re a s o n  w h y  th is  
k in d  s h o u ld n 't  be in c lu d e d  p re s u m a b ly  as w e l l  as the k in d  
y o u 'v e  been d e s c rib in g ?
W A IN ; Y o u  go a long w ay  b e fo re  you re a c h  a f r o n t ie r  in  
the  n o v e l, but you  do f in a l ly  re a c h  one; and a t the  po in t 
w h e re  you  u lt im a te ly  com e up a g a in s t a  f r o n t ie r ,  M r .
G o ld in g ' s w o rk  is  s t i l l  beyond i t ,  I  th in k .
M r .  G o ld in g  h im s e lf  p r e fe r s  th e  te r m  " m y th "  f o r  h is  w o rk .
M r .  K e rm o d e  opened h is  B B C  in te rv ie w  w ith  G o ld in g  by r e fe r r in g  to
a. Kenyon Review article in which John Peter,
. . . in tro d u c e s  a d is t in c t io n  b e tw een  fa b le  and f ic t io n  and
25 F r a n k  K e rm o d e , " T h e  H ouse  o f F ic t io n ;  In te rv ie w s  W ith
S even  E n g lis h  N o v e lis ts , " T h e  P a r t is a n  R e v ie w , X X X  (S p rin g , 1963), p . 78 .
26 " T h e  F a b le s  of W i l l ia m  G o ld in g ,"  X IX  ( F a l l ,  1957), p p . 5 7 6 -5 9 2 .
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puts you  v e r y  m u ch  on the fa b le  s id e , a rg u in g , fo r  
e x a m p le , th a t in  L o rd  of the F l ie s  you in c lin e  o c c a ­
s io n a lly  no t to  g ive  a  f u l l  body p re s e n ta tio n  o f peop le  
l iv in g  and b eh av in g , so m u ch  as an i l lu s t r a t io n  of a  
p a r t ic u la r  th e m e --w o u ld  you a cc e p t th is  as a  f a i r  
c o m m en t on y o u r w o rk ?
G o ld in g 's  re p ly  ra m b le s  so m ew h a t, but he m a ke s  h is  p o in t c le a r :
W e ll ,  w h at I  w o u ld  re g a rd  as a tre m en d o u s  c o m p lim e n t  
to  m y s e lf  w o u ld  be i f  som eone w o u ld  su b stitu te  th e  w o rd  
" m y th "  fo r  " fa b le "  because I  th in k  a  m y th  is  a m u ch  
p ro fo u n d e r and m o re  s ig n if ic a n t th in g  than  a  fa b le . I  do 
fe e l  fa b le  as b e in g  an  in v en ted  th in g  on the  s u rfa c e  w h e re a s  
m y th  is  so m eth in g  w h ic h  com es out fro m  th e  ro o ts  o f 
th in g s  in  the a n c ie n t sense o f b e in g  the  k e y  to  exis tence^  
the  w h o le  m e a n in g  of l i f e ,  and e x p e rie n c e  as a  w h o le .
M r .  G o ld in g , o f c o u rs e , s id es tep s  the  d is t in c t io n  b e tw een  f ic t io n  and
fa b le  m ad e  by M r .  P e te r  and b ro u g h t up by K e rm o d e . T h e  p ro b le m ,
th en , is  s t i l l  w h e th e r  to  re g a rd  a  G o ld in g  n o v e l as an  a l le g o r y , a
fa b le , o r  even  as a p a ra b le . G o ld in g  m e r e ly  in tro d u c e s  a  new  t e r m ,
and a  new  q u estio n ; th a t is ,  the ro le  o f m y th  in  h is  w o rk , w h a te v e r  its
fo r m . T o  r e v e r t  to  M r .  M a rc u s ' w o rd in g , G o ld in g  d e f in ite ly  does
re n d e r  th e m e  th ro u g h  fo r m . H e does w ith  consp icuous success w h at
M r .  W a in  a p p a re n tly  w as no t a b le  to  do in  h is  " v e r y  bad b o o k " ; he does
" im p o s e  a c e r ta in  in te r p r e ta t io n  on the e v e n ts "  he is  going to  W r ite
about; th e y  a re  p re -c o n c e iv e d  to  c a r r y  a p a r t ic u la r  th e m e . T o  use M r .
W a in 's  w o rd s  a g a in , G o ld in g 's  p re c o n c e p tio n  o f " th e  w ay  c h a ra c te rs
w o rk  and e x is t"  is  a lw a y s  " t ie d  fro m  th e  b eg inn in g  to an  in te l le c tu a l
co n cep t. " T h e  d ire c t io n  o f th a t concept is  in d ic a te d  by w h a t G o ld in g
27 " T h e  M e a n in g  of I t  A l l ,  " p . 9 .
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s a id  about h is  p re c o n c e p tio n ; n a m e ly , th a t m a n  " s u ffe rs  fro m  an  
a p p a llin g  ig n o ra n ce  of h is  own n a tu re . " G o ld in g ’ s te a ch in g s  to  
c o u n te ra c t th a t ig n o ra n ce  a r e ,  I  b e lie v e , e m b o d ied  in  the fo u r  n ovels  
as th e m e s . T h e s e  th e m e s , G o ld in g ’ s p re c o m c e iv e d  " in te l le c tu a l  
co n c e p ts "  d ic ta te d  not o n ly  th e  fo rm s  of the n o v e ls , but the  c h a r a c te r s ,  
s e ttin g s , and events  as w e ll;  in  s h o rt, the to ta l " m y th "  o f e a c h .
T h e  v a r ie ty  o f te rm s  used  fo r  G o ld in g ’ s n o v e ls , and the  
q u a n tity  of c o m m e n t th a t has a lre a d y  been  o ffe re d  by c r it ic s  can e a s ily  
le a d  to  an e x a g g e ra te d  v ie w , to  the c re a t io n  of a  p ro b le m  w h ere  'th ere  
should  be none . E a c h  of the te rm s  is  a p p lic a b le  in  its  own w a y , 
and each  w ith in  its  own l im it s  d e lin e a te s  an  a s p e c t o f G o ld in g ’ s w o r k . . 
T h e s e  te rm s  a re  m o re  in d ic a tiv e  o f the a p p ro ac h  of the c r i t ic  th an  
th a t of the w r i t e r ;  th e y  shou ld  n o t, th e r e fo r e ,  m e r e ly  because  th e y  
a re  p a r t ia l ly  a p p lic a b le , be used  as n o rm s  w ith  w h ic h  to  d is c e rn  
m u d d le d  in te n tio n  o r  co n fu sed  e x e c u tio n  on the p a r t  o f the a u th o r . N o v e l­
is ts  do not se t out m e r e ly  to  s u b m erg e  the  fo rm  o f a lle g o ry  o r  fa b le  in  
a p lan n ed  s to ry , d e lib e ra te ly  d is g u is in g  i t  u n d e r a c am o u fla g e  of m o d e rn  
lan guage and the a u th o r ’ s s e le c tio n  o f m o d e rn  p ro b le m s  and te n s io n s . W h en  
c r i t ic s  fin d  these  re s e m b la n c e s  post fa c tu m , i t  does not m e a n  th a t the w r i t e r  
p e rm it te d  o r  in ten d ed , o r  even  fo re s a w  th e m ; and he should  not be 
ju d g ed  as i f  he d id . M r .  G o ld in g ’ s in tro d u c tio n  of the w o rd  " m y th " to  
a vo id  acc e p tin g  John P e t e r ’ s ’!fa b le  " is  an u n d e rs ta n d a b le  p re fe re n c e  fo r  
a te r m  th a t does no t fo rc e  h im  in to  the  p o s it io n  o f d e fend ing  h is  w o rk
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in  a c o n tex t th a t he d id  no t in te n d .
I t  is  q u ite  p o s s ib le , th e r e fo r e ,  to  show th a t W i l l ia m  G olding* s 
n o vels  h ave  som e of the  q u a lit ie s  o f both fa b le  and a lle g o ry ;  and even  
V .S .  P r itc h e tt *  s use of * 'p a r a b le " is  ju s t if ia b le  in  a  w id e , m e ta p h o ­
r ic a l  s en se . John P e te r  d e fin e d  fa b le s  a s ,
those n a r ra t iv e s  w h ic h  le a v e  the  im p re s s io n  th a t th e ir  
pu rp o se  w as a n te r io r ,  som e in i t ia l  th e s is  o r  co n ten ­
tio n  th e y  a r e  a p p a re n tly  c o n c e rn e d  to  em body and e x ­
p re s s  in  c o n c re te  te r m s .  F a b le s  a lw a y s  g ive  the  im ­
p re s s io n  th a t th e y  w e re  p re c e d e d  by the c o n c lu s io n  
w h ich  i t  is  th e ir  fu n c tio n  to d ra w , though of c o u rs e  i t  
is  d o u b tfu l w h e th e r  an y  a u th o r jnrese.as h is  co n c lu s io n s  
as fu l ly  as t h i s . . .
G o ld in g  h im s e lf ,  as w e have seen , has m ad e  i t  ab u n d an tly  c le a r  
th a t h is  "p u rp o s e  w as a n t e r io r " ;  he need  no t now be quoted a g a in .
H is  n o vels  m a y , th e r e fo r e ,  be c a lle d  fa b le s  to  th a t e x te n t; but to  stop  
w ith  th is  te r m  is  to  do G o ld in g  m u ch  le s s  th an  ju s t ic e .  John W ain* s 
s ta te m e n t th a t ‘G o ld in g  is  no t a  n o v e lis t  is  tru e  o n ly  in  the  v e r y  n a r ro w  
sense th a t the c o n te x t o f th e  c o n v e rs a tio n  w ith  K e rm o d e  gave i t .
A  w r i t e r  anxious to  co n vey  an  id e a  o r  su p p o rt a  th e s is  by the  
m e d iu m  of an in v en ted  s to ry  m a y  s t i l l :b e  a  n o v e lis t  even  though h is  
w o rk  has q u a lit ie s  in  co m m o n  w ith  fa b le  and a lle g o ry ;  u n le s s , o f 
c o u rs e , h is  d e p a rtu re s  f ro m  a c c e p te d  n o rm s  a re  s u ff ic ie n t ly  e x tre m e  
to exc lu d e  h im  on the  grounds o f c la s s if ic a t io n  and lo g ic , not to  say
28 O p. c i t . ,  p . 577
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co m m o n  s en se . T h e  id e a , the  a n te r io r  p u rp o s e , im p o ses  on h im  the  
s p e c ific  n o v e lis t ic  re q u ire m e n ts  he w i l l  u s e - -  the  p a r t ic u la r  c h a ra c ­
te r s ,  s e ttin g , t im e ,  and p lo t c irc u m s ta n c e s  th a t he fin d s  w i l l  b e s t c a r r y  
out th is  p u rp o s e ; a l l  o f w h ic h , in  tu r n ,  as h an d led  by h im , m a y  o r  m a y  
not r e s u lt  in  a  w o rk  w ith  som e of th e  q u a lit ie s  of fa b le  o r  a lle g o r y .  T h e i r  
p re s e n c e  m a y  w e l l  b e , and in  G o ld in g  d e f in ite ly  is ,  an  added d im e n s io n  of 
a r t is t r y ,  and an  a d d itio n a l s o u rce  o f p le a s u re  fo r  the  p e rc e p tiv e  re a d e r ;  
but he need  n o t on d is c e rn in g  th em  d ec id e  th a t the  w o rk  in  hand is  no t a  
n o v e l, m u c h  les s  th a t i t  is  not f ic t io n . A  " fa b le "  Such as L o rd  of the  
F lie s  is  s u c c e s s fu l fo r  w h a t i t  co n ta in s  beyond its  fab u lo u s  b a s is  o r  f r a m e ;  
th a t is ,  as f ic t io n , as a n o v e l. I f  O r w e l l ’ s 1984 is  m o re  s t r ic t ly  fa b le , and  
H e m in g w a y ’ s T h e  Sun A ls o  R is e s  is  m o re  e v id e n tly  f ic t io n . L o r d  o f the  
F l ie s  com es s o m e w h e re  in  b e tw ee n  th e m . T h e  te rm s  a re  not m u tu a lly  
e x c lu s iv e , and the  v e r y  e v id e n t success o f G o ld in g ’ s s to ries  as n o ve ls  is  
a m p le  p ro o f o f th is  fa c t .  T h e  g e n e ra l c r i t ic a l  a p p ro v a l o f M r .  G o ld in g ’ s 
w o rk  is  not o n ly , and not m e r e ly ,  e v id e n c e  of h is  s u p e r io r  a b i l i ty  w ith  
w o rd s , and a  t r ib u te  to  th a t a b i l i ty ,  bu t i t  a ls o  in d ic a te s  the  g e n e ra l a c c e p ­
tan ce  of h is  s to r ie s  as ' ' . . . a  m o re  o r  le s s  fa ith fu l  r e f le c t io n  of the  c o m ­
p le x it ie s ,  and o ften  of the i r r e le v a n c ie s ,  o f l i fe  as i t  is  a c tu a lly  e x p e r i -
29en ced , " to  quote M r .  P e t e r ’ s d e lin e a tio n  o f w h a t m a k e s  f ic t io n .
A  n o v e lis t  in  each  w o rk  m u s t c re a te  a  w o r ld  o f h is  own and in  so 
doing m u s t exc lu d e  m u c h  o f w h a t e x is ts  in  r e a l i t y .  W h a t he r e ta in s ,  though, 
as s u itin g  h is  p u rp o s e , m u s t c o n fo rm  to  " l i f e  as i t  is  a c tu a lly  e x p e r ie n c e d . "
29 O p. c i t . , p . 5 7 7 . T h e  s h o rt qu o ta tio n s  in  th e  fo llo w in g  p a ra g ra p h  
a r e  f ro m  the  sam e s o u rc e , p p . 5 7 7 -5 7 8 .
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W hen M r ,  M r ,  P e te r  says th a t % . . f a b le s ,  s ta r t in g  fro m  a s k e le ta l
a b s tra c t , m u s t f le s h  out th a t a b s tra c t  w ith  the a p p ea ra n ce s  o f * r e a l  life *  
in  o rd e r  to  re n d e r  i t  in te re s t in g  and c o g en t, " he s ta tes  w h a t M r .  G o ld in g  
does s u rp r is in g ly  w e l l ,  s u rp r is in g , in  v ie w  of h is  e c c e n tr ic  s e ttin g s  and  
u n u su a l c h a ra c te rs .  H is  w o rk  avo ids  'w hat P e te r  po in ts  out as the p a r t ic ­
u la r  w eakn esses  of both  f ic t io n  and fa b le ; i t  is  no t "  so r ic h ly  fa i th ­
fu l  to the c o m p le x ity  o f h u m an  e x p e r ie n c e  as to  lo se  a l l  its  shape and  
o rg a n iz a t io n "  - -  the c h ie f  w eakn ess  o f such f ic t io n  as W il l ia m  G addis*
T h e  R e c o g n itim s  and T o ls to y * s W a r  and P e a c e . N o r  is  i t  " b a r e  and  
d ia g ra m m a tic ,  in s u ff ic ie n t ly  c lo th e d  in  its  g a rm e n t o f a c tu a l i ty "  and  
" e x t r a -a e s th e t ic  and n a r r o w "  in  its  a p p e a l - -  the fa u lt  o f such fa b le -  
f ic t io n  as O rw e ll*  s A n im a l F a r m .
I t  m a y , th e r e fo r e ,  be co ncluded  th a t M r .  G old ing* s n o ve ls  do p a r ­
ta k e  o f the q u a lity  o f fa b le , but not to  a d e b ilita t in g  e x te n t. T h e  te r m  
is  too  n a r r o w , too r e s t r ic t iv e  to  co n vey  the f u l l  c o m p le x ity  o f a G o ld in g  
s to r y ; . i t  a p p lie s  o n ly  to  c e r ta in  aspects  of h is  n o v e ls , the p re c o n c e p tio n  
w h ic h  set the s to ry  in  m o tio n  and shaped its  even ts  and th e ir  o u tco m e .
F a b le  is  a ls o  a p p lic a b le  to  a G o ld in g  s to ry  in  th a t th e  to ta l  p ic tu re ,  
the w o r ld  he in ven ts  fo r  each  s to ry , is  d e lib e r a te ly  n a rro w e d  to  a m in im u m  
n e c e s s a ry  fo r  h is  p u rp o s e . L o r d  of the  F l i e s , fo r  e x a m p le , is  d r a s t ic a l ly  
l im ite d  in  its  s e ttin g , the e x o tic  c o r a l  is la n d ; i t  is  e q u a lly  l im ite d  in  its  
c h a r a c te r s ,  young boys o n ly  (e x c lu d in g  the o f f ic e r  a t the en d ); and i t  is  
p u rp o s e fu lly  l im ite d  in  its  h a n d lin g  of the a n c ie n t c o n flic t  of good and e v i l
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in  m a n ; its  a p p ro a c h  is  to  c o n s id e r  th e  c o n flic t  r a d ic a l ly ,  as m o s t  
fu n d a m e n ta l to  h u m an  n a tu re . N o t th a t the  ac tio n s  o f the boys a p p e a r  
to  be s y m b o lic  o n ly ; G o ld in g , o f c o u rs e , in  h is  p lo ts  s u p p lies  adequ ate  
m o tiv e s  fo r  the doings of the b o ys , bu t h is  u lt im a te  c o n c e rn  is  to  r e v e a l  
the ro o t in s p ira t io n  of the  a c t io n s , the b a s ic s  of h u m an  n a tu re  w h ic h  p r o ­
duce both  m o tiv e s  and a c t io n s .
T h e re  a r e  s im i la r  l im ita t io n s  in  each  of G old ing* s fo u r  n o v e ls , as  
w e s h a ll,s e e  la t e r .  In  each  case  the l im ite d  r e a l i t y  w h ic h  is  re ta in e d  is  
m o s t c le v e r ly  e x p lo ite d  to  e v in ce  m o re  th an  is  a c tu a lly  in c lu d e d . . W e f o r ­
g e t, fo r  in s ta n c e , in  the  suspense and t e r r o r  o f " th e  c r y  o f the h u n te rs "  
a t the  end of L o r d  o f th e  F l ie s  th a t w e a r e  fo llo w in g  th e  a c tio n s  of a  group  
of m e re  boys; and w e u n c o n s c io u s ly  t r a n s fe r  o u r re a c tio n s  to  th is  h o r r o r  
to  the  a d u lt w o r ld .  O u r in s tin c t iv e  c o n c lu s io n  is ,  " T h is  is  m a n , u n re s ­
tra in e d  by s o c ie ty  and c o n ve n tio n . " T h is  in tu it iv e  t r a n s fe r  is  w h a t is  e x ­
p e c te d  and in ten d ed  in  fa b le  and a lle g o r y .  G o ld in g  a c h ie v e s  in  f ic t io n  th is  
sam e q u a lity  o f s y m b o lic  im p lic a t io n , so M r .  P e te r  and M r .  W a in  c a l l  
h im " fa b u lis t a n d -a lle g o r is t .
M r .  G o ld in g ’ s s to r ie s  a ls o  p a r ta k e  o f the  n a tu re  o f fa b le  and a lle g o ry  
in  a n o th e r w ay : h is  in d iffe re n c e  to  p a r t ic u la r iz a t io n  of t im e  and p la c e . T h e  
fu tu re  o f L o r d  of the F l ie s  is  as in d e fin ite  as the p a s t o f T h e  In h e r i t o r s , 
and  th e re  is  no h is to r ic a l  r e a l is m  in  e s ta b lis h in g  the w a r t im e  dates and p la ­
ces fo r  the  m is fo r tu n e s  o f P in e  h e r  M a r t in  and S a m u e l M o u n t jo y .  A s  a  
r e s u lt  th e re  does no t a r is e  fro m  G o ld in g 's  f ic t io n  th a t sense o f im m e d ia c y
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of a c tio n  th a t fo llo w s  fro m  m e e tin g  re c o g n iz a b le  p la ce s  and f a m i l i a r  e v e n ts .
A  case m ig h t p o s s ib ly  a ls o  be m ad e  to  the  e ffe c t th a t G old ing* s c h a ra c te rs
a re  not id e n t if ie d  o r  in d iv id u a liz e d  enough w ith  a f u l l ,  o rd in a ry  n a m e . E i th e r
o n ly  one n am e  is  u s ed , o r ,  as in  the  la t t e r  tw o  n o v e ls , -the n am e chosen  has
s y m b o lic  im p lic a t io n s . In  e ith e r  case  one suspects a  fu n c tio n  beyond m e re
id e n tif ic a t io n  o f p e rs o n s .
G o ld in g  h im s e lf  has p la in ly  s ta te d  th a t L o r d  of th e  F l ie s  is  a s y m b o lic
novel; "The whole book is symbolic in nature except the rescue at the end
w h e re  a d u lt l i fe  a p p e a rs . . . en m esh ed  in  the  sam e  e v i l  as the  s y m b o lic  l i fe
30
o f th e  c h ild re n  on the  is la n d . "  T h e  s y m b o lic  q u a lity  o f the o th e r  th re e  
n o ve ls  is  e q u a lly  as e v id e n t as th a t of the f i r s t .
M r .  G o ld in g ' s use of s y m b o lis m , h o w e v e r , is  not such th a t h is  n o ­
v e ls  m a y  be la b e lle d  a lle g o r ie s  w hen  fa b le  p ro v e s  in a d e q u a te . H is  s ym b o ls  
a re  too  p e rv a s iv e , too w e l l  w o ven  in to  the  fa b r ic  o f the s to ry , to o iin o b s tru -  
s iy e  and c a s u a l (though o b v io u s ly  w e l l  thought out) to  en ab le  a  r e a d e r  o r  even  
a c r i t ic  to  e s ta b lis h  an  e a s y  o n e -to -o n e  re la t io n s h ip  b e tw een  th em  and th e ir  
in ten d ed  m e a n in g . I t  is  not enough to  m a k e  a  s to ry  an a lle g o ry  to  know  th a t  
as a w hole  o r  in  in d iv id u a l d e ta ils  i t  m a y  be equated  w ith  m ean in g s  o u ts ide  
i t s e l f .  M o r e o v e r ,  G o ld in g 's  fo u r  n o ve ls  can  evoke a  re sp o n se  o f u n d e r ­
s tand ing  and p le a s u re  f ro m  a  r e a d e r  w ho n e ith e r  d e tects  n o r  looks for the  
s y m b o ls , f ro m  the  a v e ra g e  r e a d e r  w ho respond s to  h is  own in s tin c ts  as to  
a  s to r y 's  t r u th  as f ic t io n .
30 See foo tn o te  TO, page 11 of th is  c h a p te r .
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G olding* s n o vels  do s a t is fy  the  tw o  m a in  re q u ire m e n ts  o f a lle g o r y  
and fa b le  a t th e ir  b est; th a t is ,  th e y  a ro u s e  an  in te r e s t  in  the s e ttin g ,  
e v e n ts , and c h a ra c te rs  fo r  th e m s e lv e s  o v e r  and above s y m b o lic  o r  d i ­
d a c tic  im p lic a t io n s , and th e y  p ro v o k e  thought and e v a lu a tio n  of the ideas  
th e y  em b o d y. T h e  la c k  o f e a s ily  e s ta b lis h e d  s y m b o lic  m e a n in g  is  e v i ­
dence o f the  d is ta n c e  G o ld in g  has m o v e d  a w ay  fro m  a lle g o ry  and fa b le  
in to  the re a lm  of f ic t io n . A  G o ld in g  n o v e l is  an  u n u su a l and even  fa s c i­
n a tin g  s to ry  in d e p en d e n tly  o f any th e m e  o r  p re c o n c e iy e d  id e a  em bedded  
in  i t .  W h a t co n c lu s io n s  one m a y  d ra w  fro m  i t  as a p p lic a b le  to  h u m an  l i fe  
a r e  no m o re  in tr u s iv e ly  e v id e n t as one re a d s  than  s im i la r  deductions a re  
a p p a re n t in  any n o v e l. M o r e o v e r ,  i t  m u s t be e m p h a s iz e d  th a t G old ing* s 
w o rk  is not in s is te n t ly  d id a c tic  as w as B a lla n ty n e * s C o r a l  Is la n d , fo r  
exam  p ie - - t h e  q u a lity  th a t m o re  th an  any o th e r p o s s ib le  in  f ic t io n  le a v e s  so
bad a  ta s te  in  the  m o u th  of a m o d e rn  c r i t ic  th a t i t  e m b it te rs  the  f la v o u r  o f
31w h at he has to  say  in  e v a lu a tio n .
Golding* s d is m is s a l o f " f a b le " as an  " in v e n te d  th in g  on the s u r fa c e "  
and h is  p re fe re n c e  fo r  " m y th "  as a  te r m  fo r  h is  w o rk  is  in d ic a tiv e  o f the  
s erio u s n e s s  of in te n tio n  w h ich  d ire c ts  h is  w r i t in g .  T h a t in te n tio n , as we  
h ave  s a id , e m e rg e s  in  h is  n o ve ls  as th e m e . T h e  fo rm s  of h is  s to r ie s .
31 F .  R . K a r l*  s c h a p te r  on G o ld in g  (op. c i t . ) is  the o n ly  e v a lu a tio n  
w h ic h  accuses  h im  o p en ly  o f in tru s iv e  d id a c t ic is m , and he assu m es  r a th e r  
th an  s u b s tan tia te s  the c h a rg e . See K a r l*  s book, p p . 2 5 9 -2 6 0 . F o r  a m o re - 
o b je c tiv e  s tudy  see M a r g a r e t  W a lte r s ,  " T w o  F a b u lis ts :  G o ld in g  and C a m u s , " 
M e lb o u rn e  C r i t ic a l  R e v ie w , IV  (1961), p p . 2 2 -2 3 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
25
‘ t h e ir  s im i la r i t ie s  to  fa b le  and a lle g o r y ,  f lo w  n a tu r a lly  fro m  h is  p re o c c u ­
p a tio n  w ith  an  id e a . W h a t the id e a  is  in  the case  of each  n o v e l w e m u s t  
now in v e s tig a te ; but i t  m u s t be noted  th a t any fu tu re  use in  th is  s tudy of 
the te rm s  fa b le  and a lle g o ry  is  s u b je c t to  the l im ita t io n s  e s ta b lis h e d  in  
th is  in tro d u c tio n ; n e ith e r  te r m  is  to  be ta k e n  as a  d e fin it iv e  c la s s if ic a t io n  
c o -e x te n s iv e  w ith  a  p a r t ic u la r  n o v e l.
M r .  G o ld in g ’ s c o m m e n t on m y th  as " . . .  so m eth in g  w h ich  com es out 
f ro m  the ro o ts  o f th in g s  in  the  a n c ie n t sense o f be ing  the  k ey  to  e x is te n c e ,  
the w ho le  m e a n in g  o f l i f e .  . .  " p a r a l le ls  and supports  h is  s ta te d  in te n tio n  to  
p ro d u ce  h is  own v ie w  o f m a n 's  n a tu re  to  c o u n te ra c t an  ig n o ra n c e  he fe l t  to  
be w id e s p re a d . T o  a n a ly s e  the n a tu re  o f m a n  is  c e r ta in ly  g e ttin g  to  the  
" ro o ts  o f th in g s " ;  and to  do i t  in  f ic t io n  is  c e r ta in ly  so m eth in g  l ik e  c re a t in g  
a  m o d e rn  m y th o lo g y , one a p p lic a b le  to  o u r age because d ra w n  fro m  its  p r o ­
b le m s  and ten s io n s  and e x p re s s e d  in  its  t e r m s .  A to m ic  w a r fa r e  as the  
om inous b ackg ro u n d  of L o r d  of the F l i e s , and m a n 's  o th e r  in h u m a n it ie s  to  
m a n  in  o th e r w a rs  as a  f r a m e  fo r  F in c h e r  M a r t in  and F r e e  F a l l ; and , yes', 
the in s tin c t iv e  w a r  to  the d eath  b e tw een  " th e  p e o p le "  and the  " in h e r i t o r s " ,  
d e fin ite ly  a r e  a p p ro p r ia te  in g re d ie n ts  f o r  a  p re s e n t-d a y  m y th o lo g y . G o ld ­
ing ' s s to r ie s  c o m p r is e  a  c o n te m p o ra ry  m y th o s  in  th a t, r a th e r  th an  o n ly
making a point or presenting an idea—the purpose more expressly of fable
and a l le g o r y - - th e y  e x a m in e  m a n  h im s e lf  as he e s s e n tia lly  is ,  seek in g  to  
base on h is  fu n d a m e n ta l n a tu re  an  e x p la n a tio n  o f w hy he ac ts  as he d o es.
M r .  G o ld in g , th e n , d id  not c o n s c io u s ly  w r i te  e ith e r  fa b le s  o r
110750
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a lle g o r ie s ,  n o r d id  he t r y  to  c o n ce a l in  f ic t io n  w h at he c o n ce iv ed  as fa b le  
o r  a lle  go r y -  -  had he done so, " th e  c ra c k s  w o u ld  s h o w " . B u t h is  w o rk  lean s  
to w a rd s  these  m odes b ecau se  h is  m a in  in te n tio n  was to  co n vey  a  p e rs o n a l  
co n v ic tio n : " I  p ro d u ce  m y  own v ie w , in  the  b e lie f  th a t i t  m a y  be so m eth in g  
l ik e  the  t r u th .  "  T h e m e , th e r e fo r e ,  is  a m a jo r  e le m e n t Of a n o v e l by G o ld ­
ing ; and ju s t  as he re n d e rs  i t  v ia  f ic t io n  w h ich  th e re b y , has fa b u lis t ic  o r  
a lle g o r ic a l  le a n in g s , so a ls o  do th ese  lea n in g s  in  tu rn  re n d e r  h is  s tre s s  on 
th e m e  m o re  e v id e n t.
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C H A P T E R  I I
L O R D  O F  T H E  F L IE S :  M A N K IN D ' S E S S E N T IA L  IL L N E S S  :
W il l ia m  G o ld in g 's  f i r s t  s to ry  w as s e le c te d  by E . M .  F o r s t e r  as 
the "O u ts ta n d in g  N o v e l o f th e  Y e a r "  fo r  1954. I t  has s in ce  b e g u ile d  the  
m a jo r i ty  o f its  r e v ie w e rs  and c r i t ic s  in to  an  u n u s u a lly  h a rm o n io u s  ch o ru s  
of p r a is e .  L O rd 'o f the  F l ie s  h a s  a ro u s e d  a  fe v e r  of in te r e s t  w h ic h  even  y e t ,  
a lm o s t a  fu l l  decade la t e r ,  has not a b a te d . In  fa c t its  c u r r e n t  p o p u la r ity  
in  u n iv e rs ity  c ir c le s  in  N o r th  A m e r ic a  seem s a g u a ran tee  th a t i t  w i l l  be 
n o tic e d  in  s c h o la r ly  jo u rn a ls  fo r  an  in d e fin ite  fu tu re  p e r io d . ^
T h e  p e r t in e n t q u estio n  now , of c o u rs e , is  w hy th is  in te rn a t io n a l  
e x c ite m e n t, w h y  th is  in te n s e  and s u s ta in e d  in te re s t?  T o  a n s w e r th is  q u e s ­
tio n  a d eq u a te ly  w o u ld  be to  c o m p le te  one phase of o u r p re s e n t ta s k ; fo r ,
I  b e lie v e , the v e r y  asp ec ts  o f L o r d  of the F l ie s  w h ic h  p ro v o k e d  and continue  
to fe e d  th a t in te re s t  a re  those w h ic h  a r e  c r u c ia l  to  th is  s tu d y .
I t  is  not o n ly  th a t M r .  G o ld in g  shows an  a lto g e th e r  c o n su m m a te  c o n ­
t r o l  o f the  n o v e l f o r m - - h is  b es t c o n te m p o ra r ie s  r iv a l  h im  in  th is  m a s te r y  
w ith o u t a ro u s in g  a  s im i la r  in te n s ity  o f p u b lic  and c r i t ic a l  in te r e s t .  N o r  is  
i t  m e r e ly  h is  e ffe c tiv e  c h a lle n g in g  o f the  sm ug d id a c t ic is m  and V ic to r ia n  
c h a u v in is m  of B a lla n ty n e 's  T h e  C o r a l  Is la n d , a  p e r e n n ia l ly  p o p u la r  book
1 T h is  su s ta in e d  p o p u la r ity  o f L o rd  of the F l ie s  has i t s e l f  caused  
c o n s id e ra b le  c o m m e n t. F o r  e x a m p le , see . T h e  N ew  Y o r k  T im e s  B ook  
R e v ie w , J u ly  29, 1962, p . 4; T im e , June 22, 1962, p . 41; and J u ly  27,
1962, p . 58; A m e r ic a , J a n u a ry  26, 1963, p . 137; T h e  C o m m o n w e a l, J a n u a ry  
25 , 1963, p . 4 5 7 ; and T h e  N e w  R e p u b lic , M a y  4 , 1963, p p . 2 7 -2 8 .
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fo r  b oys, f i r s t  p u b lish e d  in  1858, T h e  l in g e r in g  p o p u la r ity  o f th is  s to ry  
is  not a s u ffic ie n t e x p la n a tio n  fo r  the a tte n tio n  now  a c c o rd e d  L o r d  of the  
F l ie s ,  no t even  in  E n g la n d , and c e r ta in ly  not in  A m e r ic a .  G old ing* s n o ­
v e l goes so m u ch  beyond its  C o r a l Is la n d  p o in t of d e p a rtu re  th a t i t  e v id e n t­
ly  is  m u ch  m o re  th an  a s a t i r ic a l  r e v e r s a l  o f B a lla n ty n e * s id e a liz a t io n .
T h a t  " m o r e " is  p r im a r i ly  th e  G o ld in g  v ie w  o f the  B a lla n ty n e  s itu a tio n ,  
h is  b e l ie f  th a t boys le f t  a lo ne  on an  is la n d  w o u ld  not behave " . . . l ik e  G od­
fe a r in g  E n g lis h  g e n tle m e n . W h a t G o ld in g  d id  on B a lla n ty n e * s is la n d  
is  h is  v e rs io n  o f w h a t he b e lie v e d  w o u ld  a c tu a lly  happen; w h a t he d id  to  
B a lla n ty n e * s id y l re s u lte d  fro m  h is  c o n v ic tio n  th a t " . .  . m a n  s u ffe rs  fro m  
an  a p p a llin g  ig n o ra n c e  of h is  own n a tu r e " ;  he fe l t  a s tro n g  n eed  " . .  . to  
p ro d u ce  m y  ow n v ie w , in  the b e lie f  th a t i t  m a y  be so m eth in g  l ik e  the t r u th .  " 
T h is  fu n d a m e n ta l d ic h o to m y  of v ie w p o in ts , G olding* s and B a lla n ty n e * s , is  
the  o n ly  a s p e c t o f the  re la t io n s h ip  b e tw een  the tw o  books th a t needs e m p h a ­
s is  h e re .
T h e  C o r a l  Is la n d  is  p a te n tly  d id a c t ic . I t  w as w r i t te n  to  e d ify ; its  
m o r a liz in g  is  s u g a r -c o a te d  as an  a d v e n tu re  s to ry . I t  w as m e a n t to  in c u l­
ca te  the m o r a l  and (even  m o re  so) the p a tr io t ic  v ir tu e s  to  w h ich  the  " E s t a ­
b lis h m e n t"  o f th e  1850* s p a id  v o lu b le  l ip -s e r v ic e :  Be b ra v e , o b e d ien t, and  
honourable; read the Bible and pray daily: above all, be British. "Be good 
C h r is t ia n s , " i t  s ee m e d  to  say , " b u t in  the B r i t is h  w a y . " S tro n g ly  im p lie d
2 R o b e r t  M ic h a e l B a lla n ty n e , T h e  C o r a l  Is la n d , A  T a le  of the P a c if ic  
O cean  (Lond on: T h o m a s  N e ls o n  & Sons, 1881). A l l  pag e  re fe re n c e s  in  the  
te x t w i l l  be to  th is  e d it io n .
3 Q u o ted  by K e rm o d e , op. c i t .  , p . 17.
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is  the  id e a  th a t the re c o m m e n d e d  conduct w o u ld  en su re  e as y  s u rm o u n tin g  
of a l l  d an g ers  and m is a d v e n tu re s .
A c c o rd in g ly , the boys B a lla n ty n e  c o n tr iv e d  to  p la c e  on a P a c if ic  
is la n d  w e re  im p la u s ib ly  n o b le , fe a r le s s ,  e f f ic ie n t  lad s  to  w hom  a  s h ip ­
w re c k  and aband onm ent w e re  a  th r i l l in g  c h a lle n g e . T h e ir  is la n d  l i fe  w as  
id y ll ic  ; R a lp h  and P e te r k in  obeyed the e n e rg e tic  and m a n ly  J ac k : th e  th re e  
to o k  o v e r  the is la n d  as e x p e d itio u s ly  as any e m p ir e -b u i ld e r  e v e r  d id  in  r e a l  
l i f e .  A s  M r .  K e rm o d e  s ta tes  i t ,  th e y  w e re  " .  . . c le a n ly  (c o ld  b a th s  r e c o m ­
m en d ed ) and g o d ly -re g e n e ra te , e m p ire  b u ild in g  b o ys , w ho know  by in s tin c t
4
how  to  tu rn  a  p a ra d is e  in to  a  B r i t is h  p ro te c to ra te .  "
T h e  is la n d  w as th e ir  p a ra d is e . W hen h a p p y -g o -lu c k y  P e te r k in  le a rn s  
th a t th e y  can  get both food  and d r in k  fro m  cocon uts , h is  conduct e m p h a s ize s  
the  id y ll ic  p o s s ib il it ie s  of the is la n d :
" M e a t  and d r in k  f ro m  the sam e t r e e !  " c r ie d  P e te rk in ;  
"w a s h in g  in  the  s ea , lo d g in g  on the  g round , - - a n d  a l l  fo r  
n o th in g ! M y  d e a r  b o ys , w e ’ re  se t up f o r  l i fe ;  i t  m u s t be the  
a n c ie n t P a r a d is e , - - h u r r a h !  " and P e te r k in  to s s ed  h is  s tra w  
h a t in  the a i r ,  and ra n  a lo n g  the b each  h a lo o in g  l ik e  a  m a d m a n  
w ith  d e lig h t , (p . 42)
T h e  " B e  B r i t is h "  note p e r s is ts ,  though, in  sp ite  of any b o y ish  b e h a v io u r;  
to  c a l l  each  o th e r a B r i to n  w as the u lt im a te  in  c o m p lim e n ts : " I  s a y . J a c k , 
yo u ’ re  a B r i t o n - - t h e  b e s t fe llo w  I  e v e r  m e t in  m y  l i f e .  " (p . 41) F o r tu n a ­
te ly ,  though, th is  c h a u v in is m  is  le s s  e v id e n t as the s to ry  p ro g re s s e s .
A s  long  as the boys r e m a in  on th e ir  c o r a l  is la n d , h o w e v e r , the s itu a tio n
4 O p. c i t . , p . , 17. See B a lla n ty n e , p p . 122 -123 , fo r  the c o ld  baths  
re c o m m e n d a tio n , and a  ty p ic a l d id a c tic  d ig re s s io n .
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seem s a  k in d  of V ic to r ia n  B r i t is h  boys' u to p ia , o v e r - id e a l iz e d  and o v e r t ly  
s e n tim e n ta l.
W hen d a n g e r and e v i l  th re a te n e d  th is  d re a m y  e x is te n c e , i t  cam e  
not fro m  an yth in g  w ith in  th e  boys th e m s e lv e s , not f ro m  h u m an  n a tu re .
O r  so, a t le a s t ,  w o u ld  B a lla n ty n e  have us see i t ,  c a s u a lly  ig n o r in g  the  
fa c t  th a t c a n n ib a ls , pagan  and b a rb a r ic  though, th e y  w e r e ,  and even  c r u e l ,  
d e g en era te  p ir a te s ,  w e re  a ls o  h u m a n s . C a n n ib a ls , o f c o u rs e , c o u ld  
h a rd ly  be exp e c te d  to  know  b e t te r ,  th e y  w e re  u n b a p tize d ; and p ira te s  w ho  
had long ago g iven  up th e ir  C h r is t ia n  fa ith  w e re  h a rd ly  hum ans a t a l l .  
B p.llan tyne re v e a le d  th ese  p re co n c e p tio n s  by e v e n tu a lly  h av in g  th e  v ic io u s  
p ira te s  k i l le d  o ff by the  n a tiv e  is la n d e r s , and the la t t e r  sudden ly  c o n v e r ­
te d  to  C h r is t ia n ity .
D u r in g  a c e n tu ry  T h e  C o r a l Is la n d  g ra d u a lly  b ecam e  e n s h rin e d  in  
the  h e a rts  and a ttitu d e s  o f E n g lis h m e n  as a  k in d  of l i t e r a r y  id o l fo r  ju v e ­
n i le s .  M r .  G o ld in g  re a d  i t  in  h is  youth  as a m a t te r  o f c o u rs e . H is  r e ­
w r it in g  o f the  c o r a l  is la n d  m y th  is  d e lib e r a te ly  ic o n o c la s t ic . H is  a d u lt  
in s ig h ts  le d  h im  to b e lie v e  th a t B a lla n ty n e 's  s to ry  w as fu n d a m e n ta lly  fa ls e  
in  its  concept o f the n a tu re  of m a n  and its  v ie w  of what w o u ld  happen  i t  its  
b as ic  s itu a tio n  w e re  r e a l iz e d  in  r e a l  l i f e .  A m o n g  o th e r  th in g s , h is  p e rs o ­
nal experiences in World War I I  and h is  o b s e rv a tio n s  o f h u m an  conduct as
the  y e a rs  o f th e  c o ld  w a r  p assed  on in to  the h o r r i fy in g  p o s s ib il it ie s  o f the  
5
n u c le a r  age le d  h im  to  r e je c t  the  C o r a l  Is la n d  p ic tu re  as f la g r a n t ly
5 See G o ld in g 's  s ta te m e n ts  in  D o u g las  M .  D a v is , " A  C o n v e rs a tio n  
W ith  G o ld in g  " (a n s w e r to  q u estio n  th r e e ) .  T h e  N e w  R e p u b lic  (M a y  4 , 
1963), p . 28; and T im e  (June 2 2 , 1962 ), p . 41, in  w h ich  he is  quoted  as
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u n r e a l is t ic .  M r .  K e rm o d e  e x p la in s  the g enes is  o f L o r d  of the  F l ie s
and T h e  In h e r ito r s  by say in g  th a t G o ld in g ,
. . . th in k s  of the books of h is  c h ild h o o d --T h e  C o r a l  Is la n d  
and W e lls ' s O u tlin e  o f H is to r y - - a n d  o b s erv e s  th a t th e y  a re  
w ro n g  about the  w o r ld , because th e y  thought c an n ib a ls  m o re  
w ic k e d  th an  w h ite  m e n  and N e a n d e rth a l m a n  le s s  w o r th y  th an  
h is  c o n q u e ro r . T h e s e  books h a v e , in  h is  own f ig u r e ,  ro tte d  
to  co m p o st in  h is  m in d ; and in  th a t co m p o st the  new  m y th  put 
dow n ro o ts . W h en  i t  g ro w s  i t  e x p la in s  the a n c ie n t s itu a tio n  
to  w h ic h  o u r a n x ie tie s  r e c a l l  u s : lo ss  of in n o c en c e , the g u ilt  
and ig n o m in y  of c o n sc io u s n es s , the  n eed  fo r  p a rd o n . &
L o r d  of the  F l ie s  is  r e a l is t ic a l ly  a n t i-u to p ia n . I t  does to  T h e  C o r a l  Is la n d
w h a t N a th a n a e l W e s t 's  A  C o o l M i l l io n  d id  to  the A m e r ic a n  H o ra t io  A lg e r
s to r ie s , but w ith o u t W e s t 's  d is illu s io n m e n t and  o ften  b i t te r  s a t i r e .  H is  •
preoccupation is  with "the lo ss  of innocence, the guilt and ignominy of
c o n sc io u s n es s , the n eed  fo r  p a rd o n , " the h u m a n  c o n d itio n , as he sees i t ,
of m o d e rn  m a n . B a l la n ty n e 's  boys had  b een , as K e rm o d e  r e m a r k s  in  a
m o m e n t o f fa c e tio u s n e s s , " . . .  sen t out fro m  A rn o ld ia n  schoo ls  c e r t i f ie d
7
fr e e  o f O r ig in a l  S in .
In  t r y in g  to  r e c t i f y  w h a t he saw  as B a lla n ty n e 's  m is c o n c e p tio n s , 
G o ld in g  d id  no t se t out to  w r i te  a n o th e r a d v e n tu re  s to ry  fo r  b o ys , n o r  to  
d e v is e  a  r e a l is t ic  p ic tu re  fo r  a d u lts . C o r a l  Is la n d , as w e have a lre a d y  
s a id , w as but a  p o in t o f d e p a r tu re  fo r  L o r d  of th e  F l ie s .  Its  a n ti-u to p ia n
s a y in g , " B e fo r e  the  w a r  m o s t E u ro p e a n s  b e lie v e d  th a t m a n  co u ld  be 
p e r fe c te d  by p e r fe c t in g  h is  s o c ie ty . W© a l l  saw  a  h e l l  o f a lo t in  the  
w a r  th a t c a n 't  be acco u n ted  f o r  exc e p t on the  b a s is  o f o r ig in a l  e v i l .  "
6 . O p . c i t .  , p . 15.
7 I b i d . . p . 17.
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r e v e r s a l  o f m a n y  of the  aspects  o f Is la n d  is  a n e c e s s a ry  c o n c o m ita n t  
of w h a t G o ld in g  set out to do, but no m o re  th an  th a t. T h e  d e ta ils  b o r ­
ro w e d  fro m  Is la n d  a re  o n ly  those n eeded  to id e n t ify  the  re la t io n s h ip  
betw een  th e  tw o  books. L o r d  o f the F l ie s  has no v e in  o f B r i t is h  n a tio n ­
a l is m . In d e ed , a t the s to r y 's  c lo s e , the u n co n sc io u s ly  iro n ic  re fe re n c e  
by the b e fu d d led  N a v y  o f f ic e r  to  " B r i t is h  b oys, " ap t as i t  is  in  its  c o n te x t, 
m a y  w e ll  be a  p a r t in g  jib e  a t B a lla n ty n e 's  p ro p a g a n d a .
F o r  B a lla n ty n e 's  s h ip w re c k  G o ld in g  s u b stitu tes  a m o d e rn  in s tan ce  
to  is o la te  h is  boys in  the  P a c if ic .  A  p lan e  e va c u a tin g  E n g lis h  c h ild re n  
d u rin g  an a to m ic  w a r  is  a tta c k e d , and an  u n s p e c ifie d  n u m b e r o f boys s u r ­
v iv e ; no ad u lts  a re  le f t  a l iv e .  T h r e e  o f the s u rv iv o rs  a re  o b v io u s ly  m e a n t  
as c o u n te rp a rts  o f J a c k , R a lp h , and P e te r k in  o f C o ra l Is la n d ; fo r  G o ld in g
re ta in s  the f i r s t  tw o n a m e s , and P e te r k in  b eco m es S im o n . " S im o n , c a lle d
8
P e t e r "  G o ld in g  h im s e lf  s ta te s , but no id e n t if ia b le  fu r th e r  use is  m ad e  of
the a llu s io n , u n less  i t  be the  p a r a l le l  b e tw een  S a in t P e t e r 's  m a r ty rd o m  try in g
to  b r in g  the C h r is t ia n  t r u th  to  R o m e , and S im o n 's  " m a r ty r d o m "  t r y in g  to
t e l l  h is  f r e n z ie d  com pan ions  the  tru th  about the  b eas t on the  m o u n ta in  and
the m o re  u rg e n t tru th  about th e m s e lv e s . A t any r a te ,  the  n am e change
a p p ro p r ia te ly  fo llo w s  on the v e r y  d if fe re n t  c h a ra c te r  o f th e  "n e w  P e te r k in .  "
Golding's island landscape is deliberately sim ilar to that described
by B a lla n ty n e  (as K e rm o d e  a p tly  s ta te s , i t  is  the  " m o r a l  la n d s c a p e "  th a t  
9
is  a lte r e d  ) .  L i fe  on G o ld in g 's  is la n d  has the  sam e p a ra d is a l  p o s s ib il it ie s
8 " T h e  M e a n in g  o f I t  A l l ,  "  p . 10.
9 O p. c i t . , p . 17.
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as d e p ic ted  by B a lla n ty n e  fo r  h is : f r u i t  e a s ily  o b ta in ed  on tre e s  and  
s h ru b s , w ild  p igs  to  be k i l le d  fo r  m e a t , a  p le a s a n t lag oon  fo r  s w im m in g ,  
the s u n -a n d -g la s s  m e th o d  o f m a k in g  f i r e .  T h e s e  po in ts  o f s im i la r i t y ,  
h o w e v e r, do not r e a l ly  m a t te r  h e r e .  T h e  d e ta ils  th a t G o ld in g  d e lib e r a te ly  
exc lu d ed  a re  m o re  s ig n if ic a n t by t h e ir  o m is s io n  than  those he ad ap ted  and  
in c lu d e d . T h e  changes he in tro d u c e d , m o re o v e r ,  have an  even  g r e a te r  
p o te n tia l fo r  th e m a tic  m e a n in g .
F o r  G o ld in g 's  p u rp o se  the tra p p in g s  of th e  a d v e n tu re  s to ry  w e re
e n t ir e ly  s u p e rflu o u s . L o rd  of the  F l ie s  has no penguins m is lo c a te d  in  the
P a c if ic ,  no p ir a te s ,  no c a n n ib a ls , no m is s io n a ry , no c a p tiv e  S am oan  m a id
to  be saved  fro m  c o n v e rs io n  in to  a  " lo n g  p ig "  (p . 3 0 9 ). Kerm ode w rites .
I f  you d ro p p ed  these  boys in to  an E a r th ly  P a ra d is e  " th e y  w ou ld  
not behave l ik e  G o d -fe a r in g  E n g lis h  g e n tle m e n "  but " a s  l ik e  as 
n o t. . . f in d  savages who w e re  k in d ly  and u n c o m p lic a te d . , . . T h e  
d e v il  w ou ld  r is e  out o f the in te l le c tu a l c o m p lic a tio n s  of the th re e  
w h ite  m e n . " G o ld in g  le a v e s  the nob le  savages out o f L o rd  of 
the F l i e s , but th is  r e m a r k  is  w o rth  quoting  because i t  s ta tes  the  
in te l le c tu a l p o s itio n  in  a l l  its  s im p lic ity .  I t  is  the c iv i l is e d  
who a re  c o r ru p t ,  out o f phase w ith  n a tu ra l rh y th m . T h e ir  g u ilt  
is  the p r ic e  of e v o lu t io n a ry  success ; and o u r a w a re n e s s  of th is  
fa c t  can  be u n d e rs to o d  by d u p lic a tin g  B a lla n ty n e 's  s itu a tio n ,  
b o rro w in g  h is  is la n d , and le t t in g  h is  th e m e  d eve lo p  in  th is  new  
and m o re  s u b s ta n tia l c o n te n t. O nce m o re  e v e ry  p ro s p e c t p leases; 
but the v ile n e s s  p ro c ee d s  no t fro m  the c a n n ib a ls , but fro m  the  
b o ys, though m a n  is  not so m u c h  v ile  as " h e ro ic  and s ic k . " 10
T h a t the v ile n e s s  should  p ro c e e d , "n o t fro m  the  c a n n ib a ls , but 
f ro m  the b o y s "  is  an  e s s e n tia l e le m e n t o f G o ld in g 's  c o r re c t in g  of the  
C o r a l Is la n d  id e a liz a t io n . S teven  M a rc u s  in  P a r t is a n  R e v ie w  and F r a n k
10. O p. c i t .  T h e  quotations w ith in  th is  p assag e  a re  fro m  " T h e  M e a n in g  
of I t  A ir ;  '' p . 9 .
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M acS hane in  T h e  D a lh o u s ie  R e v ie w  s u m m a r iz e  in  s im i la r  p assag es  the
re g re s s io n  of G old ing* s young E n g lis h m e n  in to  s h e e r s a v a g e ry :
.The a c tio n  of the n o v e l c o n cern s  the w ay  in  w h ich  th e  boys  
go about a r ra n g in g  th e ir  is la n d  l i fe  to g e th e r; i t  d e s c rib e s  in  
v iv id ,  p o ig n an t d e ta il  how  the c o n ve n tio n s , re s t ra in ts  and  
taboos of c iv i l iz e d  s o c ie ty  a re  g ra d u a lly  s loughed o ff . T h a t  
the boys have ju s t  been  saved  fro m  a w o r ld  d e s tro y in g  i ts e l f  
is  a  cho ice  iro n ic  b a ck g ro u n d . . . . In e x o ra b ly  the boys r e v e r t  
to p r im it iv e  h a b its  o f thought and b e lie f ,  and to  p r im it iv e ,  
savage c u s to m s , though th e re  is  no e x te rn a l n e c e s s ity  fo r  
th e ir  doing so,
. .  . the  c h ild re n  have to  face  the ta s k  of s u rv iv a l by th e m ­
s e lv e s . M r .  G olding* s re a s o n  fo r  u s in g  c h ild re n  in  th is  
o u tla n d ish  s itu a tio n  is  qu ite  s im p le , fo r  c h ild re n  a re  n o r m a lly  
c o n s id e re d  to  be unsu llied" by the uses of th is  w o r ld , and thus  
the p o s s ib il ity  is  ra is e d  of c re a tin g  a  m in ia tu re  re p u b lic  p e o ­
p le d  o n ly  by in n o c en ts . U s in g  th is  n a tu ra l  su p p o s itio n  as a 
b a c k d ro p , M r .  G o ld in g  concocts a ta le  th a t is  both t e r r i f y in g  
and ir o n ic ,  fo r  in  a re m a rk a b ly  s h o rt p e r io d  o f t im e  th ese  
c h ild re n  r e tr a c e  the w ho le  h is to ry  o f the d o w n fa ll of m a n k in d . 
F ro m  in i t ia l  innocence and c a m a ra d e r ie  th ey  re la p s e , f i r s t  
only  th ro u g h  c a re le s s n e s s , but la t e r  by qu ite  conscious m e a n s ,  
in to  a s ta te  o f c o m p le te  s a v a g e ry . R easo n  and in te llig e n c e  
give w ay  to b r u ta l i ty  and sad ism  so th a t, by the  end of the  
n o v e l, the c h ild re n  a re  b ehav ing  l ik e  w ild  b e a s ts . ^2
M r .  M acShane* s acco u n tin g  fo r  G olding* s use of boys in  L o r d  of 
the F l ie s  is  so m eth in g  of an  o v e rs im p lif ic a t io n . T h e  boys m a y , in d eed , 
be " u n s u llie d  by the uses of th is  w o r ld , " but G o ld in g  d id  no t c o n ce ive  h is  
is la n d  as " a  m in ia tu re  re p u b lic  p eo p led  o n ly  by in n o c e n ts . " B a lla n ty n e * s 
bo ys , fo r  h is  p u rp o s e , had to  be p a rag o n s ; G old ing* s r u n - o f - t h e - m i l l  
y o u n g s te rs  s u ite d  h is  s p e c ific  in te n tio n . H is  a r e  y o u n g e r th an  the C o r a l  
Is la n d  t r io ,  and th e re  a re  m a n y  m o re  of th e m , ra n g in g  in  age fro m  about
11 O p. c i t . , p . 181.
12 O p. c i t .  , p . 172.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
35
s ix  to  th ir te e n . E x c e p t fo r. S im o n , th e y  a re  v e r y  o rd in a ry  b o ys , w ith  
no s u p e rc h a rg e  o f c o u ra g e , n o b ility  o f c h a r a c te r ,  know ledge o r  w is d o m ;  
and th e y  a re  no m o re  in n o cen t th an  G olding* s p e rc e p tio n  o f h u m an  n a tu re  
w an ts  them  to  b e . A s a s c h o o lm a s te r , G o ld in g  knows boys w e l l  enough to  
be c e r ta in  th a t th e ir  r e g re s s io n  in to  s a v a g e ry  is  not im p la u s ib le ;  to  know
th a t c h ild re n  can  be in h u m a n ly  c r u e l to  each  o th e r; to be ab le  " to  see th em
13as the c a n n ib a ls . " O b je c tiv e ly  in n o cen t, g u ilt le s s  of e v i l  deeds th e  boys  
m a y  a t f i r s t  b e , bu t r a d ic a l ly  in n o cen t, no; th e ir  p o te n tia l fo r  e v i l  is  the  
sam e as th a t o f a d u lt m a n k in d . A lw ay s , im p l ic i t  in  th is  n o v e l, th e r e fo r e ,  
is  the  id e a  th a t ad u lts  w o u ld  have beh aved  in  the  sam e w a y . T h is  is  a n o th e r  
"c h o ic e  iro n ic  b a ck g ro u n d " (to  re  quote M r .  M a rc u s *  p h ra s e ) fo r  the  s to ry ;  
i t  is  an  aw esom e r e a l iz a t io n  to  have to  fa c e  the t ru th  th a t the  sam e re g re s s io n  
cou ld  take  p la c e  am ong a group  of a d u lt s u rv iv o rs  o f an  a to m ic  w a r .  T h e  
a d m is s io n , o f c o u rs e , m a k e s  fa l le n  h u m an  n a tu re  i t s e l f  an even  m o re  e ffe c ­
t iv e ly  iro n ic  b ackg ro u n d  fo r  the n o v e l. T h a t  is  M r .  G old ing* s p o in t, and to  
m a in ta in  o th e rw is e  is  to w ea k en  the th e m a tic  fo rc e  of L o r d  of the  F l ie s .
T h is  u g ly  im p lic a t io n  m a k e s  the  n o v e l an u lt r a -m o d e r n  a lle g o ry , and is  
p e rh ap s  its  m o s t s ig n if ic a n t o v e r a l l  s y m b o lic  m e a n in g .
T h e  use of young b o ys, th en , w as a  co n ven ien ce  in  p la n n in g  an  a l l e ­
g o r ic a l  s to ry , not m e r e ly  a  n e c e s s ity  as a  p a r a l le l  to the C o r a l  Is la n d  
s itu a t io n . In d e ed , i t  is  p o s s ib le  ' th a t M r .  G o ld in g  f i r s t  d e c id e d  to  is o la te  
the  boys on a  re m o te  is la n d , w ith o u t a d u lts , and o n ly  th en  saw  the  p o s s ib il ity
13 K e rm o d e , O p . c i t . , p . 17. T h e  e m p h as is  on **them *' is  
M r .  K e rm o d e * s .
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of a r e v e r s a l  o f B a lla n ty n e * s s to ry . A s a  m o s t p e rc e p tiv e  and a le r t
s to r y -b u i ld e r ,  G o ld in g  w o u ld  be happy to  o ffe r  h is  E n g lis h  re a d e rs  th is
c h a lle n g e  to  th e ir  m e m o r ie s ;  and , a t the sam e t im e , to  in c o rp o ra te  in to
h is  w o rk  an  a d d itio n a l and e ffe c tiv e  a r t is t ic  d e v ic e .
T h e  absence o f ad u lts  and th e  is o la te d  s e ttin g , m o r e o v e r ,  w e re  fu r th e r
co n ven ien ces  to w a rd s  a lle g o ry . T h e  f i r s t  a llo w e d  h im  to  show th e  re g re s s io n
of the  boys in to  p r im it iv e  conduct w ith o u t n eed ing  to have th em  c irc u m v e n t
a d u lt a u th o r ity  to  c a r r y  out th e ir  " fu n  and g a m e s , " as the p e rp le x e d  N a v y
o f f ic e r  s a id  w ith  in n o cen t iro n y  (p . 2 4 6 ). T h e  re m o te  s e ttin g  f r e e d  G o ld in g
fro m  h av in g  to  g ra p p le  w ith  the c o m p lic a tio n s  o f m o d e rn  s o c ie ty , as n o ted
in  C h a p te r  O n e . * *M r .  G o ld in g . . . i s  e x a m in in g  w h at h u m an  n a tu re  is  r e a l ly
l ik e  i f  we co u ld  c o n s id e r i t  a p a r t  f ro m  the  m a s s  o f s o c ia l d e ta il  w h ic h  g ives
14
a  re c o g n iz a b le  fe a tu re  to  o u r d a ily  l i v e s . "
P e rh a p s  a  s h ift  o f e m p h as is  is  needed a t th is  p o in t: the  te r m  '*r e v e r s a l"  
as used  so f a r  in  th is  s tudy m a y  im p ly  too  m u c h . M r .  G old ing* s m a in  p r e ­
o ccu p atio n  in  L o rd  of the  F l ie s  w as not to  r e v e r s e  B a lla n ty n e * s s to ry ; i t  
w as to  p re s e n t a  p e rs o n a l s tudy o f b a s ic  h u m an  n a tu r e - -p e r s o n a l ,  in  the  
sense of a r is in g  fro m  s tro n g  p e rs o n a l c o n v ic tio n . T h e  C o r a l Is la n d  o ffe re d  
a conven ien t and f a m i l ia r  p re c e d e n t o f s e ttin g  and in i t ia l  s itu a tio n ; its  o v e r -  
idealization fell victim to Mr. Golding* s purpose, but was not itself the
m a in  o b ject o f a tta c k . Ia n  G re g o r  and M a rk -K in k e a d -W e e k e s  have p u t i t  
th is  w ay:
14 Ia n  G re g o r  and M a r k  K in k e a d -W e e k e s , **In tro d u c tio n "  to  L o r d  of 
the  F l ie s ,  the  F a b e r  and F a b e r  S cho ol E d it io n , p . i i i .
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T h is  is  not a q u estio n  o f tu rn in g  B a lla n ty n e  in s id e  o u t, so 
th a t w h e re  h is  boys a re  e n d le s s ly  b ra v e , re s o u rc e fu l and  
C h r is t ia n , M r .  G old ing* s a re  fr ig h te n e d , a n a rc h ic  and  
savage ; r a th e r  M r .  G old ing* s a d v e n tu re  s to ry  is  to  p o in t 
up in  a  fo rc e fu l and e co n o m ic  w a y  the t e r r i f y in g  gap b e tw ee n  
the a p p ea ra n ce  and  the  r e a l i t y .  W e do not need  to  know  
C o r a l  Is la n d  to  a p p re c ia te  L o rd  of the  F l i e s , but i f  w e do 
know  i t  w e w i l l  a p p re c ia te  m o re  v iv id ly  the  p o w e r o f M r .
G olding* s book.
C o r a l  Is la n d  e m p h a s ize d  the o u tw a rd  a p p e a ra n c e  of th in g s  as M r .  B a lla n ty n e  
w an ted  h is  young re a d e rs  to  see th e m ; L o r d  of the F l ie s  seeks to  get a t such  
p ro fo u n d  r e a l i t ie s  as *'th e  d a rk n e s s  o f m an* s h e a r t* ' th a t daw ned on R a lp h  
as he fa c e d  re s c u e  fro m  h is  p u rs u e rs  and fro m  the is la n d  (p . 2 4 8 ).
I t  is  now  n e c e s s a ry  to  t ra c e  in  som e d e ta il  the p ro c e s s  o f the  r e ­
g re s s io n  o f the boys fro m  th e ir  f i r s t  happy e x p e c ta tio n  o f a  b r ie f  s ta y  in  
a p a ra d is a l s itu a tio n  to  the s a v a g e ry  o f th e ir  f in a l  m a n h u n t. Som e asp ec ts  - 
of the  s to ry  m u s t be e m p h a s iz e d  in  o r d e r  to  e s ta b lis h  th e ir  th e m a tic  s ig n i­
fic a n c e  and to d e te rm in e  a s p e c if ic  th e m e  fo r  the n o v e l.
M o s t b r ie f  re c a p itu la t io n s  of the  s to ry  by c r i t ic s  (those by S teven
M a rc u s  and F r a n k  M acS h an e w e re  quoted e a r l i e r  in  th is  c h a p t e r - -p .  23)
a re  v e r y  s im i la r  in  e m p h a s is . T h e  d e g e n e ra tio n  of G old ing* s boys in to
b a rb a r is m  w as a b b re v ia te d  in to  a  c h il l in g ly  a c c u ra te  cap su le  by one o f the
e a r ly  re v ie w s  o f the  n o ve l:
In  th ese  good, w e l l  b ro u g h t-u p  l i t t le  boys is  w o rk e d  out a  
w h o le  passage  of h u m an  h is to r y - - th r o u g h  b r ie f  p r im e v a l  
in n o cen ce , th ro u g h  the m a k in g  of f i r e ,  and the h u n tin g  of
15 " In tro d u c tio n , " to  L o r d  o f th e  F l i e s , p . iv .  T h e  d iv is io n  of the  
n o v e l in to  th re e  s e c tio n s , w h ic h  now  fo llo w s  in  the te x t ,  is  b ased  on one 
m ad e  in  th is  in tro d u c tio n .
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food , to  the  t r ib a l  d ance , to  fe a r  and a n g e r and b lo o d -lu s t .
T h is  a c tu a lly  is  the  w ho le  s to ry  in  one s en ten c e . I t  is  im p o r ta n t  to keep  
th is  u n a n im ity  o f e m p h as is  in  m in d  as w e a p p ro a c h  the  p ro b le m  o f th e m a tic  
in te rp re ta t io n .
F o r  conven ience  in  d is c u s s io n ,L o r d  o f th e  F l ie s  m ay  be c o n s id e re d
in  th re e  s ta g e s . T h e  f i r s t  (C h a p te rs  1 to  5) e s ta b lis h e s  the  boys in  th e ir  
17re fu g e ; e m p h as is  is  on the  edenic q u a lit ie s  o f the  is la n d , the happ iness  
o f the boys, e s p e c ia lly  o f R a lp h  and P ig g y , as i t  dawns on th e m  th a t th e y  
s u rv iv e d  w ith o u t a d u lts , as th e y  d is c o v e r  th e  lag oon  and s w im  in  i t ,  and  
fin d  the conch s h e ll;  th e ir  f i r s t  ta lk  is  o f hom e and re la t iv e s  and hope o f 
e v e n tu a l re s c u e . T h e y  fin d  out how  to  b lo w  the  conch , and in  th e ir  f i r s t  
a s s e m b ly  w ith  the w h o le  g ro u p , R a lp h  t r ie s  to  get som e sem b la n c e  of 
" la w  and o r d e r .  " R a lp h , J a c k , and S im o n  se t out to  e x p lo re  the is la n d ,  
to d e te rm in e  w h e th e r  th e y  a re  on an  is la n d , w h e th e r i t  is  in h a b ite d --  
th e re  a re  m a n y  d e lib e ra te  echoes of B a lla n ty n e  in  these p a g es . F o o d  is  
p le n t ifu l,  s w im m in g  in  the  lag oon  is  p le a s a n t and safe; the is la n d  is ,  in  
fa c t ,  " . . .  the im a g in e d  but n e v e r  fu l ly  r e a l iz e d  p la c e . . . " o f schoo lboy  d a y -
16 John C o n n e ll in  T h e  E v e n in g  N ew s (S e p te m b e r 18, 1954 ). P ag e  
re fe re n c e  not a v a ila b le  a t t im e  of w r it in g .
17 D e ta ils  of th e  boys' lan d in g  a re  s c a tte re d  th ro u g h o u t the  f i r s t  . 
c h a p te r . T h e  boys w e re  b e in g  eva c u a ted  fro m  E n g la n d  ^ f t e r  an  a to m ic  a tta c k -  
p . 20 ) in  an  a i r c r a f t  w ith  a d e ta ch a b le  p a s s e n g e r tu b e . F ly in g  v ia  G ib r a l ta r  
and A d d is  A b ab a  (p . 28) to  som e P a c if ic  re fu g e , the p ilo t ,  u n d e r a tta c k ,  
re le a s e d  the  tu b e , w h ic h  c ra s h e d  on the c o r a l  is la n d , and la t e r ,  a f te r  m o s t
of the boys had le f t  i t ,  w as sw ept out to  sea in  a  s to rm  (p . 13). T h e  a i r c r a f t  
i t s e l f  w as in  f la m e s  w h en  P ig g y  la s t  saw  i t  as th e y  c a m e  dow n (p p . 13 and  
4 4 - 4 5 ) .
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d re a m in g  (p . 21). T h e  th re e  boys p la y  and whoop w ith  d e lig h t as th e y  
m a k e  th e ir  w a y  to  the m o u n ta in  to  v ie w  th e  w h o le  is la n d . T h e n  on re p o r t in g  
b ack  to  the w h o le  group  th e y  r e a l iz e ,  by p o o lin g  th e ir  know ledge  o f w h a t had  
happened  to  th e m , th a t th e ir  lo c a tio n  is  no t l ik e ly  to  be know n b y  anyone; 
th e y  m a y  be a lo n e  on the is la n d  fo r  a  lo n g , long t im e . R e s c u e  w i l l  com e  
by chance of a  p a ss in g  sh ip: " I f  a sh ip  com es n e a r  the  is la n d  th e y  m a y  no t 
n o tic e  u s . So w e m u s t m a k e  sm oke on the  top  of the m o u n ta in . W e m u s t  
m a k e  a  f i r e ! *  '(p . 4 9 ) .  In  the m e a n t im e , as R a lp h  in s is ts , to  q u e ll the fe a rs  
o f th e  " l i t t lu n s " :
"W h ile  we* r e  w a it in g  we can  have a  good t im e  on th is  is la n d . ** 
R a lp h  w aved  the  conch .
" T h is  is  o u r is la n d . It* s a good is la n d . U n t il  the grow nups  
com e to  fe tc h  us we* 11 have fu n . " (p . 45)
T h is  p ro s p e c t o f en d less  fun  and g am es is  m e re  b o y ish  en th u s ias m  
and an  o u tw a rd  show to  pu t o th e rs  a t e a s e . I t  is  a l l  too soon d is ru p te d  by  
th re e  s im u ltan e o u s  c irc u m s ta n c e s ; n am ely , the  n eed  to  w o rk , f e a r ,  and the  
c h a ra c te r  o f J a c k . T h e  s ig n a l f i r e  m u s t be k ep t b u rn in g  to  a t t r a c t  any  
p a ss in g  sh ip s; and huts m u s t be b u ilt  to  p ro v id e  s h e lte r  f ro m  r a in  and as 
the  s em b lan ce  of h om es to  h e lp  q u ie t the n ig h t- fe a rs  o f the s m a lle r  boys  
(pp. 66-67).
T h e  fe a r  w h ich  b e g in s  to  g r ip  the  boys is  a n a m e le s s , p r im o r d ia l ,
and v e r y  h u m an  one:
. .  . M r .  G o ld in g  c re a te s  h is  f i r s t  sense of unease  th ro u g h  
' so m eth in g  w h ich  is  f a m i l i a r  to  e v e ry  c h ild  in  h o w e v e r p ro te c te d  
a  s o c ie ty - - th e  w an in g  o f l ig h t .  I t  is  the  d re a m s  th a t u s h e r  in
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18the b e a s tie , the sn ake , the u n id e n tif ia b le  th re a t  to  s e c u r ity .
One of the l i t t le  boys m e n tio n s  a s n a k e -th in g , a  b e a s tie , w h ic h  he b e lie v e s  
he saw  in  the  ju n g le , and a lth o u g h  the  b ig g e r  lad s  t r y  to  lau g h  i t  o ff as 
im a g in a tio n  and d re a m in g , the fe a r  o f the  unknow n ta k e s  h o ld  on a l l  g ra d u a lly  
u n t i l  even  R a lp h  and J a c k  a c c e p t the p o s s ib il ity  o f so m eth in g  s in is te r  w ith
19
th em  on th e  is la n d . R a lp h  t r ie s  to  fa c e  i t  down by b r in g in g  up the  to p ic  a t  
an a s s e m b ly : "W e* 11 ge t th a t s tra ig h t .  So the la s t  p a r t ,  the  b it  w e can  a l l  
ta lk  about, is  k in d  o f d e c id in g  on the fe a r '*  (p . 102).
T h e  n e c e s s ity  o f d a ily  w o rk , b u ild in g  the s h e lte rs  and g a th e rin g  
w ood fo r  the s ig n a l f i r e ,  b rin g s  on the  f i r s t  d is a g re e m e n t b e tw ee n  J ac k  
and R a lp h . J ac k  has an in o rd in a te  p a s s io n  fo r  hunting ; he m u s t k i l l  a p ig  
and s p il l  b lood  o r  l iv e  in  an agony of f r u s t r a t io n .  H is  a r ro g a n t  s e lf -p ro m o tin g  
c h a ra c te r  is  m ad e  e v id e n t fro m  the f i r s t :  he b u llie s  the c h o ir  boys w ith  a  
k in d  of d ic ta to r ia l ,  m i l i t a r y  re g im e n ; he w an ts  to  be know n by h is  s u rn a m e  
o n ly , and o p en ly  asks to  be e le c te d  c h ie f:
"K id * s n a m e s , "  s a id  M e r r id e w .  **W hy should  I  be  
Jack?  I* m  M e r r id e w .  " (p . 28)
"1  ought to  be c h ie f , " s a id  J ac k  w ith  s im p le  a r ro g a n c e ,  
"b e c a u s e  I  am  c h a p te r  c h o r is te r  and h ead  b o y . I  can  sing  
C s h a rp . *' (p . 29)
18 Ia n  G re g o r  and M a r k -K in k e a d -W e e k e s ,  **T n tro d u ctio n " to  
L o rd  of the F l i e s , p . v .
19 One of the w o n d e rs  o f G old ing* s s to r y - te l l in g  a b i l i ty  a p p e a rs  in  
h is  g ra d u a l and subtle  b u ild -u p  o f th is  f e a r  u n t i l  i t  becom es e v e n  fo r  J ack  
and R a lp h  one o f the fa c ts  o f l i f e  o f th e  boys* is la n d  e x is te n c e  (p p . 4 6 -6 7 ) ,
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As head boy Jack already had a coterie of fo llow ers. Ralph, on being 
e le c te d  c h ie f  s ta tes  w ith  in s tin c t iv e  d ip lo m a c y : " J a c k ’ s in  c h a rg e  o f the  
c h o ir .  T h e y  can  b e - -w h a t  do you  w an t th em  to  b e? " J a c k 's  r e p ly ,  " H u n te r s ,  "  
is  an  e x p lic it  y ie ld in g  to h is  m a n ia  to  k i l l  a  p ig , though l a t e r  he v o lu n te e rs  
to have som e of h is  c h o ir -h u n te rs  ta k e  c h a rg e  o f the s ig n a l f i r e  (p . 5 5 ).
J a c k ’ s hunting  is  m a d d e n in g ly  u n s u c c e s s fu l a t f i r s t .  In  s p ite  o f fe a r  
and w e a r in e s s  he once a llo w s  the o th e rs  to  r e tu r n  to  th e  b each , and a n s w e rs  
h is  lu s t to  k i l l  by b ra v in g  the ju n g le  a lo n e . On h is  r e tu r n  he t r ie s  to  excuse  
h is  not w o rk in g  w ith  R a lp h  on the she I te r -b u i ld in g  by c la im in g  th e ir  need  
fo r  m e a t:
J ack  flu s h e d .
" W e  w an t m e a t . "
" W e l l ,  we h aven ’ t  got a n y  y e t .  A nd w e w an t s h e lte rs .
B e s id e s , the  r e s t  o f y o u r  h u n te rs  cam e  b ack  h o u rs  ag o . T h e y 'v e  
been  s w im m in g . "
" I  w en t on, " s a id  J a c k . " I  le t  th em  go. I  had  to  go on. I - - - "  
H e  t r ie d  to  convey  the c o m p u ls io n  to t r a c k  down and k i l l  
th a t was. s w a llo w in g  h im  up.
" I  w en t on. I  thoug ht, by m y s e l f - - "
T h e  m ad n ess  c am e  in to  h is  eyes  a g a in .
" I  thought I  m ig h t k i l l .  "
Soon R a lp h  and J ac k  were shouting at each other, both Overcome by emotions
th e y  l i t t le  u n d e rs to o d .
S h o rtly  th e r e a f te r ,  the  r i f t  is  m ad e  m o re  d an g e ro u s . T h e  d re a m  of 
the boys of see in g  a  ship  p a ss in g  is  sudden ly  r e a liz e d ;  R a lp h  sees i t  f i r s t ,  
and P ig g y , S im o n , and a  fe w  o th e rs  s u rro u n d  h im  as he sh o u ts . T h e  p r a c ­
t ic a l ,  s h o rts ig h te d  P ig g y  tu rn s  to  lo o k  a t the  m o u n ta in , but cannot see th e ir  
own sm oke s ig n a l. S im o n  and R a lp h  do not even  w a it  to  a s s u re  h im , b u t ru n .
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n aked  (th ey  have been  s w im m in g ), and h o p e le s s ly  to  the m o u n ta in . T h e  
f i r e  is  o u t. J a c k  had ta k e n  a l l  the c h o ir  m e m b e rs  and a  fe w  o th e rs  to  
hunt the  w ild  p ig s . R a lp h  y ie ld s  to f r u s t r a te d  te a r s ,  and c a lls  h o p e le s s ly  
a f te r  the  ship* s s m o ke , " C o m e  b a c k . C o m e b a c k . "  J ack  re tu rn s  a t th a t 
m o m e n t tr iu m p h a n t, h is  fa c e  p a in te d  g ro te s q u e ly  as a  c am o u fla g e  f o r  h u n tin g , 
the tw in s , Sam  m e r ic  c a r r y in g  a  s la in  p ig , but J ack  s w a g g e rin g  in  the le a d ,  
t im in g  the o th e rs  in  a  h o r r id  and p o rte n tio u s  c h an t, " K i l l  the p ig . C u t 
h e r  th ro a t . S p ill  h e r  blood .U (p . 86) •
R a lp h  and J ac k  'q u a r r e l,  o f c o u rs e , th is  t im e  m o re  b i t te r ly  th an  
b e fo re . Ralph* s f i r s t  w o rd s  to h im  w e re  c o ld ly  a .ccusing, " Y o u  le t  the  f i r e  
o u t. " Jack  f in a l ly  u n d e rs tan d s  about the sh ip; h is  excuse  th a t he needed  a l l  
the  boys to s u rro u n d  th e  p igs  is  ig n o re d . N o r  d a r in g  to  a tta c k  R a lp h , he 
ta k es  out h is  f r u s t r a t io n  on p o o r P ig g y , b re a k in g  the la t te r *  s s p e c ta c le s . 
" J a c k  stood o v e r  h im . H is  v o ic e  w as v ic io u s  w ith  h u m il ia t io n "  (p . 8 9 ). 
G o ld in g  s u b tly  s ta tes  the  new  s itu a tio n : " N o t  even  R a lp h  knew  how  a  lin k  
b etw een  h im  and J ac k  had been  snapped and fa s te n e d  e ls e w h e re "  (p . 91); 
fa s te n e d , th a t is ,  b e tw een  R a lp h  an d  P ig g y . L a te r  in  an  e m e rg e n c y  m e e tin g  
c a lle d  by R a lp h  to  re o rg a n iz e  t h e i r  c ru m b lin g  d is c ip lin e  and ro u tin e s , R a lp h  
re v e a ls  the depth  of h is  d is a p p o in tm e n t and b a ffle m e n t b y  the v e h e m e n c e  of 
h is  a p p ea l fo r  o rd e r  and the n eed  to  keep  the  f i r e  b u rn in g :
" L o o k  a t us ! H o w  m a n y  a r e  w e? A n d  y e t w e can* t  keep  
a f i r e  going to m a k e  s m o k e . Don* t  you u n d ers tan d ?  Can* t  you  
see w e ought to  ought to  d ie  b e fo re  w e le t  th e  f i r e  o u t? "
" Y o u  h u n te rs  I Y ou  can  lau g h ! B u t I  t e l l  you  the sm o ke  is
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
43
m o re  im p o r ta n t th an  the  p ig , h o w e v e r o ften  you k i l l  one.
D o  a l l  o f you s ee ? "  H e  s p re a d  h is  a rm s  w id e  and tu rn e d  
to  the  w ho le  t r ia n g le .
"W e * ve got to  m a ke  sm oke up t h e r e - - o r  d ie . " (p . 101)
M o m e n ts  la t e r  the b re a c h  is  w id en e d  m o r e , m ad e  p e rm a n e n t. J ac k  o p en ly
d e fies  R alph* s o rd e rs  in  a s s e m b ly , and s ta lk s  o ff w ith  som e of h is  h u n te rs ,
and ig n o rin g  R alph* s p le a s  fo r  w o rk  bn th e  s h e lte rs  and f i r e ,  r e -e n a c ts
the  k i l l  on the  b each . **T h e  sound of m o c k  h u n tin g , h y s te r ic a l  la u g h te r ,
and r e a l  t e r r o r  cam e  fro m  the beach .*’ (p . 114)*
I t  w as d u rin g  th is  a s s e m b ly  th a t R a lp h  t r ie d  to  get a l l  the  boys to  a c t
s e n s ib ly  about the  "b e a s t** ; th e y  ta lk e d  o p en ly  fo r  som e m in u te s  about i t .
T h e  lit t lu n s  w e re  g en u in e ly  fe a r fu l;  th e ir  t e r r o r  w as c a tc h in g . O n ly  S im o n
had the  in s ig h t to  p ro p o se  the  obvious s o lu tio n :
" M a y b e , " he s a id  h e s ita t in g ly , "m a y b e  th e re  is  a  b e a s t. " 
T h e  a s s e m b ly  c r ie d  out s a v a g e ly  and R a lp h  stood up in  a m a -
.ze m e n t.
R a lp h  shouted .
" H e a r  h im !  He* s got the conch ! "
**W hat I  m e a n  i s . . . m a yb e  it* s o n ly  u s . " . . .
* 'W e co u ld  be s o r t  o f . . . .  '*
S im o n  b ecam e  in a r t ic u la te  in  h is  e f fo r t  to  e x p re s s  m ankind* s 
e s s e n tia l i l ln e s s , (p . I l l )
A f t e r  the  a s s e m b ly  b re a k s  u p , R a lp h , S im o n , and P ig g y  r e m a in  a lone
d is cu s s in g  the  s itu a tio n , e s p e c ia lly  th e  u n re a s o n a b le  fe a r  th a t p lag u es  th e m .
Ralph is despondeti-  ^ over losing control over the group, wants to surrender
h is  ro le  as c h ie f .  T h e  o th e rs  u rg e  h im  to  h o ld  on in  o rd e r  to  c o n tro l the  
v a g a r ie s  o f J a c k . P iggy* s in tu it io n  te l ls  h im  of h is  p e rs o n a l d a n g e r fro m  
Jack ; he has been  a  s ic k ly  b oy , and s a y s , about J ac k ,
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" I  been  in  bed so m u c h  I  done som e th in k in g . I  know  
about p e o p le . I  know  about m e . A n d  h im . H e  c a n 't  h u r t  you; 
but i f  you stand out o f the w a y  h e 'd  h u r t  the n e x t th in g . A nd  
th a t 's  m e ."  (p . 116)
S im o n  u rg e s  Ralph* to  r e m a in  as c h ie f .  T h e n  th e  boys y ie ld  to  th e ir  in w a rd  
long ings  and w is h  fo r  the  p re s e n c e  o f th e ir  e ld e r s ,  " I f  o n ly  th e y  co u ld  g et a  
m e ss a g e  to  u s , "  c r ie d  R a lp h  d e s p e ra te ly . " I f  o n ly  th e y  co u ld  send us s o m e ­
th in g  g ro w n u p . . . a s ig n  o r  s o m e th in g "  (p . 117),
T h e  second stage of the s to ry  (C h a p te rs  6 to  9) advances the  s itu a tio n  
ra p id ly  in to  open r e v o lt  and a n a rc h y . R a lp h 's  w is h  fo r  a  s ig n  fro m  the  
w o r ld  o f ad u lts  is  a n s w e re d  w ith  the  g r im m e s t  p ie c e  o f iro n y  o f the book. 
O n ly  d ir e c t  q u o ta tio n  w i l l  do ju s t ic e  to  G o ld in g 's  in tro d u c tio n  of the c r y s ta -  
l iz a t io n  of the boys' fe a r  o f a b e as t in to  so m eth in g  r e a l  to  fe a r :
A  s l iv e r  of m o o n  ro s e  o v e r  th e  h o r iz o n , h a rd ly  la rg e  enough  
to  m a k e  a p a th  o f lig h t even  w hen i t  sat r ig h t  dow n on the w a te r ;  
but th e re  w e re  o th e r  lig h ts  in  the s ky , th a t m o v ed  fa s t ,  w in k e d , 
o r w en t out, though not even  a fa in t  popping cam e  dow n fro m  the  
b a ttle  fought a t te n  m ile s  h e ig h t. B u t a s ign  c am e  down fro m  the  
w o r ld  o f g ro w n -u p s , though a t the  t im e  th e re  w as no c h ild  aw ake  
to re a d  i t .  T h e r e  w as a sudden b r ig h t  exp lo s io n  and a c o rk s c re w  
t r a i l  a c ro s s  the sky; th en  d a rkn e s s  a g a in  and s ta r s .  T h e re  w as  
a  speck above the is la n d , a  f ig u re  d ro p p in g  s w if t ly  b eneath  a  
p a ra c h u te , a f ig u re  th a t hung w ith  d an g lin g  l im b s . . . .
The. f ig u re  f e l l  and c ru m b le d  am ong  the b lue  f lo w e rs  o f the  
m o u n ta in  s id e , but now th e re  w as a g en tle  b re e z e  a t th is  h e ig h t 
too  and the p a ra c h u te  flo p p e d  and banged and p u lle d . So the  f ig u r e ,  
w ith  fe e t th a t d rag g ed  b eh ind  i t ,  s lid  up the m o u n ta in . Y a rd  by  
y a r d , p u ff by p u ff, the b re e z e  h au led  the f ig u re  th ro u g h  the b lue  
f lo w e rs , o v e r  the  b o u ld e rs  and re d  s to n e s , t i l l  i t  la y  huddled  
am ong the s h a tte re d  ro c ks  of the m o u n ta in  to p . . . .
. . . the  f ig u re  s a t, its  h e lm e te d  h ead  b e tw een  its  k n e e s , h e ld  
by a  c o m p lic a tio n  o f l in e s .  W hen the  b re e z e  b le w , th e  lin e s  
w o u ld  s t r a in  ta u t and . . . l i f te d  the h ead  and c h es t u p r ig h t . . . .  
T h e n , each  t im e  th e  w in d  d ro p p ed , th e  lin e s  w o u ld  s la c k e n  and
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the f ig u re  bow fo rw a rd  a g a in .............. So as th e  s ta rs  m o v ed
a c ro s s  the sky , the f ig u re  sat on the m o u n ta in -to p  and  
bow ed and sank and bow ed a g a in , (pp . 118-119)
S a m n e r ic , the e n e rg e tic  tw in s , ta k in g  th e ir  tu rn  a t n ig h t to  keep  
a liv e  the s ig n a l f i r e ,  aw aken  a t daw n to  see the bow ing a p p a r it io n . T h e y  
f le e  speech less  w ith  t e r r o r  to t e l l  the o th e rs . T h e  n a m e le s s  th in g  on the  
m o u n ta in  is  a c c e p te d  by a l l  as a  r e a l i t y ,  as an o b je c tiv e , p h y s ic a l e m b o d i­
m e n t o f the  " b e a s t"  and o f th e ir  fe a r s .
E ve n ts  now m o ve  q u ic k ly  to  the h o rre n d o u s  c lim a x ; th e y  a r e  too d e ­
ta i le d  fo r  f u l l  s u m m a ry . A  p a r ty  in c lu d in g  R a lp h , J a c k , and R o g e r v e r i fy  
the  tw in s ' s to ry ; th e  t r io  gape m o m e n ta r ily  in  r ig id  h o r r o r  a t the dead  a i r ­
m a n , but i t  is  too d a rk  fo r  th em  to know  w h at i t  is .  T h e  m o u n ta in  s ig n a l f i r e  
m u s t now be abandoned ( fo r ,  as R a lp h  s ay s , " A n d  now  th a t th in g  squats by  
the f i r e  as though i t  d id  not w an t us to be re s c u e d  . . . ") (p . 155). J ac k  t r ie s  
to have R a lp h  deposed as c h ie f , but gets no open su p p o rt; he s ta lk s  o ff a lo n e , 
h u m ilia te d  and fu r io u s . W h ile  R a lp h  and h is  fr ie n d s  s ta r t  a new  f i r e  n e a r  
the s h e lte rs , R o g e r and a lm o s t a l l  the  o th e rs  sneak o ff to jo in  J a c k . T h e  in e ­
v ita b le  has happened; now  on th e  lo v e ly  c o r a l  is la n d  a r e  tw o  b i t t e r ly  opposed  
fa c tio n s  - -  B a lla n ty n e 's  id y l o f to g e th e rn e s s  is  s h a tte re d  by the a g e -o ld  c la s h  
o f fa n a tic is m  and re a s o n .
T h e  p a in te d  savages le d  by J ac k  b eg in  th e ir  s e p a ra te d  l i fe  by k i l l in g  
a  huge sow and o ffe r in g  its  head  as an  a p p e a s e m e n t to  the b e as t, im p a le d  on 
a  p o in ted  s tic k : " J a c k  spoke lo u d ly . ' T h is  head  is  fo r  the  b e a s t. I t ' s  a  
g ift ' " (p . 170). A n  o rg y  of fe a s tin g  fo llo w s . T h e  f re s h  m e a t lu r e d  e v e ry o n e  
to J a c k 's  c a m p . W hen a  lo n g -th re a te n in g  th u n d e rs to rm  b re a k s  in  a  d o w n -
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p o u r , Jack  s ta r ts  up the  o ld  ro u tin e  o f th e ir  " t r ib a l  d an ce , " re -e n a c t in g
the k il l in g  of the p ig , a g a in  le a d in g  the b a rb a r ic  ch an t, " K i l l  the p ig ! C u t
h is  th ro a t ! S p ill  h is  b lood! "
P ig g y  and R a lp h , u n d e r the th re a t  o f the sky , found th e m s e lv e s  
e a g e r  to  ta k e  a p la c e  in  th is  d em en ted  by p a r t ly  s e c u re  s o c ie ty .
T h e y  w e re  g la d  to  touch  the  b ro w n  backs of th e  fen ce  th a t h e m m e d  
in  the  t e r r o r  and m ad e  i t  g o v e rn a b le , (p . 187)
F o r  a w h ile  R o g e r  en ac ted  the ro le  o f the  p ig ; th en .
T h e  c ir c le  b ecam e  a  h o rs e s h o e . A  th in g  w as  c ra w lin g  
out o f the fo r e s t .  I t  cam e  d a rk ly ,  u n c e r ta in ly . T h e  s h r i l l  
s c re a m in g  th a t ro s e  b e fo re  the b e as t w as l ik e  a  p a in . T h e  
b e as t s tu m b led  in to  the  h o rs e s h o e , (p . 188)
T h e  s tic k s  f e l l  and the m o u th  o f the  new  c ir c le  c ru n c h e d  and  
s c re a m e d . T h e  b eas t w as on its  knees in  the  c e n te r , its  a rm s  
fo ld e d  o v e r  its  fa c e . I t  w as c ry in g  out a g a in s t the  a b o m in a b le  
n o ise  so m eth in g  about a body on th e  h i l l .  . . .
T h e n  th e  clouds opened and le t  down th e  r a in  l ik e  a  
w a t e r f a l l .  . . . P r e s e n t ly  the heap b ro k e  up and fig u re s  s tag g e ­
re d  a w a y . O n ly  the  b e as t la y  s t i l l ,  a  fe w  y a rd s  f ro m  the s ea .
E v e n  in  the  r a in  th e y  c o u ld  see how s m a ll  a  b e as t i t  w as ; and  
a lre a d y  its  b lood  w as s ta in in g  th e  sand . (pp . 188-189)
T h e  " b e a s t"  w as S im o n . T h e  f in a l  h o r r o r  on G o ld in g ’ s is la n d  w as m u r d e r ,
an  u n re a s o n in g , r i t u a l is t ic ,  savage m u r d e r .
T h e  s to rm  f i l le d  the dead  a ir m a n 's  p a ra c h u te  and l i f te d  the  body fro m
th e  m o u n ta in , c a r r ie d  i t  down o v e r  the  beach  to  t e r r i f y  th e  boys a g a in , and
" . . . bum ped i t  o v e r  the r e e f  and out to  s e a "  (p . 189). O n ly  the  s o w 's  head
set up on a stick in the glade where they killed her remains on the island as
20
a re m in d e r  of the  fe a rs o m e  b e a s t. T h e  s y m b o lis m  of th is  " . . .  p r o p i t i -
20 T h e  im p a le d  h ead , b lacken ed  w ith  g o rg ed  c a r r io n  flies-, is  the  
" lo r d  of the  f l ie s "  of the  n o v e l 's  t i t l e .  "B a a lz e b u b  w as the P h i l is t in e   ^
L o rd  o f F l ie s ;  the Jew s tra n s m u te d  h is  n a m e  to  m e a n  L o r d  o f Dung o r  
F i l th ;  by th e  t im e  o f the N e w  T e s ta m e n t he w as L o r d  of the  D e v i ls ,  a  
g e n e ra liz e d  S a ta n "  (P e te r  G re e n , op. c i t .  , p . 6 6 ).
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a tio n  to the unknow n and a c tu a lly  n o n -e x is te n t b e a s t-g o d  of the is la n d  
w i l l  be d iscu ssed  la t e r  in  th is  c h a p te r . In  the  m e a n tim e  w e m u s t tu r n  o u r  
a tte n tio n  a g a in  to  S im o n .
T h e  d eath  o f S im o n  ends the  second stage o f L o rd  of the F l i e s . H is  
ro le  has been  d e lib e ra te ly  s k im p e d  u n t il  now  in  o rd e r  to  g ive  i t  f u l l  e m p h as is  
in  the  one p la c e : S im o n  a lw a y s  is  se t a p a r t  in  the s to ry . W e see h im  f i r s t  as 
one of J a c k 's  c h o ir  boys, the  one who fa in ts ; and we le a r n  th a t he o ften  has  
fa in tin g  sp e lls  (pp . 2 8 -2 9 ) .  L a t e r ,  in  the  " in te r v ie w "  b e tw een  S im o n  and  
the " L o r d  of the F l ie s ,  " th e re  is  an  in d ic a tio n  th a t the boy  m a y  be an  
e p ile p tic :
S im o n 's  h ead  w o b b led . H is  eyes w e re  h a lf -c lo s e d  as 
though he w e re  im ita t in g  the obscene th in g  on the s t ic k . H e  
knew  th a t one of h is  t im e s  w as co m in g  on. T h e  L o r d  o f the F l ie s  
w as expanding  l ik e  a  b a llo o n  . . . .
S im o n  w as in s id e  the  m o u th . H e  f e l l  down and lo s t  
co n sc io u s n es s , (p . 178)
T h e r e  is  a su ggestion  h e re  o f the  s ic k ly  m y s t ic ,  the v is io n a ry , a m a n  of
s u p e r io r  in te llig e n c e  and- k e e n e r  in s ig h ts  who cannot e a s ily  c o m m u n ic a te  h is
know ledge to o th e rs . T h e  o th e r boys re c o g n iz e  th a t S im o n  is  d if fe re n t;
R a lp h  speaks to  J ac k  about h im , but cannot o ffe r  an yth in g  b e tte r  th an  the
boyish diagnosis, "He 's  queer. He 's  funny" (p. 69). Simon is tim id  before
o th e rs ; speak ing  in  the a s s e m b lie s  causes h im  to  choke up (pp . 110-111). H e
has a s e c re t  p la c e  s c re e n e d  by th ic k ly  m a tte d  c re e p e rs  (" J u s t  a  p la c e  I
know . A  p la c e  in  the  ju n g le "  - -  p . 106). H e r e  he h id es  fro m  the  o th e r  to  be
a lo ne  to th in k  and to  in d u lg e  h is  " d r e a m in g . R a lp h 's  ju d g m e n t and th is
21 F r a n k  M a c  Shane, op. c i t .  , p . 173.
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h id e -o u t added to  the b o y 's  fa in t in g , h is  b r ig h t-e y e d  gaze  and s m a ll  
s ta tu re , a re  the  f i r s t  w a rn in g s  g iv en  by G o ld in g  th a t S im o n  is  set a p a r t ,  
d if fe re n t ly  t re a te d  as an  in v e n te d  c h a ra c te r iz a t io n ;  th a t th e  boy  is  a  m y th ic  
r a th e r  th an  a fu l l - f le d g e d  f ic t io n a l c h a ra c te r ;
S im o n as  v is io n a ry  p o w e rs  a r e  show n w hen he p re d ic ts  to  R a lp h ,
" Y o u ' 11 get b ack  to  w h e re  you cam e  f r o m .  " R a lp h  b e lit t le s  the su g g estio n , 
but S im o n  in s is ts , " I  ju s t  th in k  yo u ’ 11 get b ack  a l l  r ig h t .  "  H e  e x e rc is e s  
the p ro p h e t 's  r ig h t  not to  e x p la in  how  he know s w h a t he announces (p p . 137 - 
138). T h is  c u rio u s  d e ta il  is  no t co n n ected  w ith  o th e r e v e n ts , bu t is  a  g r a -  
tu itu o u s  o ffe r in g  to u n d e r lin e  S im o n 's  s p e c ia l q u a lit ie s .
A bove a l l  S im o n  is  endow ed w ith  a fo r th r ig h t  and u n c o m p lic a te d  
c o m m o n  sen se , and an a b i l i ty  to  see in tu it iv e ly  in to  the h e a r t  of m a tte rs  
w h ic h  confuse o th e rs . H e  a lo n e  has no doubts th a t the  b e as t is  a  f ig m e n t  
o f s u p e rs tit io n  and im a g in a tio n . H e  is  no t shaken in  h is  op in io n  even  w hen  
R a lp h  and J a c k  a s s e r t  th a t th e y  saw  the  b eas t th e m s e lv e s ; w h a te v e r  i t  is ,  its  
b e a s t - r e a l i t y  is  s p u rio u s , c o n fe r re d  on i t  by  b o y ish  fe a r  and c r e d u li ty .  H e  
accep ts  h is  g r im  d u ty  - -  "^What e ls e  is  th e re  to  do?" (p . 180) - -  and goes 
a lo ne  to the m o u n ta in  top  to  seek  the  t r u th .  H e  d is c o v e rs  " th e  m e c h a n ic s  
of th is  parody"^ and in  sp ite  o f re tc h in g  a t th e  stench  u n tan g les  the  lin e s  of 
the parachute from the rocks. " T h e  beast was h a rm le s s  and h o r r ib le ;  and  
the  new s m u s t re a c h  the o th e rs  as soon as p o s s ib le "  (p . 181). B u t h av in g  
id e n t if ie d  and d e s tro y e d  the  p o w er o f the  t ro u b le -m a k in g  c h im e ra , S im o n  
h im s e lf  becom es the  b e a s t. H is  d eath  is  a lm o s t too c r u e l  an  iro n y  fo r  f ic t io n ;
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
49
i t  has the h a rs h , s y m b o lic  q u a lity  o f an  a l le g o r ic a l  e ve n t.
M r .  G o ld in g  has m ad e  S im o n  h is  ow n v o ic e  in  the s to ry , a  d ev ice
22
fo r  w h ich  he has been  c r i t ic iz e d .  T h e  b o y 's  s tra n g e  c o n v e rs a tio n  w ith  
the " p ig 's  h ead  on a s t ic k "  (as S im o n  so fo r th r ig h t ly  id e n tif ie s  i t )  is  a k e y  
scene in  any a tte m p t to  in te r p r e t  the s to ry . I f  S im o n 's  a c tio n s  seem  o ften  
to be m o tiv a te d , n o t by the d ra m a t ic  dem ands of p lo t, but b y  th e m a tic  im p l i ­
ca tio n s  w h ich  G o ld in g  ta k es  p a in s  to in s e r t  by endow ing the  boy w ith  " a  m y s ­
te r io u s  a u th o r ity  and  in s ig h t, " and by a n  " o b tru s iv e  s tre s s  on the b o y 's  ro le
23
as som e k in d  of a  s a v io u r , "  as M a r g a r e t  W a lte rs  c la im s , th e n  fo r  o u r  
p re s e n t p u rp o se  S im o n  is  a l l - im p o r t a n t .  W h a t G o ld in g  says th ro u g h  h im ,  
in  o th e r  w o rd s , is  im p o r ta n t in  in te rp re t in g  the  n o v e l, no t how  a r t is t ic a l ly  
i t  is  in tro d u c e d . S im o n 's  th e m a tic  ro le  is  u n q u e s tio n a b le . T h e  boy is  a  
s p e c ia l in v e n tio n , a d e lib e r a te ly  un ique c h a r a c te r iz a t io n . A s  such , he a lo n e  
is  a m p le  ev id en ce  o f how  d o m in a n t th e m e  is  in  th is  G o ld in g  n o v e l.
T h e  f in a l  stage o f L o r d  of the  F l ie s  (C h a p te rs  10 to 12) is  a sequence  
of g u ilt  and t e r r o r ,  b lood lu s t and d ea th . T h e  g u ilt  is  R a lp h * s and  P ig g y 's ;  
though th e y  t r y  to  ra t io n a liz e  and deny t h e ir  p re s e n c e  a t  th e  o rg ia s t ic  r i t u a l  
w h ic h  ended in  S im o n 's  d e a th . J a c k  and h is  fo llo w e rs  d e c lin e  in to  u n m it i ­
g ated  s a v a g e ry . T h e  boy M a u r ic e  is  t ie d  up f o r  h o u rs  and to r tu r e d  m e r e ly  to  
satisfy a whim of the new "chief" (pp. 196-197). The " t r i b e "  (as G o ld in g
22 S ee , fo r  e x a m p le , the a r t ic le s  l is te d  in  the b ib lio g ra p h y  fo r  the  
fo llo w in g : F . R .  K a r l ,  John P e t e r ,  and M a r g a r e t  W a lte r s .
23 " T w o  F a b u lis ts :  G o ld in g  and Capou;s, "  T h e  M e lb o u rn e  C r i t ic a l  
R e v ie w , 4 , p . 23 .
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now c a lls  th e m , as w e l l  as " s a v a g e s "  and " p a in te d  s a v a g e s " ) r e t i r e s  
to the  c a s tle  ro c k ; guards  a r e  p la c e d , and en o rm o u s  ro c ks  b a lan c e d  on 
the  r im  of the " f o r t "  a r e  m ad e  re a d y  to  be le v e re d  down to  c ru s h  any  
a p p ro ac h in g  " e n e m y . " R o g e r  fin d s  a s a d is tic  p le a s u re  in  be ing  to r tu ­
r e r  and " e x e c u t io n e r"  (pp . 222 , 224 f f .  ) . In  o r d e r  to have f i r e  to  cook  
new  k il ls  th e y  r a id  the o ld  s h e lte rs  a t n ig h t and s te a l P ig g y 's  g la s s e s , 
le a v in g  h im  a lm o s t to ta l ly  sightless. P ig g y 's  in d ig n a tio n  and h o p e less  lo t  
d r iv e  I h im  and R a lp h  to  v is i t  the  t r ib e  to  d em and  th a t th e  g lasses  be 
re tu rn e d .
T h e  denouem ent is c o ld ly  h o r r i fy in g .  P ig g y  is  k i l le d  by R o g e r  
w ho " w ith  a  sense of d e lir io u s  a b an d o n m en t"  lea n e d  h is  w e ig h t on the  
le v e r  w h ich  sent a m o n s tro u s  b o u ld e r r o l l in g  down;
T h e  ro c k  s tru c k  P ig g y  a g lan c in g  b low  fro m  ch in  to  
knee: the conch exp loded  in to  a thousand fra g m e n ts  and  
ceased  to e x is t .  P ig g y , say in g  n o th in g , w ith  no t im e  fo r  even  
a g ru n t, t r a v e l le d  th ro u g h  the a i r  s id ew ays  fro rn  the ro c k ,  
tu rn in g  o v e r as he w e n t. T h e  ro c k  bounded tw ic e  and w as  
lo s t in  the  fo r e s t .  P ig g y  f e l l  fo r ty  fe e t and lan d ed  on h is  b ack  
a c ro s s  th a t sq u are  re d  ro c k  in  the s ea . H is  head  opened and  
s tu ff cam e  out and tu rn e d  re d . P ig g y ' s a rm s  and leg s tw itc h e d  
a b it ,  l ik e  a p ig ' s a f te r  i t  has been  k il le d .  T h e n  the sea b r e a ­
th ed  a g a in  in  a lo n g , lo w  sigh; and w hen i t  w e n t, suck ing  b ack  
a g a in , the body of P ig g y  w as gone, (pp . 2 2 2 -2 2 3 ) .
R a lp h  is  now a lo n e , fa c in g  the  m u rd e ro u s  t r ib e .  J a c k , " V ic io u s ly ,  
and w ith  f u l l  in te n tio n , . . . h u r le d  h is  s p e a r"  (p . 2 2 3 ). R a lp h , w ounded, 
has no ch o ice  but to  f le e  in to  the ju n g le  to  be hunted  l ik e  a  w ild  p ig . • T h e  
tw in s , c a p tu re d  and fo rc e d  to  jo in  the s avag es , la t e r  w a rn  R a lp h  of h is  
im m in e n t fa te :  on J a c k 's  o rd e rs , " R o g e r  s h arp e n e d  a  s t ic k  a t  both
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
51
en d s" (p . 2 3 4 ). T h e  c h ie f  s b lo o d -lu s t  now dem ands noth ing  le s s  th an  
h u m an  s a c r i f ic e .  T h e  f le e in g  R a lp h , c ra s h in g  in to  the  sow! s h ead  on 
its  s t ic k , re c o g n iz e s  h is  fa te  if .h e  is  c a p tu re d : h is  own h ead  on R o g er* s 
s tic k  w ou ld  be the  d em o n ic  Jack* s n ex t o ffe r in g  to  the  b e a s t.
T o  flu s h  R a lp h  out o f a  th ic k  b ra m b le  b e lo w  the ro c k . J ac k  sfets 
f i r e  to  the ju n g le . R a lp h  ra c e s  a w ay  in  t e r r o r ,  p u rs u e d  by the  m a n ia c a l  
c r ie s  of th e  h u n te rs . T h e y  a r e  a l l  d r iv e n  to  the  b each  b y  the ra g in g  f i r e ,  
and R a lp b  is  fo rc e d  to  tu rn  a t b a y , " . . .  dow n, ro l l in g  o v e r  and o v e r  
in  the  w a rm  sand, c ro u c h in g  w ith  a rm  up to  w a rd  o ff, t r y in g  to  c r y  fo r  
m e r c y "  (p . 2 4 6 ). A t  th is  p o in t, G o ld in g  re - in tro d u c e s  the  w o r ld  beyond  
the  is la n d  in  the  p e rso n s  of a n a v a l o f f ic e r  and ra tin g s  lan d in g  to  in v e s t i­
gate the iro n ic  f la m e s .
M r .  G o ld in g  once used  the  w o rd  " g im m ic k "  as a  te r m  fo r  the
24
endings of f i r s t  th re e  n o v e ls . T h e  e p ith e t has s ince  re tu rn e d  to  haunt
25
h im , used  so m ew h at in  s c o rn  by a fe w  c r i t ic s .  I t  can  be show n, h o w ­
e v e r ,  th a t the ending o f L o rd  of the  F l ie s  is  not n e c e s s a r ily  a  g im m ic k ,  
not a  m e re  deus .ex m a c h in a  to r in g  down the c u r ta in  on a  spent d ra m a .
I t  is ,  in  the  f i r s t  p la c e , s u ff ic ie n t ly  t ie d  to  the d ra m a t ic  even ts  w h ich  
b rin g  the m a in  p lo t to  a c lo se  by the la s t  of s e v e ra l iro n ic  tw is ts  in  the
24 T h e  im m e d ia te  c o n te x t o f th is  usage is  as fo llo w s : G o ld in g :
" I t *  s a g im m ic k , you see , it* s an  id e a , it* s a w ay  o f do ing i t .  . . .
I  . . . f i r s t  put i t  so g ra p h ic a lly  in  m y  w ay  of th in k in g  th a t you id e n tify  
y o u rs e lf  w ith  i t ;  and th en  in  th e  end I* m  going to  put you w h e re  you a r e ,  
lo o k in g  a t i t  f ro m  the o u ts id e "  ( " T h e  M e a n in g  o f I t  A l l ,  " p . 10).
25 S ee, fo r  e x a m p le , th e  c h a p te r  on G o ld in g  in  J am es  G indin* s 
P o s tw a r  B r i t is h  F ic t io n , pp . 1 9 6 -2 0 6 .
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s to ry ; n a m e ly , th a t th e  sm oke fro m  the " b u rn in g  w re c k a g e  o f the
is la n d "  (p . 248) b ro u g h t re s c u e , w h e re a s  a l l  th e  e ffo r ts  of the dogged
R a lp h  d id  n o t. T h e  th e m a tic  im p lic a t io n  of the en d ing , m o r e o v e r ,  in
i ts e l f  ju s t if ie s  its  u se ; and s in ce  th is  im p lie d  m e a n in g  r e a l ly  in v o lv e s
th e  w ho le  s to ry , i t  w i l l  s e rv e  now  as an  ap p o s ite  b eg inn in g  fo r  a  th e m a tic
e x a m in a tio n  of the  n o v e l.
R e - in tro d u c in g  th e  "o u ts id e  w o r ld "  is  a  lo g ic a l c o n c lu s io n  in
th a t i t  re tu rn s  us to  a  c irc u m s ta n c e  th a t w as e x p lic it  as the s to ry  opened.
T h e  f i r s t  fe w  pages of L o rd  o f the  F l ie s  in fo rm  : us th a t its  a c tio n  is
26
posed  a g a in s t a w o r ld  in v o lv e d  in  a to m ic  w a r fa r e ;  and th ro u g h o u t the
s to ry  th e re  a re  re m in d e rs  fro m  t im e  to  t im e  o f th is  im p o r ta n t  fa c t .
W h en , fo r  e x a m p le , G o ld in g  d e s c r ib e s  R o g e r 's  th ro w in g  stones a t l i t t le
H e n ry  so as n o t a c tu a lly  to h it  h im , w e a re  to ld .
H e r e ,  in v is ib le  y e t s tro n g , w as th e  taboo of th e  o ld  l i f e .
R ound the sq u attin g  c h ild  w as the  p ro te c tio n  of p a re n ts  and  
schoo l and p o lic e m e n t and the la w . R o g e r 's  a r m  w as co n ­
d itio n e d  by a  c iv i l iz a t io n  th a t knew  noth ing  of h im  and w as  
in  ru in s , (p . 78)
T h e n  the a r r iv a l  of the dead  a ir m a n  and a l l  subsequent re fe re n c e s  to the  
body and p a ra c h u te  (pp . 118-189) keep the  o u ts id e  w o r ld  b e fo re  a r e a d e r 's  
m in d . T h e r e fo r e ,  to r e tu r n  to  th a t w o r ld  to  conclude the  n o v e l is  no  
m e re  n ic k -of-t im e  d ev ice  to  save Ralph' s life (as in a typical "Western"--  
the la s t  m in u te  a r r iv a l  o f the U . S . c a v a lr y  to  save the  w agon t r a in  fro m  
the In d ian s  ! ) .  I t  is ,  r a th e r ,  a  w e l l  in te g ra te d  and th e m a tic a l ly  n e c e s s a ry
26 See foo tno te  17, p . 38 , o f th is  c h a p te r .
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f in a l  scene; in  tone and m ood i t  keeps a liv e  to  the f in a l  sentence the  
la te n t but v ig o ro u s  u n d e rc u rre n t  o f iro n y  and the  is la n d -a d u lt  w o r ld  
te n s io n  w h ic h  w e re  d e lic a te ly  but u n m is ta k a b ly  e s ta b lis h e d  by th e  ope­
n ing  c h a p te r .
In  the p u b lic ity  q u e s tio n n a ire  re tu rn e d  to h is  A m e r ic a n  p u b lis h e r ,
M r .  G o ld in g  m ad e  s p e c ific  re fe re n c e  to  the  ending o f L o rd  of th e  F l i e s , 
and w h a t he s a id  is  a ls o  an  im p o r ta n t s ta te m e n t re g a rd in g  the  novel* s 
th e m e :
T h e  th e m e  is  an  a tte m p t to  t r a c e  the d e fec ts  o f s o c ie ty  
b ack  to  the d e fects  o f h u m an  n a tu re . T h e  m o r a l  is  th a t the  
shape of a s o c ie ty  m u s t depend on the e th ic a l n a tu re  o f the  
in d iv id u a l and not on an y  p o l i t ic a l  sys tem  h o w e v e r a p p a re n tly  
lo g ic a l o r  re s p e c ta b le . T h e  w ho le  book is s y m b o lic  in  n a tu re  
exc e p t the re s c u e  a t the end w h e re  a d u lt l i f e  a p p e a rs , d ig n i­
f ie d  and c a p a b le , but in  r e a l i t y  en m esh ed  in  the sam e e v i l  as  
the  s y m b o lic  l i fe  o f the c h ild re n  oh the is la n d . T h e  o f f ic e r ,  
h av in g  in te r ru p te d  a m a n -h u n t, p re p a re s  to take  the  c h ild ­
re n  o ff the is la n d  in  a c r u is e r  w h ich  w i l l  p re s e n tly  be hunting  
its  e n em y  in  the  sam e im p la c a b le  w a y . A n d  w ho w i l l  re s c u e  
the  a d u lt and h is  c r u is e r ?  27
T h e  s ta te m e n t a ls o  shows c le a r ly  th a t L o rd  of the F l ie s  is  not 
m e r e ly  a v e h ic le  to  c a r r y  s c h o o lm a s te r  G olding* s c o n v ic tio n s  o f the  
n a tu re  o f young boys and how th e y  w o u ld  behave i f  is o la te d  fro m  a d u lt 
s o c ie ty . I t  is  u lt im a te ly  a  s tudy o f M a n ; in  th is  n o v e l, t r u ly ,  " T h e  C h ild  
is  fa th e r  to  the M a n . " T h e  l im ite d  w o r ld  o f the  c o r a l  is la n d  and its  fe w  
dozen  boys is  a  m ic ro c o s m  of the a d u lt w o r ld  of the o f f ic e r  and h is  c r u is e r .  
T h e  s w itch  of v ie w p o in t fro m  th a t o f a  re a d e r  sw ept up by the c r y  o f the  
h u n te rs  to  th a t o f the  u n c o m p reh en d in g  o f f ic e r  is  a  re s o u rc e fu l and  e ffe c tiv e
27 See footnote Z Ç ,  p. 11 of this th esis .
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device to  remind us that the h o r r o r  o f man hunting man to  death is  
being enac ted  by m e re  b o ys. S udden ly  a l l  w e see is  " A  s e m ic irc le  of 
l i t t le  boys, th e ir  bodies s tre a k e d  w ith  c o lo u re d  c la y , s h a rp  s tic k s  in  
th e ir  hands, . . . s tand ing  on the  b each  m a k in g  no n o is e  a t  a l l "  (p . 2 4 6 ). 
T h e  s y m b o lic  l i f e  o f the  boys on the is la n d  (to  use G o ld in g ’ s ow n w o rd s )  
at th a t m o m e n t d is s o lv e s  in to  r e a l i ty ;  and a  r e a d e r  is  jo lte d  in to  fa c in g  
a n o th e r r e a l i t y ,  G o ld in g 's  r e a l i t y  about m a n , m ade  know n th ro u g h  the  
unhappy and sobbing R a lp h . W h a t dawns on R a lp h  as he stood b e fo re  the  
o ff ic e r  is  w h a t G o ld in g  w an ts  to  daw n on h is  fe llo w  m e n ; ' 'R a lp h  w ep t fo r  
the end o f in n o cen ce , the  d a rk n e s s  of m a n 's  h e a r t .  " P o o r  l i t t le  R a lp h  
m ig h t be w eep in g  fo r  " . . .  .the  f a l l  th ro u g h  the a i r  of the  t r u e ,  w is e  
f r ie n d  c a lle d  P ig g y , but he c e r ta in ly  w o u ld  not be e x e rc is e d  a t th a t m o -  . 
m e n t by any p h ilo s o p h ic a l re g re ts  about the e s s e n tia l e v i l  o f h u m an  n a tu re .  
G o ld in g , i t  w o u ld  seem  fro m  th e  c o n te x t o f th is  in s e r t io n  o f th e  a u th o r 's  
v o ic e , w o u ld  q u estio n  the fa c t  o f even  r a d ic a l  innocence in  the b o ys , and  
w o u ld  e m p h a s ize  the  " d a rk n e s s  of m a .n 's  h e a r t .  " " . . .  so w hen  R a lp h
w eeps fo r  the  end o f in n o cen ce , th e  d a rk n e s s  o f m a n 's  h e a r t  . . .  he w eeps
28f o r  a l l  the  h u m an  r a c e . "
T h e  im a g in e d  l i fe  o f good f ic t io n  m u s t f i r s t  o f a l l  be a  re a s o n a b ly  
t ru e  re p ro d u c tio n  o f r e a l  l i f e ,  even  w hen its  c o n tro llin g  fo rc e  is  an  a n te r io r  
id e a  o r  w hen  i t  is  o v e r t ly  s y m b o lic  in  m e th o d . I t  has a lr e a d y  been  n o ted  
th a t M r .  G o ld in g 's  f ic t io n  m o v es  a w a y  fro m  fa b le  and a lle g o ry  by b e in g
28 C .B .  C o x , " L o r d  o f the  F l i e s " ,  " T h e  C r i t ic a l  Q u a r t e r ly , I I  
(S u m m e r i 960) ,  p . 117.
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ab so rb in g  in  its  own r ig h t ,  in d e p en d e n tly  of a n y  em b o d ied  id e a , and by  
not y ie ld in g  upon e x a m in a tio n  a  c o rre s p o n d in g  fa c to r  in  r e a l i t y  fo r  each  
of its  s y m b o lic  c h a ra c te rs ,  e p iso d e s , o r  o b je c ts . L o r d  o f th e  F l ie s  has  
in  abundance the q u a lit ie s  o f good f ic t io n ; a p p ea lin g  and c o n v in c in g  c h a ra c ­
te r iz a t io n ,  a fa s c in a tin g  s e ttin g , an  e n g ro ss in g  c o n flic t  d e ve lo p e d  in  a  
w e ll-p a c e d  p lo t w ith  d r a m a t ic a lly  s u s ta in e d  suspense; and , as a bonus to  
r e ta in  in te r e s t ,  a  c o m p la c e n c y  s h a tte r in g  te n s io n  b e tw ee n  the s to ry * s w o r ld  
'a n d  the: re a d e r*  s . P e rh a p s  i t  is  because he fe l t  th a t h is  th e s is  w as  
being  too m u c h  a b s o rb e d  b y  h is  f ic t io n  th a t G o ld in g  f ro m  t im e  to  t im e  
steps in  to  m a k e  m o re  e x p lic it  the  a n a lo g y  be tw een  h is  s to ry* s w o r ld  and  
the  w o r ld  a t la r g e .  A n d  each  e n tra n c e  by the  a u th o r is  a  re -e m p h a s is  o f 
th e m e .
A g a in  i t  is  no t o u r c o n c e rn  in  th is  s tu d y  w h e th e r o r  not the  '* o m n is c ie n t  
author** should  in tru d e  to  r e v e a l h is  s p e c ia l know ledge o r  in te n tio n . T h e  
c o n fro n ta tio n  o f the tw o  w o r ld s  as R a lp h  w e p t b e fo re  the  o f f ic e r  w as a p p a re n t  
enough w ith o u t c o m m e n t, but G o ld in g  fe l t  i t  n e c e s s a ry  to  e x p la in  th a t R a lp h  
w ep t " . . .  fo r  the  end o f in n o c en c e , the d a rkn e s s  o f m an* s h e a r t .  . . "
T h e  m o s t n o tic e a b le  use of th is  ta c tic  in  L o r d  o f the F l ie s  o c cu rs  in  the  
author* s use of the boy S im o n .
Golding* s special care with the character of Simon and his use of 
th e  boy as h is  own v o ic e  in  the s tô ry  have a lre a d y  been to u ch ed  upon.
T h e s e  m a k e  the  in te llig e n t  and v is io n a ry  boy, w ith  h is  s tro n g  in tu itio n s  
of how  th in g s  a c tu a lly  a r e ,  a  th e m a tic  s ig n p o st w h ic h  canno t be ig n o re d .
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T h ro u g h  the boy* s fa te  i t  e m e rg e s  th a t G o ld in g  is  e x p re s s in g  in  L o rd  of
the  F l ie s  h is  . . sense of e v i l  fo rc e s  a t w o rk  in  the h u m an  s o u l, a g a in s t
w h ic h  re a s o n  and its  c o n s tru c ts  a re  f in a l ly  h o p e le s s . "^ 9
T h e  f i r s t  ev id en ce  w e f in d  th a t S im on* s fe w  s ta te m e n ts  w i l l  re p a y
c a re fu l e x a m in a tio n  o ccu rs  w h en  R a lp h  t r ie s  to  re s to re  o rd e r  and s a n ity
d u rin g  the  a s s e m b ly  w h ic h  o p en ly  d is cu s s ed  the b e a s t. E v e n  the a s s e m b ly ,
u n d e r  the  s p e ll o f unknow n fe a r s ,  goes b a d ly ; to  R a lp h , i t ,
. , . seem ed  the b re a k in g  up of s a n ity . F e a r ,  b e a s ts , no 
g e n e ra l a g re e m e n t th a t the f i r e  w as a l l - im p o r ta n t :  and  w hen  
one t r ie d  to  get the  th in g  s tra ig h t  the a rg u m e n t s h e e re d  o ff, 
b r in g in g  up f r e s h ,  u n p le a s a n t m a t te r ,  (p . 110)
H e  b le w  the conch lo u d ly  to  shock the boys in to  o r d e r ,  and  a t th a t m o m e n t  
Sim on* s t im id  vo ice  w as h e a rd ; " M a y b e , *' he s a id  h e s ita n t ly , " m a y b e  
th e re  is  a  b e a s t. "  R a lp h  c a lle d  out f o r  s ile n c e  in  th e  g e n e ra l d is a g re e ­
m e n t th a t fo llo w e d :
R a lp h  shouted .
**H e a r h im ! He* s got the conch! "
" W h a t  I  m e a n  is  . . . m a yb e  it* s o n ly  u s . *' . . .
" W e  cou ld  be s o r t  o f - - - "
S im o n  b ecam e  in a r t ic u la te  in  h is  e ffo r ts  to  e x p re s s  
m ankind* s e s s e n tia l i l ln e s s ,  (p . I l l )
F i r s t  fe a r ,  unnam e a b le , in e x p lic a b le ;  th en  the  **b e a s tie , " th e  b e a s tly
fig m e n t o f o v e rw ro u g h t and fe a rs o m e  c h ild is h  im a g in a tio n , but a  p o w e rfu l
d e s tro y in g  fo rc e  n o n e th e le s s . N ow  th is  - -  the b eas t is  the  boys th e m s e lv e s ,
" .  . . o n ly  u s . '* T h e  v o ic e  o f the c o m m e n ta to r  then  m a ke s  i t  e x p lic it :
S im o n  is  t r y in g  to  f in d  w o rd s  to  e x p re s s  "m a n k in d * s e s s e n tia l i l ln e s s .  "
29 M a r g a r e t  W a lte r s ,  op. c i t . , p . 22 .
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L a te r ,  as G o ld in g  te lls  o f the  boys* h a lt in g  p ro c e s s io n  to the m o u n ta in  
top to  in v e s tig a te  the d is h e a rte n in g  r e p o r t  o f S a m n e r ic , he :once m o re  
a s s o c ia te s  th e  b e a s t w ith  m a n  h im s e lf ;  a g a in , he uses S im o n  as the m e d iu m  
th ro u g h  w h ic h  to  convey  the  id e n tity :
S im o n , w a lk in g  in  f r o n t  o f R a lp h , fe l t  a f l ic k e r  of 
in c re d u lity  - - a  b eas t w ith  c la w s  th a t s c ra tc h e d , th a t sat 
on a  m o u n ta in -to p , th a t le f t  no tra c k s  and y e t  w as not fa s t  
enough to c a tc h 'S a m n e r ic , H o w e v e r  S im o n  thought o f the  
b e a s t, th e re  ro s e  b e fo re  h is  in w a rd  s ig h t the  p ic tu re  o f a  
h u m an  a t once h e ro ic  and s ic k . (p . 128)
T h is  a s s o c ia tio n  is  s u p p o rted  m o m e n ts  la t e r  by S im on* s s ta te m e n t,
n
**T don* t  b e lie v e  in  the b e a s t. "  S h o rtly  th e r e a f te r ,  in  s ta r k ly  iro n ic
a n s w e r to  Ralph* s p le a  fo r  * '.  . . so m eth in g  g ro w n u p  a  s ig n  o r
s o m eth in g , **
. . .  a b e as t is  c re a te d  in  good e a rn e s t, and d e fin e d  in  a  
w o n d e rfu l n a r r a t iv e  sequence . T h e  e m b le m  o f th is  e v i l  
s o c ie ty  is  the  head  of a dead p ig , f ix e d , as a s a c r i f ic e ,  
on the end of a s t ic k , and a n im a te d  by f l ie s  and by the  
im a g in a tio n  o f the  v o y a n t, S im o n . 30
In  the s tra n g e  c o llo q u y  of S im o n  w ith  the **L o rd  o f the F lie s * *  (pp . 177-
178), fu r th e r  in fo rm a tio n  is o ffe re d  to w a rd s  the e v e n tu a l id e n t if ic a t io n  of
the  b east;
S im on* s head  w as t i l t e d  s lig h t ly  u p . H is  eyes co u ld  
not b re a k  a w a y  and the L o r d  of the  F l ie s  hung in  space  
b e fo re  h im . .
"What are you doing out here all alone? Aren’ t you
a f r a id  o f m e?
S im o n  shook.
T h e re  isn* t  anyone to  h e lp  yo u . O n ly  m e . A n d  I*, m  
the  B e a s t. **
S im on* s m o u th  la b o u re d  and b ro u g h t fo r th  a u d ib le  w o rd s .
30 K e rm o d e , op. c i t . , p . 18.
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" P ig *  s h ead  on a s t ic k . "
" F a n c y  th in k in g  the B e a s t w as so m eth in g  you co u ld  
hunt and k i l l ,  " s a id  the h e a d . F o r  a  m o m e n t o r  tw o the  
fo r e s t  and a l l  the o th e r d im ly  a p p re c ia te d  p la c e s  echoed  
w ith  the p a ro d y  o f la u g h te r . " Y ou  knew  d id n 't  you? I* m  
p a r t  o f you? C lo s e , c lo s e , c lo s e ! I ' m  the re a s o n  w hy  
i t ' s  no go? W h y  th ings a re  w h a t th e y  a re ? " »  . .
" C o m e  now , " s a id  the L o rd  of the F l ie s .  " G e t  b a ck  
to  the  o th e rs  and w e ' 11 fo rg e t  the w h o le  th in g . " . . .
" T h is  is  g e ttin g  r id ic u lo u s . Y ou  know  p e r fe c t ly  w e l l  
you ' 11 o n ly  m e e t m e  down th e r e - - s o  d o n 't  t r y  to  e sc a p e ! "
S im o n  found he w as lo o k in g  in to  a  v a s t m o u th . T h e r e  
w as b lackn ess  w ith in , a  b la c k n e s s  w h ic h  s p re a d .
O r e ls e , "  s a id  the  L o r d  of th e  F l ie s ,  "'we s h a ll  
do y o u . See? J ac k  and R o g e r  and M a u r ic e  and  R o b e r t  and  
B i l l  and P ig g y  and R a ].p h . D o  y o u . S e e ? "  31
In c lu d in g  P ig g y  and  R a lp h  am ong  those w ho w i l l  " d o "  S im o n  re m o v e s
an y  in c lin a t io n  on o u r p a r t  to  l im i t  th e  id e n t ity  o f the  b e a s t to  those who
a re  e v id e n tly  e v i l .
" .  . . 1  am  the  B e a s t" ;  " I  am  p a r t  o f y o u " ;  th is  in tr ig u in g  
d ia lo g u e  cou ld  have been  d e v is e d  by G o ld in g  ju s t  to  in c lu d e  th ese  tw o  
s ta te m e n ts . S im o n 's  in tu it io n  th a t noth ing  ta n g ib le  in  the ju n g le  c o m p r is e d  
the b eas t is  h e re  v e r i f ie d .  H is  fa c tu a l and b lu n t re a c tio n  ( ' 'P i g 's  h ead  
on a s t ic k . " )  to  the c la im  of th e  L o r d  of the F l ie s  r e c a lls  w h a t th a t g ru e s o m e  
s y m b o l a c tu a lly  w as : an e x te rn a l,  p h y s ic a l ex ten s io n  of J ac k ' s a ta v is t ic  and
31 T h is  scene has been  both p ra is e d  and  condem ned by c r i t ic s .  I t  is  
p u z z lin g  and u n r e a l is t ic ,  though m o s t e ffe c tiv e  in  its  c o n tex t and p u rp o s e . 
M a r g a r e t  W a lte rs  says th a t i t  is  " . . . d r a m a t ic a lly  u n co n v in c in g  and  
o b s c u re , and a t the sam e t im e  o v e r e x p l ic i t "  ( op. c i t .  , p . 2 3 ). I  f in d  i t  
o b scu re  and u n r e a lis t ic  in  th a t i t  is  h ig h ly  im p la u s ib le  as an  a c tu a l e v e n t, 
but in  the d im e n s io n  of a lle g o r y  i t  is  c re d ib le  i f  we lo o k  a t i t  as induced  by  
S im ond' s fe v e re d  im a g in a tio n : " .  . . one of h is  t im e s  w as co m in g  on, "  and  
he w as a p p ro a c h in g  d e l ir iu m . I t  is  o v e r  e x p lic it  in  th a t th e  a u th o r 's  v o ic e  
is  a g a in  h e a rd  te l l in g  us w h a t to  th in k . C .B .  C o x  f in d  i t  m o s t e ffe c tiv e  
(See q u o ta tio n  and fo o tn o te , pp . 5 9 -6 0  in f r a ) ,
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
59
savage u rg e  to  p la c a te  the  " e v i l  s p i r i t "  cau s in g  the  co n tag io u s , in e ffa b le
fe a r  th a t s u rfa c e d  in  th e  b o ys . " Y o u  kn ew , d id n 't  you? I  am  p a r t  o f yo u , "
s a id  the head; " .  . . th in g s  a re  w h a t th e y  a r e "  w ith  the boys b ecau se  the
n a tu re  o f m a n  is  such th a t no id e a l s ta te  o f m u tu a l s u p p o rt and s im p le
fr ie n d s h ip  is  p o s s ib le  on the is la n d , even  w ith  the d a ily  m o re  u rg e n t
n eed  of re s c u e . Jack ' s u n re a s o n in g  re b e ll io n  a g a in s t o i'd e r  and ro u tin e
w o rk , h is  lu s t fo r  p o w e r, and (even  m o re )  h is  p r im it iv e  u rg e  to  k i l l ,  a re
a l l  o u tw a rd  signs of th e  b e as t w ith in  m a n . T h e s e  s ym p to m s  in  v a ry in g
d e g ree s  of s e rio u s n e ss  q u ic k ly  s p re a d  to  the  o th e r  boys; e ve n  R a lp h  and
P ig g y  a lm o s t to o k  p a r t  in  the f r e n z ie d  re -e n a c tm e n t  o f the p ig -k i l l in g
w h ich  b ro u g h t death  to  S im o n .
L ik e  any o rth o d o x  m o r a l is t  G o ld in g  in s is ts  th a t m a n  is  a  
fa l le n  c r e a tu r e ,  but he re fu s e s  to h y p o s ta tize  e v i l  o r  to  
lo c a te  i t  in  a d im e n s io n  of its  ow n. On the  c o n tra ry  
B e e lze b u b , L o r d  of the  F l ie s ,  is  R o g e r  and J a c k  and you  
and I ;  re a d y  to  d e c la re  h im s e lf  as soon as w e p e r m it  h im  to .
C .B .  C o x  fin d s  S im o n , " .  . . th e  one w eakn ess  in  the  b o o k ,"  
and says th a t " .  . . a lo n e  am ong the  c h a ra c te rs  h is  ac tio n s  a t t im e s  
a p p e a r  to  be m o tiv a te d  no t by d ra m a t ic  a c tio n , but by the  s y m b o lic  im p l i ­
catio n s  o f the s to r y " ;  h o w e v e r , he a s s e r ts  th a t
. . . the  scene w h e re  he c o n fro n ts  the  lo r d  o f the  f l ie s  is  
m o s t c o n v in c in g . In  th is  p ig 's  h ead  c o v e re d  w ith  f l ie s ,  he 
sees " th e  in f in ite  c y n ic is m  o f a d u lt l i f e .  " He, has the  
c o u rag e  to  fa c e  the  p o w e r o f e v i l ,  and , know ing  th a t th e  
b e a s t is in  a l l  o f th e m , he c lim b s  the  h i l l  to  f in d  out the  
t r u th  about the  dead  p a ra c h u tis t .  33
32 John P e t e r ,  op. c i t . , p . 5 83 .
33 " L o rd  o f th e  F l i e s , "  T h e  C r i t ic a l  Q u a r te r ly ,  I Ï  (S u m m e r , I9 6 0 ) ,  p . 116.
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There is  no need to dwell extentedly on the sym bolic identity
of the  dead a ir m a n . T h is  t im e  the  b e as t a c tu a lly  is a m a n , and the
c o rru p tin g  of the dead  body (on w h ic h  G o ld in g  d w e lls : " S im o n  . . .
e x a m in e d  the w h ite  n a s a l bonesf, th e  te e th , the  c o lo u rs  o f c o r ru p tio n .
H e  saw  how  p i t i le s s ly  the la y e rs  o f ru b b e r  and canvas h e ld  to g e th e r  the
p o o r body th a t should  be ro tt in g  a w a y "  - -  p . 181) s y m b o liz e s  "m a n * s
e s s e n tia l i l ln e s s .  '*
M r .  K e rm o d e  does not a c c e p t G old ing* s own in te r p r e ta t io n  o f the
dead  p ilo t  in  L o rd  o f the  F l i e s .
G O L D IN G : T h e re *  s a  p o in t . . . w h e re  th ese  c h ild re n  . . . 
h ave  got th e m s e lv e s  in to  a  h e l l  of a  m e ss  . . . its  the th in g s  
th a t have c ra w le d  out o f t h e ir  own bones and th e ir  own v e in s ,  
th e y  don* t  know  w h e th e r  it* s a b eas t fro m  s ky , a i r ,  o r  w h e re  
i t*  s co m in g  but th e re * s so m eth in g  t e r r ib le  about as one of the  
co n d itio n s  of e x is te n c e .
A t  the  m o m e n t w h en  th e y  a re  a l l  m o s t an gu ished  th e y  
say , " I f  o n ly  g ro w n -u p s  co u ld  get a s ig n  to  u s , i f  o n ly  th e y  
co u ld  t e l l  us w hat* s w h a t"  - -  and w h a t happens is  th a t a dead  
m a n  com es out o f the  s k y . N ow  th a t is  not God b e in g  dead , 
as som e p eo p le  h ave  s a id , th a t is  h is to r y .  He* s dead , but 
he won* t  l ie  dow n.
O f th is  e x p la n a tio n  K e rm o d e  says th a t th e re  a r e  m e an in g s  w h ic h  G o ld in g
canno t v e to , th a t,
. . .  som e of h is  own v ie w s  on th e  book m a y  be in  a  sense  
w ro n g . T h e  in te r p r e ta t io n  o f the  dead  p a ra c h u tis t  is  an  
e x a m p le . T h is  began  in  the  * p ro g ra m m e * as s tra ig h t a l l e ­
g o ry ; G o ld in g  says th a t th is  dead m a n  * is* H is to r y .  * A l l  we  
can  g ive  Our c h ild re n * in  t h e i r  tro u b le  is  th is  m o n s tro u s  dead  
a d u lt, who* s dead  * but won* t  l ie  down* ; an  u g ly  e m b le m  o f
34 " T h e  M e a n in g  of I t  A l l ,  " p .  9 .
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w a r  and d ecay  th a t broods o v e r  the p a ra d is e  and p ro v id e s  
the  o n ly  o b je c tiv e  e q u iv a le n t fo r  the  b e as t the boys im a g in e .
N ow  th is  l im ite d  a lle g o ry  . . . seem s to  m e  no t to  have got 
out o f the * p ro g ra m m e * in to  the  book; w h a t does get in  is  
m o re  v a lu a b le  because m o re  l ik e  m y th  - -  c a p a b le , th a t is ,  
of m o re 'v a r io u s  in te r p r e ta t io n  th a n  th e  r ig id it y  o f G olding* s 
schem e a llo w s . 35
M r .  K e rm o d e  is  r ig h t ,  I  th in k , in  p o in tin g  out th a t the  dead p a ra c h u tis t
can  re p re s e n t th in g s  o th e r  th an  the  p a s t - -  * *h is to ry "  - -  push ing  fo rw a rd
its  e v i l  to  in flu e n ce  the  p re s e n t . T h e  v e r y  use w h ic h  G o ld in g  m a k e s  of
the  dead body - - t o  g ive  substance to  the  b e a s t and th e re b y  to  th e  boys*
fe a r  - -  f i ts  i t  v e r y  a p tly  in to  th e  a l l - o v e r  p a t te rn  of h is  a lle g o ry :  the
co rp s e  is  both th e  b e a s t and m a n , and m an* s n a tu re  is  to  h ave  a  c a p a c ity
fo r  e v i l ,  the  c o r ru p tio n  o f h u m an  n a tu re . A nd  th is  new  e m b o d im e n t o f
the  b e as t is  a n o th e r th e m a tic  l in k  b e tw een  the is la n d  and the  w o r ld  a t
la rg e :
" . . . o n ly  S im o n  has the  c o u ra g e  to fa c e  the  h o r r o r  
and d is c o v e r  the t r u th  - -  th a t the  e v i l  th e y  a l l  fe a r  is  o n ly  
h u m an , and th a t th e  V B eas t** i t s e l f  is  a  h um an  b e in g , a  
v ic t im  of the  sam e chaos in to  w h ic h  the  c h ild re n  a re  
d escen d in g . "  36
In  o th e r  w o rd s , to see the  is la n d  w o r ld  as an  analogue  of th e  w o r ld  
of ad u lts  is  now not d if f ic u lt ,  and b ecau se  h u m a n  n a tu re , young o r  o ld , has  
an  e le m e n t o f c o rru p tio n , both w o r ld s  a r e  in v o lv e d  in  the  e v i l  o f w a r ,  o r  
m a n  k il l in g  m a n . T h e  boys escap ed  fro m  E n g la n d  fro m  an  a ir p o r t  th a t
35 Op. c i t .  , p . 19.
36 M a r g a r e t  W a lte r s ,  op. c i t .  , p . 2 2 . See a ls o  John Bete/% op. c i t .  , 
p p . 5 8 3 -5 8 4 .
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shortly afterwards was .enveloped in the flam es of an atomic explosion
(pp. 1 9 -2 0 ); th e y  le a v e  beh ind  th em  in  th e ir  second escape " th e  b u rn in g
w re c k a g e  o f the  is la n d "  to  r e tu r n  once m o re  to  the g r e a te r  c o n f lic t .  I t
is  a v ic io u s  c i r c le .  W e re m e m b e r  M r .  G o ld in g ’ s q u es io n , "W h o  w i l l
re s c u e  the o f f ic e r  and h is  c r u is e r ? "  T h e  a n s w e r  o f L o r d  of the F l ie s
is  th a t no re s c u e  is  p o s s ib le  u n t i l  m a n  re c o g n ize s  the  b e a s t w ith in  h im s e lf
and le a rn s  to  c o n tro l i t .  In  th is  c o n tex t o f a  w o r ld  b ackg ro u n d  re f le c t in g
the  e v i l  w ith in  m a n , G o ld in g ’ s e x p la n a tio n  of the  dead  a ir m a n  as " H is t o r y "
seem s m o re  a c c e p ta b le :
A l l  w e can  g ive  o u r c h ild re n  is  to  pass on to  th em  this, 
d is tre s s in g  b u s in ess  of a U n ite d  S ta tes  o f E u ro p e , w h ic h  
w on' t  w o rk , because w e a l l  g r in  a t each  o th e r a c ro s s  
b o rd e rs . . . . A n d  i f  you  tu rn  ro u n d  to  y o u r  p a re n ts  and  
say , " P le a s e  h e lp  m e , " th e y  a re  r e a l ly  p a r t  o f the o ld  
s tru c tu re , the  o ld  s y s te m , the  o ld  w o r ld , w h ic h  ought to  
be good but a t the m o m e n t is  m a k in g  the  w o r ld  and the  a i r  
m o re  and m o re  r a d io -a c t iv e .  37
Som e fa c e ts  o f L o rd  of the  F l ie s  h ave  so f a r  escap ed  f u l l  e x a m in a ­
tio n  by c r i t ic s .  G o ld in g 's  use of iro n y , as one in s ta n c e , and h is  p ro fu s e  
s y m b o lis m , as a n o th e r , and co m b in a tio n s  of both , p e rv a d e  th e  w h o le  , 
s to ry , and  th e s e  have y e t  to  be s tu d ied  in  d e ta il .  T h e y  a r e  im p o r ta n t  in  
th is  p re s e n t w o rk  o n ly  in  th e ir  in te r p la y  w ith  th e m a tic  e le m e n ts . T h is  
in te rp la y  is  in t r ic a te  and  co n tin u o u s , and too  c o m p lic a te d  fo r  an yth in g  
l ik e  an ad eq u ate  in v e s tig a tio n  no w . G o ld in g ’ s m a n ip u la tio n  of iro n ic  
s itu a tio n , fo r  e x a m p le , is  co n stan t and ad ep t; and is  o ften  (as w as  a lre a d y  
noted  re g a rd in g  the c lo s in g  scene) a  v iv id  and m e m o ra b le  su p p o rt f o r  the
37 " T h e  M e a n in g  of I t  A l l ,  " p .  9 .
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th e m a tic  d ire c t io n  of a  p a r t ic u la r  in c id e n t o r  s itu a tio n . Ir o n y  o ften  
a ls o  u n d e r lie s  the b a s ic  d ic h o to m y  b e tw een  w h a t seem s on the s u r fa c e  
to be good o r  in n o cen t and w h a t a c tu a lly  has an  e le m e n t o f e v i l  w h en  a l l  
is  know n- T h u s  the  e n e rg e tic  c h a r a c te r  o f J ac k  seem s a t  f i r s t  to  be an  
a s s e t to th e  g ro u p . L o o k in g  b ack  fro m  " th e  c r y  of the  h u n te rs "  a t som e  
a p p a re n tly  in n o cen t happenings a t the b eg in n in g  o f the  s to ry  re fo c u s e s  
th ese  fo r  us in  a  to ta l ly  d if fe re n t  p e rs p e c tiv e  f ro m  th a t in  w h ic h  th e y  
f i r s t  o c c u rre d . In  re tro s p e c t  th e y  ta k e  on a  d im e n s io n  of d is tu rb in g  
iro n y ;  o ften  th e y  tu rn  out to  be ir o n ic a l ly  in n o cen t p a ro d ie s  fo re s h a d o w ­
ing  g r im  even ts  to  c o m e . R a lp h , fo r  e x a m p le , h e lp s  to  le v e r  huge  
b a lan c in g  ro c k s  down the m o u n ta in  w hen  the  boys f i r s t  f in d  th e s e , and  
re v e ls  w ith  th e  o th e rs  in  the fu n  (pp . 3 6 -3 7 );  a t  the  s t o r y 's  c lo s e  th is  is  
one of the d ev ices  by w h ic h  J a c k  t r ie s  to  k i l l  th e  deposed c h ie f .  R o g e r  
th ro w s  s m a ll  ro c k s  a t l i t t le  H e n ry  so as to  m is s  h itt in g  h im  (p . 78 ); he 
had no such s c ru p le s  (" H ig h  O verh ead , R o g e r , w ith  a  sense o f d e lir io u s  
aband onm ent, le a n e d  a l l  h is  w e ig h t on the le v e r "  - -  p . 222) w h en  he p r ie d  
loose the m o n s tro u s  b o u ld e r th a t k i l le d  P ig g y . J ack  a t one e a r ly  a s s e m b ly  ' 
b la n d ly  in s is ts ;  " W e  got to  h ave  ru le s  and obey th e m . A f t e r  a l l ,  w e ' r e  
not s avag es . W e lre  E n g lis h , and the E n g lis h  a re  b es t a t e v e ry th in g . So
■5 0
We've got to do the right things" (p. 55). These reversals of what 
seem s a t the t im e  in n o cen t a r e  p a r t  o f th e  in t r ic a te  p a tte rn  o f m a n y  d e v ic e s
38 T h e r e  is  in  th is  speech , o f c o u rs e , a  s ly  and s a t i r ic a l  echo of 
B a lla n ty n e , w h ic h  m a k e s  Jack ' s w o rd s  a l l  th e  m o re  s h a rp ly  i r o n ic a l  in  
v ie w  of the  la t e r  f u l l  r e v e la t io n  o f h is  c h a r a c te r .
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by w h ich  G o ld in g  c o n tin u o u s ly  b u ild s  up the  th e m e  of s u b -s u r fa c e  e v il :  
noth ing  re la t in g  to m a n  is  q u ite  w h a t i t  o u tw a rd ly  s e e m s ,
A  m o re  c o m p lic a te d  in s tan ce  of th is  sam e d e v ic e , and a  m u c h  
m o re  subtle  one, is  w o rth  som e c o m m e n t. E a r ly  in  the n o v e l, w hen  
R a lp h , iS im o n , and J ac k  f i r s t  c lim b  the  m o u n ta in  to  a s c e r ta in  w h e th e r  
th e y  a re  on an is la n d , th e re  is  a  h appy  m o m e n t w hen th e y  s u rv e y  th e ir  
n ew  e n v iro n m e n t; R a lp h  d e c la re s ,
" T h is  belongs to  u s . "
R a lp h  s p re a d  h is  a r m s .
" A l l  o u rs . "
T h e y  lau g h ed  and tu m b le d  and shouted on th e  m o u n ta in .
(p . 3 8 -3 9 )
A  d e s c r ip t iv e  p assag e  in  th is  s e c tio n  p ic tu re s  the is la n d  as a  b o a t, m o v in g
s lo w ly  th ro u g h  the ocean; the  is la n d
. . . w as ro u g h ly  b o a t-s h a p e d : h u m p ed  n e a r  th is  end w ith  
b eh ind  th em  the ju m b le d  d escen t to  the s h o re . . . . T h e  
t id e  w as ru n n in g  so th a t long  s tre a k s  of fo am  ta i le d  aw ay  
f ro m  the r e e f  and fo r  a  m o m e n t th e y  fe l t  th a t th e  boat w as  
m o v in g  s te a d ily  a s te rn , (p . 38)
T h e re  is a  su g gestion  h e re  o f th e  "v o y a g e  o f l i f e "  m e ta p h o r  so co m m o n  in  
39
l i t e r a t u r e .  H e r e ,  though, the  boat m o v es  p o rte n to u s ly  " s lo w ly  a s te r n "  
as i f  to  p re f ig u re  the re g re s s io n  of the  boys in to  s a v a g e ry , w h ic h  is  
s h o r t ly  to b e g in . A t  th is  stage of the s to ry , e v e ry th in g  is  " w iz a r d ,  "  as  
R a lp h  says: th e  b e a u ty , p e a c e , and p le n ty  o f th e  is la n d  p ro m is e  a  
c o rn u co p ia  o f boys' p le a s u re s , and an  e x c it in g , happy "v o y a g e . " T h e
39 S ee , fo r  e x a m p le , S h a k e s p e a re 's  J u liu s  C a e s a r  ( I V . i i i .  234 f f . ) ,  
and m a n y  o f th e  poem s of M a tth e w  A r n o ld .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
65
t e r r o r ,  v io le n t  s t r i f e ,  and b ru ta l  deaths w h ic h  o c cu r la t e r  m a k e  the  
m o m e n t in  re tro s p e c t  one of g r im  and  p o ig n an t iro n y .
T h e s e  fe w  e x a m p le s  o f the fu n c tio n  of iro n y  in  L o r d  of the  F l ie s  
a r e  ty p ic a l,  and th e y  a r e  p ro b a b ly  n o t the b es t th a t the  s to ry  o ffe rs ;  
th e y  have been  chosen  so m ew h at a t ra n d o m  w ith  the  in te n tio n  of a v o id in g  
in s tan ces  a lre a d y  m e n tio n e d  in  th is  s tudy , and  those m o s t f re q u e n tly  n o ted  
in  the v a r io u s  a r t ic le s  quoted in  the c o u rs e  of th is  w o rk . I  am  c o n fid e n t  
th a t i t  w o u ld  not be an  e x a g g e ra tio n  to  say th a t fe w  m e m o ra b le  n o ve ls  o f 
the  E n g lis h  lan guage a re  so p e rm e a te d  w ith  iro n y  as is  W il l ia m  G o ld in g 's  
L o rd  of the F l i e s , and r a r e ly  in  the  f ic t io n  of an y  lan guage  is  iro n y  so 
c o n s is te n tly  and e f fe c t iv e ly  e m p lo y e d  as an  u n d e r ly in g  s u p p o rt, s o m e tim e s  
s u b tly , s o m e tim e s  o v e r t ly ,  fo r  a  th e m a tic  in te n tio n  im p l ic i t  in  the  w h o le  
s to ry  and e x p lic it  in  m a n y  of its  d e ta ils ,  and m ad e  m o re  e x p lic it  s t i l l  by  
the p u b lic  s ta te m e n ts  o f the  a u th o r about h is  book.
In  a  m a n n e r  s im i la r  to  h is  use  of iro n y , M r .  G o ld in g  em p lo ys  
s y m b o lis m  to c o n tr ib u te  to  th e m a tic  im p lic a t io n . A g a in , a fe w  e x a m p le s  
w i l l  have to  s u ffic e  as in d ic a tiv e  o f m e th o d  and e ffe c t . T h e  m o s t obvious • 
use o f s y m b o lis m  is  in  c h a r a c te r iz a t io n  and the  use of c e r ta in  e m b le m s  
such as the  conch and P ig g y 's  g la s s e s .
A novel that qualifies as excellent fiction though an allegorical
s tru c tu re  and m e a n in g  a r e  a ls o  e v id e n tly  p a r t  o f the w r i t e r 's  p u rp o s e  w i l l
h ave  s tro n g  lea n in g s  to w a rd s  m e r e ly  s y m b o lic  c h a r a c te r iz a t io n . T h is  is
tru e  of -L o rd  of the F lie s ,, but d e f in ite ly  no t to  a  d e b ilita t in g  e x te n t; the  
a p p e a l o f G o ld in g 's  boys is  such as to  re n d e r  u n tru e  a n y  c h a rg e  that th e y
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a re  not c o n v in c in g  as p e rs o n s , as r e a l  b o ys . S im o n  is  the w e a k e s t
c h a ra c te r iz a t io n  in  the book; h is  " m y s t ic is m , " the  a m b ig u ity  of h is  r o le ,
a lre a d y  touched  upon, a re  a p p a re n tly  d e lib e ra te  on G o ld in g 's  p a r t ;  but i t
cannot be s a id  th a t he is  m e r e ly  a  s y m b o lic  f ig u re ;  th e re  is  r e a l is t ic
d e s c r ip tio n  of h is  p h y s ic a l a p p e a ra n c e  in  s e v e ra l p la c e s . H is  c o a rs e  d a rk
h a ir ,  h is  e q u a lly  d a rk  c o m p le x io n  and h e a v y  ta n , h is  b rig h tn e s s  of e ye ,
h is  v e r y  r e a l  fe a r  o f p u b lic  n o tic e , and p e rh a p s  e s p e c ia lly  h is  n a tu ra l
w is d o m -m a k e  h im  kn o w ab le  as a  p e rs o n  and re c o g n iz a b le  as an  in d iv id u a l.
S im o n  stands fo r  in n a te  w isd o m  in  h u m a n ity , and th a t k in d  of p r iv a te
co u rag e  w h ich  faces  up to fe a rs o m e  ac tio n s  because of an  in n e r  c o n v ic tio n
th a t th e y  a r e  n e c e s s a ry  and r ig h t;  thus he a lo n e  co u ld  n am e the  b e a s t fo r
w h a t i t  w as and had the co u rag e  to  t r y  a g a in s t a l l  odds to  p ro v e  h is  k n o w - .
le d g e . H is  in a b il i ty  to  c o m m u n ic a te  h is  in tu it iv e  c o n v ic tio n s  to  o th e rs
m a ke s  h im  s u ffe r  th e ir  s c o rn  and c o n te m p t, and leads  to p e rs e c u tio n  and
m a r ty r d o m . P e rh a p s , as M r .  G o ld in g  say s , S im o n  is  a k in d  of s a in t, the
m a n  w h o " . . . e m b ra c e s  h is  fa te ,  " w h o ,  " . . .  out o f a l l  the  p eo p le  on
th a t is la n d  who w o u ld  ascen d  th e  m o u n ta in  . . . w as the one who saw  i t
H 40
w as the th in g  to  do, and a c tu a lly  d id  i t .
R a lp h  and J ac k  a r e ,  o f c o u rs e , the  po les  of the  n o v e l.
R a lp h  is  d ecen t, though not v e r y  in te l l ig e n t ,  and has
qualities of leadership, but it is Jack who finally domi­
nates  the  o th e r  b o ys. H e  is  a r ro g a n t ,  b ra v e , b o a s tfu l, 
u n scru p u lo u s  and f in a l ly  m u rd e ro u s . H e  and R a lp h  fe e l  
a c o n tin u a l a t t ra c t io n  and a n tip a th y : in  the la s t  c h a p te r  
R a lp h  r e a l iz e s  th is  fa ta l  t r u th  - -  " T h e n  th e re  w as  th a t
40 " T h e  M e a n in g  of I t  A l l ,  " p .  9 .
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in d e fin a b le  co n n ectio n  b e tw een  h im s e lf  and Jack ; w ho  
th e re fo re  w o u ld  n e v e r  le a v e  h im  a lo n e; n e v e r"  (p . 2 2 6 ).
R a lp h  seem s to  be a  sym b o l o f n a tu ra l goodness in  m a n , n o t an in c a p a c ity
fo r  e v i l ,  fo r  he has m o m e n ts  of w ea k n e ss  too; but an  in c lin a tio n  to  s eek
and do w h a t is  r ig h t .  H e  stands f o r  those a v e ra g e  good m e n  who re c o g n iz e
e v i l  and w o u ld  a v o id  i t ,  but who h ave  not th e  a b i l i ty  to  c o n tro l i t .  B u t he
too d e g en era te s  in to  e v i l  on the o c ca s io n  w hen  R o b e rt p la y e d  the r o le  of
p ig -v ic t im  (p . 142), and by h is  p re s e n c e  and a ttitu d e  d u rin g  the  fre n z ied »
d ia b o lic a l r i tu a l  w h ich  b ro u g h t death  to  S im o n ; h is  lap ses  p ro c la im  th a t
a l l  h u m a n ity , even  good m e n , can  succum b in  m o m en ts  of d ir e  te m p ta tio n
to  the  in n e r  e v i l .  H is  subsequent sham e d is tin g u is h e s  in  s y m b o l those  w ho
re c o g n iz e  th e ir  lap se s  as w ro n g ; he a lo n e  a fte rw a rd s  re c o g n iz e s  S im o n ' s.
d eath  as m u r d e r .
J a c k , v ie w e d  m o r a l ly ,  is  e v i l  in c a rn a te ;  " .  . . the  p ro to -P a s c is t,
f u l l  o f a n im a l fu r y  and p r id e ,  a  s im p le  m in d  th a t fin d s  fe r o c ity  the  e a s ie s t  
42
w a y . " H is  a l l  too  e asy  s u r re n d e r  to  the c a l l  o f the  w i ld e r ,  ir re s p o n s ib le  
a ttitu d e s  p o s s ib le  fo r  hum ans is  G o ld in g 's  s tro n g e s t e m p h as is  on the  
b e as t w ith in  m a n . T h e re  is  a  g r im  iro n y  in  h is  r e v e r s a l  f ro m  a  le a d e r  
of a re lig io u s  g ro u p , th e  c h o ir ,  to the  s a d is tic  h u n te r  w ho k i l ls  so e a s ily ;  
h is  second ro le  a s , le a d e r  is  la w le s s , b loody , and b lin d ly  c r u e l .  M r .  
M a c L u r e 's  c a llin g  J ac k  a p r o to -P a s c is t  is  a p p ro p r ia te  and c o n te m p o ra ry ;
41 P h i l ip  D re w , "S eco n d  R e a d in g , " T h e  C a m b rid g e  R e v ie w ,  
L X X V I I  (O c to b e r 27, 1956), p . 79 .
42  M i l l a r  M a c L u r e ,  " W i l l ia m  G o ld in g 's  S u rv iv o r  S to r ie s , " 
T h e  T a m a r a c k  R e v ie w , IV  (S u m m e r, 1957), p . 66 .
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m o d e rn  h is to r y  e m p h as ize s  its  tru th : w ith  J a c k  and h is  t r ib e ,  " ,  . . th e
43
savages e x is te d  a l l  the t im e  u n d e r the c h o ir  ro b es  . . . " and  a l l  th a t  
w as needed  to  b r in g  out th is  a s p e c t o f e v i l  m a n  was the p ro p e r  c ir c u m s ­
ta n c e s . J ack  show ed a  genuine and s u p e r io r  c a p a c ity  fo r  o rg a n iz a t io n  and  
le a d e rs h ip , but not fo r  n e c e s s a ry  ro u tin e  w o rk  o r  d u ll,  d a ily  ch o res  
w h ic h  a re  b e n e f ic ia l to  s o c ie ty  but not e x c it in g  n o r  o ffe r in g  g lo ry  to  one 
of s tro n g  p r id e  and re b e llio u s  in s tin c ts ; but m o d e rn  m a n  m a y  be fo rg iv e n  
fo r  a s k in g , " A r e  not th e s e  q u a lit ie s  ty p ic a l o f the N a z is  and o th e r d ic ta to r ia l
fo rc e s ? "  " I  hope th is  book is  b e in g  re a d  in  G e rm a n y , " w ro te  V .S .
44P r itc h e t t .
W h e re  R a lp h  is  goodness and S im o n  w is d o m . P ig g y  is  in te llig e n c e  
of a p r a c t ic a l  r a th e r  th an  s p e c u la tiv e  b e n t. H e  is  a  m o re  r e a l  th a n  s y m b o ­
l ic  c h a ra c te r ;  h is  fa t ,  a s th m a tic  body and n e a r -s ig h te d n e s s , h is  fre q u e n t  
ap p ea ls  to h is  aunt' s a d m o n itio n s , and h is  ten d en cy  to  nag o th e rs  a l l  m a k e  
h im  unique and d if fe re n t .  H is  v e r y  s tro n g  sense of w h a t is  r ig h t  and o f 
good o rd e r  as an in d is p e n s a b le  in g re d ie n t in  s o c ie ty  m a k e  p la in  w h a t he  
stands fo r ;  but l ik e  m a n y  of h is  type  in  an y  s o c ie ty , he is  q u ic k ly  liq u id a te d  
w hen a n a rc h y  re p la c e s  re a s o n  and r u le .  H e  is  a v ic t im  o f b a rb a r is m  as  
w as S im o n; f o r  w hen  the  b e as t is  in  c o n tro l, im a g in a tio n , in te l le c t ,  and  
goodness a re  s u p e rflu o u s : m o d e m to ta l i ta r ia n  b a rb a r is m  has p ro v e n  th is  
m a n y  t im e s .
43 Sam  H y n e s , " T h e  N o v e ls  of a R e lig io u s  M a n ," ,  T h e  C o m m o n w e a l, 
L X X I  (M a rc h  18, I9 6 0 ) ,  p . 6 7 3 .
44 " S e c re t  P a r a b le s , "  T h e  N e w  S ta te s m a n  (A u g u st 2, 1958), p . 146.
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S a rn n e ric , the w il l in g ,  c h e e r fu l tw in s , h ave  re c e iv e d  sçan t a tte n tio n  
f ro m  c r it ic s  o f th is  n o v e l, though th e y  a ls o  p ro v id e  an in te re s t in g  an a lo g u e . 
D o  th e y  not re p re s e n t th a t m a ss  of h u m a n ity  w h ic h  fo llo w s  d o c ile ly  w hen  
s u p e r io r  fo rc e s  d ic ta te ?  T h e i r  " a n tip h o n a l ch an t'* o f f r a g m e n ta ry  d ia lo g u e  
n e a tly  s y m b o lize s  the  s p o ra d ic , u n c e r ta in  v o ic e s  of p ro te s t  fro m  the m a s ­
s es , v o ices  w h ic h  in  r e a l i t y ,  as in  th e ir  c a s e , do not p r e v a i l ;  but a re  
swallow ed, and lo s t in  the  p o p u la r  c la m o u r , m u s t y ie ld  to  the fo rc e s  in  
p o w e r o r  be a n n ih ila te d .
T h e  a l le g o r ic a l  s ig n if ic a n c e  of each  of th ese  boys fo rm s  as n e a t ly  d o ve ­
ta i l in g  a p ic tu re  as do the p ie c e s  o f a j ig -s a w  p u z z le ,. T h e  ro le  of each  boy  
c o n s is te n tly  m a tc h e s  h is  r e a l is t ic  and a l le g o r ic a l  c h a ra c te r iz a t io n ;  and th e  
p ic tu re  th a t e m e rg e s  w h en  a l l  c h a ra c te rs  and ro le s  a re  f i t te d  to g e th e r  in  
the  n o v e l is  th a t o f M a n  h im s e lf ,  w ith  lig h ts  and shadow s, b r ig h t c o lo u rs  
and d a rk : M r .  G o ld in g  sought th e re b y  to  i l lu m in e  fo r  e x a m in a tio n  and  
re c o g n it io n  the  " d a rk n e s s  of m a n ' s h e a r t .  "
T h e  conch shell is the  m o s t in te re s t in g  s y m b o lic  e m b le m  in  the  s to ry .  
G re e k  e n th u s ia s t G o ld in g  m a y  have found the  id e a  in  the  c o u rs e  of h is  s.tu-Ilo  
d ie s ; the conch m a y  b e " .  . . a n  e q u iv a le n t o f th e  H o m e r ic  s ke p tro n , the  
s ta ff  put by the  h e ra ld  in to  the hiands of h im  w ho w o u ld  sp eak  in  c o u n c il  
(O d y ss e y , I I ,  3 7 ),"  and i t  is  so used  by G o ld in g ; " I t  is . v e r y  f r a g i le ,  but 
i t  has a g re a t v o ic e ; i t  is  the  s y m b o l o f re a s o n  and o r d e r .  T h e  conch
is  a s s o c ia te d  w ith  R a lp h  as an  e x te n s io n  of h is  a u th o r ity  as c h ie f; in d eed  
45 M i l l a r  M a c  D u r e , " A l le g o r ie s  of In n o c en c e , " p . 150.
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i t  in flu e n c e d  h is  e le c tio n :
B ut th e re  w as a s t illn e s s  about R a lp h  as he sat th a tm a rk e d  h im  
out: th e re  was h is  s ize  and a t t r a c t iv e  a p p e a ra n c e ; and m o s t ob­
s c u re ly , y e t m o s t p o w e r fu lly , th e re  w as the  conch . T h e  b e in g  
th a t had b low n  th a t, and had set w a it in g  fo r  them  on the  p la t fo r m ,  
w ith  the  d e lic a te  th in g  b a lan ced  on h is  k n ees , w as set a p a r t .
( p .  30 )
T h e  s h e ll w as an  (object o f b eau ty  in  its  own r ig h t ,  a p a r t  f ro m  its  r a t io n a l
use; its  c o lo u r w as a "d e e p  c re a m , touched  h e re  and th e re  w ith  fa d in g  p in k
. . . e ig h teen  inches  of s h e ll w ith  a  s lig h t s p ir a l  tw is t  and c o v e re d  w ith  a
d e lic a te  em b o ssed  p a t te r n "  ( p .  2 2 ) .  C .B .C o x  sees the conch as p a r t  o f
G o ld in g 's  " f r e s h  d e lig h tfu l re sp o n se  to  th e  m y s te ry  o f n a tu re  v?ith-its
w e ir d  beau ty  and fa n ta s tic  v a r ie r y ,  "  as e x e m p lif ie d  in  the lo v e ly  c o r a l  lis^  
1 A  .46ian a ; and h is  fu r th e r  c o m m en t on the  s h e ll and its  fu n c tio n  in  the  s to ry
is a m p le  and a p p ro p r ia te :
T h e  conch w h ich  R a lp h  and P ig g y  d is c o v e r  in  the lagoon and  
use to  c a l l  the c h ild re n  to a s s e m b lie s  is  not ju s t a s y m b o l of 
•o rd e r. F ro m  the  b eg inn in g  Golding,'does: ju s t ic e  to  the  s tra n g e  
a ttra c t io n  of the s h e ll,  w ith  its  d e lic a te , em b o ssed  p a tte rn ,  
and deep h a rs h  note w h ic h  echoes b ack  fro m  the p in k  g ra n ite  
of the m o u n ta in . "When to w a rd s  the end of the  s to ry  the conch  
is sm ashed, we fe e l  the  sadness w h ic h  com es w hen any ob­
je c t  of e x q u is ite  b eau ty  is b ro k e n . T h e  s ym b o lic  .m ean in g , 
th a t th is  is  the  end of the b eau ty  of ju s tic e  and o r d e r ,  is  not 
fo rc e d  upon u s , but is  re f le c te d  th ro u g h  o u r e m o tio n a l r e -  
- a c tio n  to  the  o b je c t i t s e l f .  4?
46 In  re tro s p e c t , because of the  g ru e so m e  deeds w h ic h  o c c u r on i t ,  the  
c o r a l  is la n d  becom es a s o m b re ly  iro n ic  s e ttin g  fo r  the s to ry . A  w r y  c o m ­
m e n t by M i l l a r  M a c  L u re  adds a new  asp e c t to  the iro n y  of th is  s itu a tio n :
" I  w o n d e r i f  M r .  G o ld in g  knew  th a t P a ra c e ls u s  re c o m m e n d e d  th a td o r a l  be 
w o rn  about th e  necks of c h ild re n  as a  s o v e rig n  p re s e r v a t iv e  a g a in s t f i t s ,  
s o rc e ry ,  c h a rm s , and p o is o n ? " - -  " W i l l ia m  G o ld in g ' s S u rv iv o r  S to r ie s , "  
p . 6 5 .
47 Op. c i t .  , p . 113.
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P ig g y ' s g lasses  a re  t ie d  in  w ith  the boy h im s e lf  as a s ym b o l; th e y  
a re  v e r y  c lo s e ly  a s s o c ia te d  w ith  h im , and w ith  the  m a k in g  of f i r e .  I t  is  
n o tic e a b le  th a t the  d e c lin a tio n  o f the  g ro u p  in to  s a v a g e ry  p a r a l le ls  P ig g y ' s 
in c re a s in g  b lin d n e s s . One g lass  is  b ro k e n  a m id  c irc u m  s tances  w h ic h  a re  
the f i r s t  d e fin ite  steps in  re g re s s io n : J a c k  and h is  h u n te rs  h ave  ju s t been  
blooded  by th e ir  f i r s t  k i l l in g  of a p ig  and b eg in  th e ir  b lo o d -th irs ty  chant 
and re -e n a c tm e n t;  J a c k  and R a lp h  have th e ir  f i r s t  o p en ly  a n ta g o n is tic  q u a r r e l  
b ecau se  a  sh ip  has p assed  w h ile  J ac k  h ad  th e  f i r e -w a tc h e r s  h u n tin g . T h e  
la t e r  th e ft o f the g lasses  re d u ce d  P ig g y  to  a lm o s t to ta l  b lin d n e s s , and th e r e - -  
a f te r  the t r ib e  b ecom es u n re s e rv e d ly  b a r b a r ic .  T h e  savag es ' in a b il i ty  to  
d e te c t th e zr own s lo w  d e sc e n t in to  p r im it iv e  b r u ta l i ty  is  i t s e l f  a  s y m b o lic  
b lin d n e s s . P ig g y ' s " s p e c s "  m a y  s y m b o liz e  the f ig u ra t iv e  l ig h t  o r  " s ig h t"  
of re as o n ; J a c k 's  w e a r in g  th em  o n ly  a t h is  b e lt  as a  tro p h y  p o in ts  up h is  
m o r a l  b lin d n ess  as a sav a g e . I t  w o u ld  be e a s y , though, to  m a k e  too  m u c h  
of the  g lasses  and a l l  co n nected  w ith  th e m .
T h e  s ig n a l f i r e  w h ic h  is  to  a t t r a c t  a p ass in g  ship  is a s y m b o l o f h o p e , a  
k in d  of p r a y e r  f o r  re s c u e . A p p ro p r ia te ly  i t  is  out w hen  b a rb a r is m  f i r s t  a p ­
p e a rs  in  f u l l  s tre n g th  am ong the boys; and i t  is  a l l  but dead w h en  the  tw in s  
d is c o v e r  the  a ir m a n 's  body, and the  b eas t' s re ig n  on the is la n d  beg ins  in  
e a rn e s t . T h e  f i r e  f la r e s  h ig h  o r  b urns  lo w  in  keep in g  w ith  the  boys s p ir i ts  
and hopes; a c c o rd in g ly  i t  is  e n t ir e ly  dead d u rin g  the h o rre n d o u s  d e n o u em en t.
T h e m a t ic a l ly  these  s y m b o lic  e m b le m s  a r e  re in fo rc e m e n ts  o f c h a r a c te r ­
iz a t io n  and of even t; as such , th e y  add to  the s to r y 's  r e a l is t ic  a t t r a c t io n  as  
f ic t io n  a t the  sam e t im e  th a t th e y  s e rv e  th e ir  s y m b o lic  r o le .  L ik e  the boys
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th e m s e lv e s  and th e ir  is la n d -b o a t, th e y  a r e  " . . .  f ig u re s  in  a p a ra b le
o r fa b le  w h ich  l ik e  a l l  p a ra b le s  o r  fa b les  c o n ta in  an in h e re n t te n s io n
b etw een  the in n o cen t, t im e -p a s s in g , s to r y - te l l in g  a sp e c t o f its  s u rfa c e
48
and the g re a t ' d im ly  a p p re c ia te d ' depths of its  in t e r io r .  "
T h is  re a d in g  of L o rd  of the F l ie s  so f a r  seem s to  fa v o u r  an  e n t ir e ly  
p e s s im is t ic  v ie w  of h u m an  n a tu re . In  th is  i t  fo llo w s  th e  p o s itio n  ta k e n  by 
m a n y  c r it ic s  of G o ld in g ' s w o rk s , as the  m a n y  q uota tions  used  have show n. 
P e rh a p s  P h il ip  D re w  and John P e te r  s ta r te d  the  tre n d , w r it in g  r e s p e c t i ­
v e ly  in  1956 and 1957, b e fo re  M r .  G o ld in g 's  own s ta te m e n ts  b e ca m e  c u r r e n t  
49
a f te r  1959. I t  is ,  h o w e v e r , im p o r ta n t to  note  th a t M r .  G o ld in g  in  th is  
f i r s t  n o v e l does not exten d  h is  th e m a tic  co n clu s io n s  beyond the  fa c t of e v i l  
in  m a n . H e does not go fu r th e r  to  p r o c la im , even  by im p lic a t io n , th a t  
m a n , because of the d a rkn e s s  of h is  h e a r t ,  is  doom ed to  m a k e  of th is  
w o r ld  a " b u rn in g  w re c k a g e , " as the boys d id  to  the is la n d ; he does not 
deny the p o s s ib il ity  o f h um an  h ap p in ess: in  s h o rt, i t  is  not h is  in te n tio n  to  
ap p ly  h is  s o m b re  fin d in g s  to  m a n ' s fu tu re . T h is  n o v e l exposes m a n 's  
h e a r t  of d a rk n e s s  by d r a m a t ic a lly  d e m o n s tra tin g  in  an in ten se  a lle g o ry  one 
w ay  th a t i t  cou ld  w o rk , but he does not go beyond th a t to  p re d ic t  its  in e v i­
ta b le  t r iu m p h . T o  c h a rg e  M r .  G o ld in g  w ith  an u n re lie v e d  p e s s im is m  about 
m an ' s fu tu re  w o u ld , th en , be u n w a rra n te d ; and such a  c h a rg e  w o u ld  in t r o ­
duce p o s s ib il it ie s  beyond the scope of h is  th e m a tic  in te n tio n  in  L o r d  of the  
F l i e s . T h is  l im ita t io n  of th e m e  is  v e r y  e v id e n t in  G o ld in g 's  p u b lic
48 E .  L .  E p s te in ,' "N o te s  on L o rd  of the F l i e s , " p . 255 .
49 T h e  essays  of both these  c r i t ic s  have a lre a d y  been  c ite d .
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s ta te m e n ts  about th is  s to ry  (a lre a d y  s u ff ic ie n t ly  c ite d ) . T h e  n o v e l i t s e l f  
o ffe rs  in te r n a l  ev id e n c e  in  th a t once the th em e is  s u ff ic ie n t ly  e s ta b lis h e d  
by the a c tio n s  of J ack  and h is  savages and by the lap ses  of P ig g y  and R a lp h  
(and the dem ands of f ic t io n  m e t by the ap t c res c en d o  of " T h e  C r y  of the  
H u n te rs ”,), the p lo t p ro c ee d s  no fu r th e r ,  o th e r  th an  to  show the  a d u lt w o r ld  
in v o lv e d  in  the sam e e v i l .
50
M r .  G o ld in g ’ s is  a " fa l le n  u n iv e rs e , " and h is  m a n  has fa l le n  
e s p e c ia lly  fro m  the g ra ce  o f s e lf-k n o w le d g e , th e  know ledge th a t he  
fa l le n ;  he knows not h is  own " e s s e n t ia l  i l ln e s s . " I t  is  on th is  p o in t th a t 
M r .  G o ld in g  w o u ld  e n lig h te n  h im . B ecau se  R a lp h  and J ac k  and the o th e rs  
la c k e d  th is  s e lf-k n o w le d g e , th e ir  a s s e m b lie s  d id  not so lve  a n y th in g ; th ey  
cou ld  not c o m m u n ic a te  w ith  each  o th e r because th e y  d id  not know w h at the  
r e a l  tro u b le  w a s . I f  th e re  is  a d e fe c t in  M r .  G o ld in g ' s "p h ilo s o p h y , " i t  is  
the p o s s ib il ity  th a t he equates know ledge of the p ro b le m  w ith  its  s o lu tio n ; 
b ut, a g a in , i t  m a y  be s a id  th a t he does no t go th a t f a r .
I t  fo llo w s , th e n ,th a t M r .  G o ld in g  does not ru le  out the p o s s ib il ity  of 
h u m an  goodness c o -e x is t in g  w ith  h u m an  e v il;  h is  c o n ce rn  is  in d ic a tin g  to  
m o d e rn  m a n  th a t to d a y 's  p ro b le m s  a r e  ro o te d  in  an e le m e n t of e v i l  in  hum an  
n a tiire  w h ic h  m a n  in  o u r t im e  ig n o re s  o r  knows noth ing  ab o u t. T o  say th a t  
m a n  has th a t w ith in  h im  by w h ic h  he is  cap ab le  of d re a d fu l e v i l  is  not to  say  
th a t he is  e s s e n tia lly  d e p ra v e d ; n o r  is  i t  to  say th a t he w i l l  n e v e r  know , and
50 See C . P .  C ro w le y , C .S .B .  , " T h e  F a l le n  U n iv e rs e  of W i l l ia m  
G o ld in g , " T h e  H u m a n  Im a g e  in  M o d e rn  B r i t is h  F ic t io n  (T o ro n to ; T h e  
R a d io  L eag u e  of S t. M ic h a e l,  1962), unpaged.
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a lw ays  w i l l  y ie ld  to the e v i l .  T o  a  c r i t ic  who p o in ted  out th a t goodness
w as a ls o  an  " e x c lu s iv e  h u m an  co n cep t, " and a ls o  p a r t  of h u m an  n a tu re ,
51G o ld in g  a s s e r te d , "G o o d  can lo o k  a f te r  i t s e l f .  E v i l  is  the p ro b le m . "
E v i l_ ^  the  p ro b le m  in  L o rd  of the  F l ie s  as f a r  as its  th e m e  is  con ­
c e rn e d . M r .  G o ld in g  to o k  c o n s id e ra b le  c a re  in  th is  n o v e l to  m a k e  e v i l  a 
c o n c o m ita n t of h u m an  n a tu re . H e  c re a te d  a s p e c ia l c h a ra c te r  - -  the  un ique  
S im o n  - -  to  say  so in  loco  a u c to r is ; he in v en ted  a p a ir  o f b o y -d e m o n s  - -  the  
s av a g e ly  in s e n s ib le  J a c k  and R o g e r  - -  to  d e m o n s tra te  how  e v i l  m a n  co u ld  be; 
and a t the r is k  of b e in g  accu sed  of u s in g  an  in e p t deus ex  m a c h in a , he 
re ta in e d  the c o n tro v e rs ia l  ending in  o rd e r  to  ap p ly  the e v i l  of the boys to
the  a d u lt w o r ld  - - t o  M a n . A l l  th e s e  he d id  and m o re  to  g ive  p ro m in e n c e  to  
h is  th e m e . O u r c o n c e rn  w ith  the n o v e l has been  to  in d ic a te  th a t its  o th e r  
n o v e lis t ic  q u a lit ie s  a re  a lw ays  s u b s e rv ie n t to  its  th e m a tic  p u rp o s e ; i t  is ,  •
w e th in k , obvious th a t th is  is  so. W e le a v e  i t  lo  o th e rs  to  debate  w h e th e r  
G o ld in g  b lesses  m a n  w ith  an  o p tim is tic  fu tu re  o r  dam ns h im  to th e  m o d e rn  
u lt im a te  p e s s im is m  - -  a to m ic  f la m e s .
G o ld in g  w en t on in  h is  la t e r  n o ve ls  to  e x p lo re  p a r t ic u la r  asp ec ts  of 
m an ' s n a tu re ; each  s to ry  is ,  w e hope now to  show , a  c h a p te r  in  h is  con­
tin u in g  e f fo r t  to  p ro d u ce  h is  own v ie w  of m an ' s " a p p a llin g  ig n o ra n c e  of 
h is  own n a tu re . " H is  d e d ic a tio n  m a y  o r  m a y  not p ro v e  b e n e f ic ia l fo r  h is  
fe l lo w  m a n , but the  p o w e r fu lly  th e m a tic  L o rd  of the F l ie s  w i l l  not soon be 
fo rg o tte n .
51 Q uoted  by P e te r  G re e n , op. c i t .  , p . 6 3 .
52 I t  is ,  th e re fo re ,  beyond o u r p re s e n t scope to  a n a ly z e  the o p tim is m  
v s . p e s s im is m  d is c u s s io n  in  A m e r ic a  and C o m m o n w é a l (see  te x t and  
fo o tn o te , page 7 o f th is  s tu d y).
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
CHAPTER I I I
iTH E t h r e e  L A T E R  N O V E L S : T O W A R D S  P A R A D IS E  L O S T
M a n y  w r i te r s  have been  c o n c e rn e d , as a m a t te r  of a rg u m e n t, w ith  w h at 
is  r h e to r ic a l ly  c a lle d  " th e  d ile m n a  of m o d e rn  m a n , "  and have g iven  u s , 
as i t  w e re , la n te rn  s lid e  le c tu re s  on the a n a rc h y  of a po iso n ed  fu tu re ;  
th e y  a re  r e a l ly  e s s a y is ts  s it t in g  in  c o m fo r t .  G o ld in g , on the  o th e r hand, 
s c a rc e ly  uses an  a rg u m e n t o r  issu es  a  w a rn in g . H e s im p ly  shakes us 
u n til  we fe e l  in  o u r bones the  p e re n n ia l agony of o u r s p e c ie s . B y  th e ir  
n a tu re , h is  su b jec ts  - - p r e p - s c h o o l  boys on a d e s e r t  is la n d  in  a  w o r ld  
w a r ,  the c a lv a ry  of a  s a i lo r  w ho gave the  r ig h t  o rd e r  but w hose h a lf ­
conscious body is  b e in g  w ash ed  about the g u llie s  of an  A t la n tic  ro c k , the  
c o n flic ts  o f a h a n d fu l o f N e a n d e rth a ls rs  - -  cou ld  e a s ily  b eco m e the  p a s ­
te b o a rd  jig s a w  of a lle g o ry , p le a s in g  o u r ta s te  fo r  s a t ir e  and in g e n u ity ; 
but the p re s s u re  of fe e lin g  d r iv e s  a lle g o ry  out of the fo re g ro u n d  of h is  
s to r ie s . H e  is  a w r i t e r  of in ten se  v is u a l g if t ,  w ith  an o v e rp o w e rin g  
sense of n a tu re  and an e x t r a o r d in a r y  p e rc e p tio n  of m a n  as a p h y s ic a l 
being in  a p h y s ic a l w o r ld , to rn  b etw een  a p r im it iv e  in h e r ita n c e  and the  
g lim m e r  o f an e vo lv in g  m in d . A  d ra m a t ic  w r i t e r  and f a m i l ia r  w ith  the  
s tro n g  em o tio n s  th a t go w ith  the in s tin c t of s e lf -p r e s e r v a t io n  - -  b lin d  
lo ve  fo r  h is  k in d , h a tre d , fe a r  and e la tio n  - -  he is  w ith o u t h y s te r ia .
H e  is  not cooking  up f re a k is h  and e x o tic  in c id e n t; he is  not m a k in g  la rg e  
p ro c la m a tio n s  about m a n  a g a in s t n a tu re , G od, d e s tin y , and so on; he is  
s e r io u s ly  and in  p re c is e  in d iv id u a l in s tan ces  g rip p e d  - -  as i f  a g a in s t h is  
w i l l  - -  by the s ig h t of the s lo w  and a g o n iz in g  a c c re t io n  of a m in d  and a 
c iv i l iz e d  w i l l  in  one o r  tw o  m e n , s tru g g lin g  a g a in s t th e ir  ten d en cy  to  
s lip  b ack , th ro u g h  p a s s io n  o r  fo l ly ,  and lo se  th e ir  s k i l ls  in  p a n ic . A nd  
th e re  is p ity  fo r  the p a in  th e y  fe e l.  1
A  g re a t d e a l has been  w r it te n  about M r .  G o ld in g ' s f ic t io n , but not 
m u c h .o f i t  is as a c c u ra te  as the above so m ew h at r h e to r ic a l  t r ib u te  by  
M r .  P r it c h e t t .  W r it te n  in  1958 b e fo re  the  p u b lic a tio n  o f F r e e  F a l l , i t  
n e v e rth e le s s  a p p lie s  as a c c u ra te ly  to  th a t n o v e l as to  the  e a r l i e r  tw o  we
1 V .  S. P r it c h e t t ,  op. c i t .  , p . 146.
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m u s t now c o n s id e r  w ith  i t ;  T h e  In h e r ito rs  (1955) and P in c h e r  M a r t in
(1956), T h e  p u b lish in g  dates of these  n o ve ls  b e lie  the ch ro n o lo g y  of th e ir
2su b jec t m a t te r .  A s  M i l l a r  M a c  L u re  po in ts  out, the " d a rk n e s s  of the  
w o r ld "  is  e x p lo re d  in  the p a s t in  T h e  In h e r ito r s ,  in  the  p re s e n t in  P in c h e r  
M a r t in ,  and in  the fu tu re  in  L o rd  of the  F l ie s .  T h is  has le d  a t le a s t  one 
G o ld in g  c o m m e n ta to r  to  s p ec u la te  th a t T h e  In h e r ito rs  w as w r i t te n  f i r s t ,  but
3
p u b lish ed  o n ly  a f te r  the  success of L o rd  of the F l i e s . P e t e r  G re e n  no tes
w h at the f i r s t  tw o  books h ave  in  co m m o n  as th e m e :
I t  is c le a r  th a t th e re  is  a c lo s e  th e m a tic  co n n ectio n  be tw een  
T h e In h e r ito rs  and L o rd  of the F l i e s : M r .  G o ld in g  has s im p ly  
set up a d if fe re n t  w o rk in g  m o d e l to  i l lu s t r a te  the e te rn a l  
h u m an  v e r i t ie s  fro m  a new  a n g le . A g a in , i t  is  h u m a n ity , and  
h u m a n ity  a lo n e , th a t g e n e ra te s  e v il;  and w hen the new  m e n  
tr iu m p h , L o k , the N e a n d e r th a le r , w eeps as R a lp h  w ep t fo r  the  
c o rru p tio n  and the end of in n o cen ce . 4
W hat T h e  In h e r ito rs  owes to  H . G . W e lls  w as d is cu s s ed  in  the
K e rm o d e -G o ld in g  d ia lo g u e  on the B B C ' s T h ir d  P r o g r a m m e ;
K E R M O D E : M a y  I  . . . a sk  you w h e th e r  th e re  is  an yth in g  
• in  the genesis  of T h e  In h e r ito rs  c o m p a ra b le  to  the  p o s itio n  
th a t B a lla n ty n e  has in  the  d e ve lo p m e n t of L o rd  of the F l ie s  ?
G O L D IN G : Y e s , th e re ' s the b ra s h  o p tim is m  th a t H . G . W e lls  
e x h ib its  in  the O u tlin e  o f H is to r y  . . . .  W e lls ' . . . p la y e d  
a g re a t p a r t  in  m y  l i fe  because m y  fa th e r  w as a r a t io n a l is t ,  
and the  O u tlin e  of H is to ry  w as so m eth in g  he to o k  n e a t.
. . . W e lls '"  O u tlin e  of H is to r y  is  the r a t io n a lis t  gospe l , in  
e x c e ls is  I  should th in k . I  got th is  fro m  m y  fa th e r ,  and by
2 " W i l l ia m  G o ld in g ' s S u rv iv o r  S to r ie s , "  p . 6 5 .
3 F r a n k  M acS h an e , op. c i t .  , p . 174.
4 Op. c i t .  , p . 67 .
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and by i t  s ee m e d  to m e  not to be la rg e  enough. I t  s ee m e d  to  
m e to be too n e a t and too s lic k .  A nd  w hen I  r e - r e a d  i t  as an
a d u lt, I  cam e a c ro s s  h is  p ic tu re  o f N e a n d e rth a l m a n , our
im m e d ia te  p re d e c e s s o rs , as b e in g  these g ro s s  b r u ta l  c re a tu re s  
who w e re  p o s s ib ly  the  b as is  of the m y th o lo g ic a l bad m a n , w h a t­
e v e r  he m a y  b e , the o g re . I  though to  m y s e lf  th a t th is  is ju ^ t  
a b s u rd . W h a t w e ' r e  doing is  e x te rn a liz in g  o u r own in s id e .
G o ld in g  uses as an e p ig ra p h  to  h is  n o v e l one b r ie f-p a s s a g e  fro m
W e lls ' O u tlin e  w h ic h  he w ish es  m o s t to c h a lle n g e ; i t  a p p ro ves  a m o s t
c a p ric io u s  s p e c u la tio n  th a t the p h y s ic a l a p p ea ra n ce  of N e a n d e rth a ls '
p assed  on by som e k in d  of r a c e -m e m o r y ,  " . . . m a y  be the g e rm  of
the o g re  in  fo lk lo re  . . .
. . . W e know v e r y  l i t t le  o f the a p p ea ra n ce  of the N e a n d e rth a l
m a n , but th is  . . . seem s to suggest an e x tre m e  h a ir in e s s , an  
u g lin e s s , o r  a re p u ls iv e  s tra n g en e s s  in  h is  a p p ea ra n ce  o v e r  
and above h is  lo w  fo re h e a d , h is  b e e tle  b ro w s , h is  ape n e c k , 
and h is  in fe r io r  s ta tu re . . . Says S ir  H a r r y  Johnston , in
a s u rv e y  of the r is e  of m o d e rn  m a n  in  h is  V ie w s  and R e v ie w s :  
" T h e  d im  r a c ia l  re m e m b ra n c e  o f such g o r i l la - l ik e  m o n s te rs ,  
w ith  cunning b ra in s , s h am b lin g  g a it ,  h a ir y  b o d ies , s tro n g  
te e th , and p o s s ib ly  c a n n ib a lis t ic  te n d e n c ie s , m a y  be the g e rm  
of the  o g re  in  fo lk lo r e .  . .
F r a n k  K e rm o d e  a n a ly ze s  G old ing* s re a c t io n  to W e lls  as fo llo w s ;
T h e  d iffe re n c e  b e tw een  G o ld in g  and the  W e lls  o f the O u tlin e  
is s im p le ; to W e lls  the success of the h ig h -fo re h e a d e d .
5 " T h e  M e a n in g  of I t  A l l ,  " p . 10.
6 T h is  passage is g iven  as in  the e p ig ra p h . F o r  the  c o n te x t and  
o m is s io n s , see T h e  O u tlin e  of H is to r y  (N ew  Y o r k , T h e  M a c M il la n  C o m ­
p an y , 1921), pp. 69 -7 0 .
S ir  H a r r y  Johnston' s b ook  w as p u b lish e d  in  1912, and the O u tlin e  
in  1920; both w e re  in flu e n c e d  by s tu d ies  in  e v o lu tio n  and a n th ro p o lo g y , 
fo llo w in g  the p u b lic a tio n  o f D a rw in ' s O r ig in  o f S pec ies  in  1859. T h is  
study cannot c o n c e rn  i t s e l f  w ith  the s c ie n t if ic  p re c is io n  fro m  the v ie w ­
p o in t of e v o lu tio n a ry  th e o ry .' of G o ld in g ' s lo c a tin g  p r e -m e n  and a c tu a l  
m e n  in  the sam e t im e  s e tt in g . H e  fo llo w s  W e lls  in  th is  (pp . 6 5 -7 0 ) .
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w eapon  b e a r in g , c a rn iv o ro u s  hom o sapiens w as p ro g re s s , but 
to  G o ld in g  i t  w as the d e fe a t o f in n o cen ce , the s in  of A d am  
seen in  te rm s  of a new  k in d  of h is to r y .  ^
T h is  s ta te m e n t w i l l  be m u ch  c la r i f ie d  as m o re  is  re v ie w e d  of the  d e ta ils
of T h e  In h e r ito r s .  B u t f i r s t  i t  m u s t be noted  th a t som e of the  in c id e n ts
of th e  n o v e l m a k e  i t  a p p e a r th a t G o ld in g  had a ls o  a n o th e r W e lls ia n  w o rk
g
in  hand as he w o rk e d , a s h o rt s to ry  c a lle d  " T h e  G r is ly  F o lk .  " In  i t
N e a n d e rth a l-ty p e  " m e n "  m e e t hom o sap iens fo r  the f i r s t  t im e ,  ju s t as
happens in  T h e  In h e r ito r s .  T h e  s h o rt s to ry  re e k s  w ith  the " p r o g r e s s i-
9 f *v is m  of e v o lu tio n a ry  s c ie n c e "  (as  P e te r  G re e n  c a lls  i t  ) o f th e  f i r s t  
decade of o u r  c e n tu ry ; a l l  W e lls ' s ym p a th ie s  a r e  w ith  the  new , m o re  p r o ­
g re s s iv e  a n im a l in  h is  s tru g g le  w ith  the huge, h a lf -w it te d  b ru te s  he con­
tr iv e s  as the  N e a n d e rth a ls . One of the  la t te r  s te a ls  a h u m an  baby; W e lls  
s eem s to  have conco cted  th a t in c id e n t ju s t to  e x u lt in  the hun tin g  down and  
d e s tro y in g  of the  " m o n s te r s . " " . . .  w ith  a la s t  f l ic k  of m a lic e  a t W e lls ,
G o ld in g  ends h is  s to ry  by m a k in g  the N ew  M e n  abduct a N e a n d e rth a l baby. 
S im i la r ly ,  in  T h e  In h e r ito r s ,  he re v e rs e s  the W e lls ia n  account of how  the  
o ld e r  ra c e  c r u e l ly  t re a te d  its  aged; the  n o v e l shows the g re a t  k in dness  of 
L o k  and F a  and the o ld  w o m an  to  the  aged  M a i  w ho d ies  e a r ly  in  the s to ry .  
B u t T h e  In h e r ito r s  in  no sense is  as c o m p le te  a r e v e r s a l  o f W e lls  as L o rd
7 " T h e  N o v e ls  o f W i l l ia m  G o ld in g , " p . 20.
8 See T h e  S h o rt S to r ie s  of H . G . W e l ls , (N ew  Y o rk ;  D o u b le  day, 
D o ra n  & C o . , 1929). 5 9 5 -6 0 9 ,
9 O p . c i t .  , p . 67
10 I b i d . , p . 68
11 See T h e  O u tlin e , p . 61, and T h e  In h e r ito r s ,  ch ap . 4 .
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of the  F l ie s  is  o f B a lla n ty n e ; as h is  r e p ly  to  M r .  K e rm o d e  show s, G o ld in g
w as m o re  in te re s te d  in  r e c t ify in g  the W e lls ia n  a ttitu d e  th an  in  u p s e ttin g
the d e ta ils  o f the  O u tlin e  and the s h o rt s to ry .
S am u e l C . C hew  has s a id  of H . G . W e lls  that^
H is  e a r ly  tra in in g  in  b io lo g y  (w h ic h  he s tu d ied  u n d e r H u x le y )  
accounts fo r  h is  co n fid en ce  th a t s c ie n t if ic  p ro g re s s  w i l l  b r in g  
about the s o c ia l m il le n iu m , h is  b a s ic  e r r o r  in  u n d e rs tan d in g  
the fo rc e  o f i r r a t io n a l  im p u ls e s  in  m a n , and h is  p e rs is te n t  , , . 
d e n ig ra tio n  of the a r t s .
T h is  s ta te m e n t v e r y  s u c c in c tly  e x p re s s e s  the W e lls ia n  h u b r is  a g a in s t 
w h ic h  G o ld in g  re a c te d . I t  m u s t not be th o u g h t, h o w e v e r , th a t T h e  In h e r ito rs  
is  o n ly  v eh e m e n t a n t i -W e l ls  p ro p ag an d a; on the  c o n tra ry ,  th e  tone of the
n o v e l is  subdued, its  lan g u ag e , in c id e n t, and p lo ttin g  a lw a y s  u n d e r t ig h t con­
t r o l .
L o rd  of the F l ie s  d ea ls  w ith  the  im a g in e d  events  o f a " p o s t -h is to r ic
f u t u r e " ; In h e r ito rs  p e e rs  in to  the  v e r y  d im  re a c h e s  of the " p r e -h is to r ic
p a s t, " to use te rm s  a p p lie d  to the  t im e  s e ttin g  of th ese  n o ve ls  by S teven
M a rc u s , G o ld in g  a tte m p te d  the  a lm o s t im p o s s ib le  in  T h e  In h e r i t o r s ; he
has m an ag ed  in  each  of h is  books to  se t h im s e lf  a new  and  
d if f ic u lt  te c h n ic a l p ro b le m . I f  the p ro b le m  of L o rd  of the  
F lie s  - -  to  m a k e  a m y th  of h u m a n  d u a lity  w h ich  w i l l  a t the  
sam e t im e  be a tru e  v e rs io n  of schoo lboy co n sc io u sn ess  - -  
seem s d if f ic u lt ,  the  p ro b le m  of h is  second n o v e l seem s im ­
p o s s ib le . F o r  h e re  he a ss u m e d  as h is  p o in t o f v ie w  the p r e ­
consciousness of N e a n d e rth a l m a n . ^4
12 " T h e  N in e te e n th  C e n tu ry  and A f t e r ,  " in  A lb e r t  C . B augh et a l . ,  
A  L i t e r a r y  H is to r y  o f E n g la n d , A lb e r t  G . B au g h , ed . (N e w  Y o rk :  A p p le ­
to n -C e n tu r y -C r o f ts , 1948), p . 1556.
13 Op. c i t .  , p . 182.
14 Sam  H y n e s , op. c it .  , p . 6 74 .
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T h e  d if f ic u lty  wag b as ic  to  the  p r e -w r i t in g  concept th a t G o ld in g  w an ted  to  i l ­
lu s tra te ,  as w e s h a ll see la te r ;  and i t  w as c o m p lic a te d  by how he t r ie d  to  
do i t :  to  t e l l  the s to ry  o f the la s t  days on e a r th  o f a  s m a ll  band of the  c r e a ­
tu re s  im m e d ia te ly  b e fo re  m a n  in  the e v o lu t io n a ry  sca le  ( a c c o rd in g  to  th e o ry  
in  W e lls ' s day  ), and to  t e l l  i t ,  as H yn es  s a id , " f r o m  the p o in t o f v ie w  of 
the p re -c o n s c io u s n e s s  of N e a n d e rth a l m a n . " E v e ry th in g  in  the  s to ry , th en , 
excep t the f in a l  e p iso d e , is  to ld  as seen  by th ese  p re -h u m a n s  ("the p e o p le , " 
as G o ld in g  has th em  know  th e m s e lv e s ), who have not y e t  d e ve lo p e d  a  h u m an  
in te llig e n c e .
" T h e  P e o p le "  have such s im ia n  c h a ra c te r is t ic s  as th ic k -s e t  p h y s iq u e s , 
s lo p in g  fo re h e a d s , re c e d in g  c h in s , re d d is h  fu r  r a th e r  th a n  h a ir ,  a  ten d en cy  
to  ru n  on a l l . fo u r s ,  and p re h e n s ile  fe e t  ( " T h e  fo o t rose , th e  le g  bent, and  
p re s e n te d  an o b jec t to  the  lo w e re d  h an d " - -  p . 219); and a g re a t fe a r  o f the  
w a te r  o f the  r iv e r  n e a r  th e ir  c a v e -h o m e . T h e y  know th e ir  e n v iro n m e n t as  
does an  a n im a l;  th e y  h ave  e s p e c ia lly  acu te  senses of h e a r in g  and s m e ll ,  and  
seem  to  possess s tro n g  n ig h t-v is io n ;  but th e ir  re a c tio n s  a re  m o re  those of 
in s tin c t than  of in te llig e n c e . I t  is  a m a jo r  p ro b le m  to convey  r e a l is t ic a l ly  
th e ir  m a n n e r  o f c o m m u n ic a tin g  w ith  each  o th e r; though th e y  c o n v e rs e , can  
e x p re s s  t e r r o r  and h u n g e r and som e e m o tio n , th e ir  speech  is  m o s t ru d im e n ­
t a r y  because th e y  a r e  in c ap a b le  of a lo g ic a l sequence o f th o u g h t. They d e ­
pend in s te a d  on a k in d  o f c u m m u n a l and in d iv id u a l m e m o ry , and on s o m e ­
th in g  l ik e  a n  a n im a lis t ic  te le p a th y ; th ey  have " p ic tu r e s "  in s te a d  o f id e a s . 
G o ld in g 's  e ffo r ts  to  m a in ta in  th e ir  v ie w p o in t, to  g ive  no m o re  in fo rm a tio n
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th an  is a v a ila b le  th ro u g h  th e  eyes and " m in d s "  o f th ese  p r e -m e n  can  
now best be i l lu s t r a te d  by som e e xa m p les  and q u o ta tio n s . A s  one in s ­
ta n c e , th e re  is  the  a lm o s t a g o n iz in g  m e n ta l p ro c e s s  in v o lv e d  in  g e ttin g  
a lo g  and s e ttin g  i t  in  p la c e  a c ro s s  a s tre a m  (pp . 15 -17 ). T h e i r  te le p a ­
th ic  sense is in d ic a te d  in  p a ra g ra p h s  such as th is  one:
Q u ite  w ith o u t w a rn in g , a l l  th e  p eo p le  s h a re d  a  p ic tu re  
in s id e  th e ir  h e ad s . T h is  w as a  p ic tu re  o f M a i ,  s ee m in g  
a l i t t le  re m o v e d  fro m  th e m , i l lu m in a te d , s h a rp ly  d e fin ed  
in  a l l  his gaunt m is e r y .  T h e y  saw  not on ly  M a i*  s body  
but the  s lo w  p ic tu re s  th a t w e re  w ax in g  and w an in g  in  h is  
h ead . One above a l l  w as d is p la c in g  the  o th e rs , daw ning  
th ro u g h  the  c lo u d y  a rg u m e n ts  and doubts and c o n je c tu re s  
u n t i l  th e y  knew  w h a t i t  w as he w as th in k in g  w ith  such d u ll  
c o n v ic tio n . .
" T o m o r r o w  o r  the  day a f te r  I  s h a ll d ie . " (p p . 3 8 -3 9 )  
O ld  M a i  re m e m b e rs  a t e r r i f y in g  fo r e s t  f i r e  o f h is  y o u n g e r days: .
" I  have a p ic tu r e .  T h e  f i r e  is  f ly in g  a w ay  in to  the  
fo re s t  and e a tin g  up th e  t r e e s .  . . . "
" T h a t  is  a p ic tu re  o f long ago . T h a t is  a l l  done.
Y ou  have seen  i t  in  y o u r  s le e p . " (p . 45)
Lok* s a tte m p t to  t e l l  F a  about b e in g  shot a t w ith  b o w -a n d -a r ro w  by the
n ew  p eo p le , the  " o th e r s "  w ho c o m e  to  the  a r e a ,  shows w e l l  the l im i t a ­
t io n  of id e a  and u n d e rs tan d in g :
" T h e y  th re w  th is  tw ig  a c ro s s  the r iv e r  in to  the  
dead t r e e .  "
I I  9 1 1
L p k  t r ie d  to m a k e  h e r  see a p ic tu re  w ith  h im  but h is  
h ead  w as too  t i r e d  and he gave u p . (p . 114)
L o k  is  a s to n ish e d  to  see one of the  n ew  m e n  re m o v e  a fu r  g a rm e n t:
P in e - t r e e  d id  not m o ve  any o f the bundles fo r  a w h ile ;  he  
put one hand to  h is  s h o u ld e r, p u lle d  a  p ie c e  o f h id e  and  
stepped  out o f h is  s k in . T h is  h u r t  L o k  l ik e  the s ig h t o f
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a th o rn  u n d e r a m a n 's  n a il;  but th e n  he saw  th a t P in e - t r e e  
d id  not m in d , , . (p . 143)
T h e  s to ry  opens w ith  the  s m a ll  tiribe  - -  s ix  a d u lts , a  s m a ll  g i r l  
and an  in fa n t - -  tru d g in g  fro m  a  c o a s ta l re g io n  ( " f r o m  th e ir  w in te r  cave  
by the  s e a "  - -  p . 28) to  th e ir  u p lan d  s u m m e r  a r e a  o f d a rk  fo re s ts ,  a  r i ­
v e r  and a 'w a te r fa l l ;  an  a n n u a l m ig ra t io n , i t  s e e m s . T h e y  know th a t th e y  
a re  fe w e f  in  n u m b e r th an  f o r m e r ly  but th e y  do not know w h y . T h e i r  s e n ­
ses w a rn  th em  b e fo re  long th a t th e re  is  a n ew  k in d  of c re a tu re  in  th e  a r e a .  
T h e n  th e ir  b est h u n te r  does not r e tu r n  fro m  a fo ra y  fo r  food; and the  w o ­
m a n  who had  been  w ith  h im  t r ie s  to  e x p re s s  in  a  s e r ie s  of b e w ild e r in g  
" p ic tu r e s "  w h at had  happened . S h o r t ly  a fte rw a rd s  the n e w c o m e rs  r a id  
the s u m m e r cave  o f the  p eo p le ; th e y  k id n ap  the  l i t t le  g i r l  and the in fa n t, 
a f te r  k il l in g  a l l  th e y  found th e re ;  o n ly  the  d u ll L o k  and an a d u lt w o m an .
F a ,  a r e  le f t  a l iv e .
T h e  in v a d e rs  a re  a m o re  e re c t  and les s  h a iry  ra c e ;  th e y  a r e  m e n , 
hom o s a p ie n s , a t a s tag e  of c iv i l iz a t io n  s im i la r  to  th a t o f the In d ian s  
w hen E u ro p e an s  f i r s t  s e tt le d  in  A m e r ic a .  T h e y  a r e ,  as w as n o ted , a rm e d  
w ith  bows and a r ro w s ;  and a re  not a f r a id  of w a te r ,  fo r  th e y  t r a v e l  in  d u g - 
out can o es .
E a c h  ra c e  re a c ts  in  t e r r o r  o f th e  o th e r , though the in n o c en t, n o n - 
su sp ic io u s  N e a n d e rth a ls  a t f i r s t  w o u ld  be fr ie n d s  w ith  the  e v il-k n o w in g  
new  m en ; F a  has tro u b le  m a k in g  L o k  see th e ir  d an g er e ve n  a f te r  w h a t 
has happened;
" L is te n , do no t sp eak . T h e  new  peop le  to o k  the log
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and M a l  d ie d . H a  w as on the c l i f f  and a  new  m a n  w as  on the  
c l i f f .  H a  d ie d . T h e  new  peop le  cam e  to  the o v e rh a n g . N i l  
and th e  o ld  w o m an  d ie d . (p . 133)
T h e  in v a d e rs  th in k  th a t t h e ir  h a ir y  p re d e c e s s o rs  a re  d e v ils , e v i l  s p ir i ts  
of the  d a rk  fo r e s t  re g io n , and le a v e  g ifts  of food and honey to  p la c a te  th em  
(pp . 19 ,9 -200). T h e  fe a r  o f the  d e v ils  is  too  m u c h , though, and soon th e  
new  people  f le e  fro m  the  e n c a m p m e n t, ta k in g  w ith  them  the tw o  k id napped  
young ones. T h e y  do not know  th a t th e y  have k il le d  a l l  the p r im it iv e  p eo ­
p le  excep t the b ru tis h  L o k  (F a  w as k il le d  as she and L o k  t r ie d  to  s te a l  
b ack  the c h ild re n ) . W hen  w e la s t  sea h im , he is  in ju re d , ly in g  down to  
die in  the o ld  h o m e -c a v e , c u r le d  up in  the  b u r ia l  p o s tu re  (a  d e ta il  G o ld in g  
a p p a re n tly  to o k  fro m  W e lls ) ,  w h ile  the  f ie r y  eyes of hyenas g low  w ith  m e ­
nace in  the ou ts ide  d a rk n e s s .
A t the end of the s to ry , as in  L o rd  of the F l i e s , G o ld in g  sw itch es  
the v ie w p o in t. H e re  he assu m es  the a u th o r -n a r r a to r  m o d e to  p ic tu re  the  
new  m e n  s a ilin g  u p s tre a m , h a v in g  p o rta g e d  one canoe a ro u n d  th e  w a te r fa l l ;  
f e a r fu l  le s t  the  s tre a m  w i l l  p ro v e  s tro n g e r  th an  th e ir  p o o r s k in -s a .il ,  and  
b e a r  th em  b ack  to  th e  m o u n ta in s  and the d e v ils  of the  b la c k  fo re s t ;  th e y  
b e lie v e  th e y  a r e  e s c a p in g . T h e y  fe e l  safe  in  the m id d le  of the  w id e  r i v e r -  
la k e  th ey  have re a c h e d , b ecau se ,
"TKe devils do not like tlie water. " . . .
" T h e y  cannot fo llo w  u s , I  t e l l  yo u . T h e y  cannot pass  
o v e r  w a te r .  " . . .
" T h e y  keep  to  the  m o u n ta in s  o r  the  d a rk n e s s  u n d e r the  
t r e e s .  W e w i l l  keep  to the w a te r  and the p la in s . W e w i l l  be 
safe  fro m  the t r e e -d a r k n e s s . " (pp . 2 2 7 , 229 , 231).
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
84
T h ro u g h  d e s ire  fo r  the ro le  as h e ad m a n  and fo r  th e  le a d e r ’ s w o ­
m a n , one of th e  s tro n g e r  h u n te rs , T u a m i,  p lans  to k i l l  the o ld e r  m a n , 
M a r ia n ;  as th e y  f lo a t  on the s tre a m , T u a m i sh arp en s  a p ie c e  o f iv o ry , as 
a  k n ife . T h e  s to le n  in fa n t " d e v i l"  c ra w ls  a ro u n d  in  the boat n e a r  its  new  
" m o th e r "  - -  V iv a n i .  T h e  t r ib e  lau ghs  a t its  a n tic s , but fe a r  i t  as an  e v i l  
s p ir i t ,  and seem  even  to  w o rs h ip  i t  ( " T h e  p eo p le  s h ra n k  and a d o re d ,  
g ig g led  and c le n c h e d  th e ir  f is ts "  —  p . 231). T u a m i fe e ls  o v e rp o w e re d  
by the  p re s e n c e  of e v i l ,  s y m b o liz e d  by th e  " d e v i l  b r a t"  and by th e  d a r k ­
ness of the fo re s t  a re a ;  h is  m in d  b eco m es  confused  about h is  c o u rs e  of 
a c tio n  fo r  the fu tu re :
T h e y  m ad e  a d o rin g  and s u b m is s iv e  sounds, re a c h e d  out th e ir  
h an d s, and a t the sam e t im e  th e y  sh u d d ered  in  re p u ls io n  a t  
th e  to o -n im b le  fe e t  and the re d , c u r ly  h a ir .  T u a m i,  h is  head  
f u l l  o f s w ir l in g  sand, t r ie d  to  th in k  of the t im e  w hen  the d e v il  
w o u ld  be f u l l  g ro w n . In  th is  u p lan d  c o u n try , safe  f ro m  p u rs u it  
by the  t r ib e  but shut o ff f ro m  m e n  by the  d e v il-h a u n te d  m o u n ­
ta in s , w h a t s a c r i f ic e  w o u ld  th e y  be fo rc e d  to  p e r fo rm  to  a 
w o r ld  of confusion?  T h e y  w e re  as d if fe re n t  fro m  the g ro u p  of 
bold  h u n te rs  and m a g ic ia n s  w ho had  s a ile d  up the r i v e r  to w a rd s  
the f a l l  as a soaked  fe a th e r  is  fro m  a  d ry  one. R e s t le s s ly  he  
tu rn e d  the iv o ry  in  h is  hands. W h a t w as  the  use of sh arp e n in g  
i t  a g a in s t a m an ?  W ho w o u ld  s h a rp e n  a  p o in t a g a in s t th e  d a r k ­
ness o f th e  w o r ld ?
I t  is  the v o ic e  o f th é  a u th o r -c o m m e n ta to r  a g a in  in s is t in g  on h is  th e m e ;
te l l in g  us as he d id  th ro u g h  S im o n , and th ro u g h  R a lp h , the p r e -w r i t in g
concept th a t shaped h is  s to ry . T h e  d a rk n e s s  o f the w o r ld  is  e v i l  and
g u ilt ,  " th e  d a rk n e s s  of m a n ’ s h e a r t "  w h ic h  o v e rw h e lm e d  R a lp h  on th e
b each , and w h ic h  now  o v e rw h e lm s  T u a m i.  G o ld in g  m a ke s  th a t c le a r
a g a in  on the f in a l  p ag e . T u a m i,  c lu tc h in g  h is  h a lf - f in is h e d  k n ife , sees
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a s o lu tio n  to  th e  p ro b le m  of V iv a n i and h e r  l i t t le  re d  d e v il ,  w h ic h  a t  th a t  
m o m e n t c lu n g , ru m p  u p w a rd s , to  the  hood of fu r  a t th e  b ack  of the w o m an ’ s 
head:
T h e  ru m p  and the head  f i t te d  each  o th e r  and m ad e  a  shape you  
co u ld  fe e l  w ith  y o u r  h ands . T h e y  w e re  w a it in g  in  th e  ro u g h  
iv o ry  o f th e  k n ife -h a f t  th a t w as  so m u c h  m o re  im p o r ta n t  than  
the  b la d e . T h e y  w e re  an  a n s w e r , the fr ig h te n e d , a n g ry  love  
of the  w o m an  and the r id ic u lo u s , in t im id a t in g  ru m p  th a t w as  
w ag g ing  a t h e r  h ead , th e y  w e re  a p a s s w o rd . H is  hands fe l t  
fo r  th e  iv o ry  in  the b ilg e s  and he co u ld  fe e l  in  h is  f in g e rs  how  
V iv a n i and h e r  d e v il  f i t te d  i t .  (p . 233)
F i r s t  M a r ia n  m u s t be k il le d ;  th e n , p e rh a p s , th e  w o m an  and h e r  l i t t le
s im ia n  d e v il  (a f te r  he had c a rv e d  th e ir  lik e n e s s e s  in to  the  iv o ry  h a ft - -
a n o th e r d e ta il  suggested  by the  W e lls  acco u n t - - ) ,  i f  th e re  w as no o th e r
w a y  to  be r id  o f the fe a r -p r o v o k in g  d e v i l - im p .  Is  th e re  to be no end to
the  d a rk  deeds th a t m u s t be done? T o  the  t e r r o r  and e v i l  and g u ilt?  A s
th e  book ends, the  g u ilty  fu tu re  o f th ese  m e n  (G o ld in g  sees th em  as o u r
a n c e s to rs  —  as us) is a g a in  s y m b o liz e d  by the  fe a rs o m e  d a rk n e s s  of the
fo r e s t  s h o re lin e :
H o ld in g  the iv o ry  f i r m ly  in  h is  h an d s , fe e lin g  the onset o f ■ 
s le e p , T u a m i lo o ked  a t the lin e  of d a rk n e s s . I t  w as f a r  
a w a y , and th e re  w as p le n ty  o f w a te r  in  b e tw een . H e  p e e re d  
fo rw a rd  p a s t the  s a il  to  see w h a t la y  a t the o th e r end of the  
la k e , but i t  w as so long , and th e re  w as such a  fla s h in g  fro m  
the w a te r  th a t he co u ld  not see i f  the lin e  of d a rk n e s s  h ad  an  
en d ing , (p . 233)
A  p o ig n an t iro n y  of the  s to ry  is  th a t th e  o ld e r  ra c e  is  e x te rm in a te d  
because the  n ew .p eo p le  do not see th em  as hum ans a t  a l l ,  a r e  t e r r i f i e d  
of th em  as e v i l  s p ir i t s ,  and th en  a re  " . . .  h au n ted ,, b e d e v ille d , and f u l l  
of s trange,, i r r a t io n a l  g r ie f  . , . " a f te r  k i l l in g  th em  (pp . 2 2 4 -2 2 5 ) .  T h ough
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the  p r im it iv e s  had a c ru d e  code of b e h a v io u r (th ey  w o u ld  not k i l l  a n im a ls  
fo r  food , but w o u ld  e a t w h a t th e y  co u ld  snatch  fro m  o th e r  a n im a ls  - -  " A  
c a t has k il le d  the d e e r  and sucked h is  b lood , so th e re  is  no b la m e "  - -  
p . 3 7 ), and an  e le m e n ta l k in d  o f r e lig io n  (th ey  o ffe re d  m e a t -s a c r i f ic e  to  
p la c a te  an  ic e -g o d d e s s , O a), th e y  w e re  s t i l l  m o re  s im ia n  th an  h u m an  
because  of the s e v e re  l im ita t io n  of th e ir  in te llig e n c e . T h e y  thus had  no  
m o r a l  sense; good and e v i l  w e re  id eas  too  a b s tra c t  f o r  th e ir  d im  m in d s .
In  th e  fa m ily  c i r c le ,  each  had  h is  p la c e  and fu n c tio n , c a r e fu l ly  d e fin e d  
and a r ra n g e d  by the  t r ib a l  e ld e r ;  th e re  w as  m u tu a l re s p e c t, and no q u a r ­
r e l in g .  G u ilt  w as th e re fo re  unknow n to  th e m : th e y  w e re  th e  in n o c en ts , 
in n o cen t because th e y  co u ld  not know  g u ilt .  T h o s e  w ho in h e r it  the  e a r th  
a f te r  e x te rm in a tin g  the  p e o p le , those who a r e  cap ab le  o f ju d g in g  r ig h t  
and w ro n g , th e y  a r e  the g u ilty  o n es. G o ld in g  su b tly  u n d e r lin e s  th is  p o in t 
in  the n o v e l by h av in g  us w a tch  the n e w c o m e rs  w ith  L o k  and F a  f ro m  th e ir  
h id in g  p la ce  in  a g re a t ,  dead tr e e  th ic k ly  m a tte d  w ith  c lim b in g  v in es  (p p . 136- 
174). W e see the q u a r re ls o m e  n a tu re s , the fo u l te m p e rs , the m u tu a l s u sp i^ i, 
cions and m is t r u s t ,  the f ig h tin g , d ru n k e n n e s s , and w ife -s te a l in g  of the  
n ew  p e o p le . L a te r  we see M a r ia n  c r u e l ly  b e a t the  o th e rs  w ith  a  w h ip , the  
w o m en  in c lu d e d , to  m a k e  th em  m o v e  the c u m b e rs o m e  dugout fa s te r  d u rin g
the portage rovind. the falls. The older folk he shows us to be kindly, gen­
t le ,  and w ith o u t d e c e it; th e y  do not k i l l ,  and h ave  on ly  w h a t in s tin c t o f 
r ig h t  and w ro n g  th e ir  o b s cu re  in te llig e n c e  p e r m its ;  v e r y  l i t t l e ,  i f  a n y , i t  
s e e m s . I t  is  o n ly  a f te r  long w a tc h in g  of the  new  m e n  th a t L o k  and F a  a r e
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cap ab le  of d ru n ken n ess  and q u a r r e l l in g ,  as happens w hen th e y  t r y  the f e r ­
m e n te d  honey le f t  by the n e w c o m e rs  to  p la c a te  th e ir  " d e v i l"  e n e m ie s .
T h e  In h e r ito rs  is about the a c c u m u la tio n  of g u ilt  th a t n e c e s ­
s a r i ly  a tten d ed  the h is to r ic a l  success of hom o sap ien s ; the  
in te l le c tu a l s u p e r io r ity  of m a n  o v e r  h is  s im ia n  v ic t im  is  
•p re c is e ly  m e a s u re d  by the c ru e lty  and g u ilt  w h ich  d o m in a te  
h is  l i fe  and a re  r e la t iv e ly  ab sen t fro m  h is  p re d e c e s s o r ls .
T h e  In h e r it o r s , by going b a ck  to m an ' s f i r s t  r a t io n a l i ty ,  re a c h e s  the sam e  
g round as d id  L o rd  of the F l i e s : the  " d a rk n e s s  of m an ' s h e a r t "  b eg an , i t  
su g g ests , w hen  he w as f i r s t  cap ab le  o f e v i l .  K e rm o d e  and H yn es  both a r ­
r iv e d  a t th is  co n c lu s io n :
G o ld in g  is fa s c in a te d  by the e v id e n c e - - in  the n a tu re  of the  
case ub iq u ito u s  -  - th a t  h u m an  consc iousness  is  a b io lo g ic a l  
a s s e t p u rc h a s e d  a t:a  p r ic e ;  the p r ic e  is the know ledge of 
good and e v i l .  T h is  e v i l  e m an a te s  fro m  the h u m an  m in d ,  
a p ro d u c t of its  a c tio n  upon the e n v iro n m e n t . .
T h e  new  people  can  use th e ir  m in d s  to  re a s o n , to  m a ke  
weapons and u te n s ils , and to k i l l ;  th e y  a re  the in h e r ito rs  
of p a ra d is e , h u m a n s , and th e re fo re  touched  by e v i l  and  
g u ilt .  One m ig h t say  th a t the  n o v e l is  an a lte rn a t iv e  G a r ­
den of E d en  m y th , u s in g  the m a te r ia ls  o f a n th ro p o lo g y  in ­
s tead  of the B ook of G en es is  - -  a m y th  in  w h ich  the O r ig i ­
n a l S in  is  m a n 's  f i r s t  p re m e d ita te d  a c t . .. .. .
. . . G o ld in g  s h ifts , in  the la s t  c h a p te r , f ro m  the la s t  in ­
nocen t c r e a tu r e ,  g r ie v in g  a lo n e , to  one of the new  p e o p le , 
w hose m in d , fu l l  o f a n x ie t ie s , fe a r s ,  and lu s t, and h a u n t­
ed by the d eath  of in n o cen ce , w e m u s t re c o g n iz e  as o u r  
ow n. 17
15 K e rm o d e , op. c i t . , p . 20.
16 Ib id .
17 H y n e s , op. c i t .  , p . 6 7 4 .
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A n d  speaking  of L o k  and F a  w a tch in g  the new  p e o p le 's  ac tio n s  'in  th q ;c le a r -
in  g b e lo w  th e ir  t r e e ,  M r .  K e rm o d e  concludes as fo llo w s :
W hat we have to be shown is  th a t a lth o u g h  w e a re  e x p e r ­
ien c in g  these  events  in n o c e n tly , by w ay  of the p a s s iv e ,  
v e g e ta r ia n , in h u m an  senses of L o k , w e belong down b e lo w  
in  the c le a r in g , c o r ru p t  and in te l l ig e n t .  A nd  a t the  end  
w e a b ru p tly  le a v e  L o k  . . . o b s e rv e  h im  w ith  o u r n o rm a l  
s ig h t, jo in in g  the new  m e n , o u r own s o r t .  W ith  th ese  a n x ­
ious and re s p o n s ib le  te c h n ic ia n s  w e s a i l  aw a y , w ith  o n ly  a 
la s t  g lim p s e  o f su p erc e d ed  innocence  s tu m b lin g  about on 
the sh o re  o f a dead  w o r ld .  18
B a s ic a lly  the sam e in te r p r e ta t io n  is  o ffe re d  by Jam es  G in d in  and by  
M i l l a r  M a c  L u re ;  i t  is  a ls o  found in  the a r t ic le s  o f John P e t e r  ( T h e  In h e r ­
i to rs  is " a n  in d ic tm e n t of n a tu r a l  h u m an  d e p ra v ity "  ) ,  and o f P e te r  G re e n  
( " T u a m i and the r e s t ,  h u n tin g , p e r fo rm in g  m a g ic , p la c a tin g  th e ir  d e v ils  
- - w h a t  a re  th e y  but J ac k  and R o g e r  in c a rn a te  in  the b a ck w a rd n es s  of t im e ?  
. . . e v i l  and know ledge have tr iu m p h e d . " )1 9
T h e  te c h n ic a l know ledge and c re a tu re  c o m fo rts  th a t the in v a d e rs  
m ig h t have p assed  on to  L o k  s p e o p le  w o u ld  h ave  been bought a t a fe a r fu l  
p r ic e :  the know ledge o f e v i l ,  and of its  c o r o l la r y ,  g u ilt .  W e th in k  of the  
shot a t L o k , how  he thought i t  w as a g ift ;  th en  we re m e m b e r  th a t i t  w as  
po isoned  (p . 1 0 6 ). T h e  honey le f t  by the  new  m e n  b ro u g h t on d ru n k en n es s , 
q u a r r e l l in g ,  and s ickn ess  (pp. 1 9 9 -2 0 4 ) . T h is  iro n y  is a su p p o rt fo r  
the e lo q u en t iro n y  im p l ic i t  in  the re a c t io n  of the  tw o peop les  .to w a rd s
18 K e rm o d e , op. c i t .  , p . 22 . " T h e  d eath  o f Lok, is  the  m o s t m o ­
v in g  scene I  have re a d  about in  a long t i m e " - -  A r th u r  K o e s t le r ,  'B ooks  
o f the  Y e a r ,  " T h e  Sunday T im e s  (D e c e m b e r  25, 1955), p . 9 .
19 J o h n 'P e te r ,  op . c i t . , p . 585; P e te r  G re e n , op . c i t . , p . 6 8 .
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e a c h o th e r . L o k 's f i r s t  re a c tio n  to the  new  m e n  w hen he f i r s t  saw  th em  
w as a fe e lin g  of k in s h ip  and lo v e ; th a t (Of the  e v il-k n o w in g  T u a m i and the  
r e s t  to w a rd s  h im  w as a s u p e rs tit io u s  fe a r  and h a tre d ; th e y  re g a rd e d  the  
p r im it iv e  innocents  as d e v ils : g u ilt  judges innocence to  be m o re  e v i l  
th an  i ts e lf .
I t  seem s th a n k le s s  to  t r y  to e s ta b lis h  an id e n tity  b e tw een  th e  s to ry  
of the in h e r ito rs  and the J u d e o -C h r is t ia n  t r a d it io n  of the f a l l  o f m a n  fro m  
the innocence of E d e n . T h e re  is  noth ing  ed en ic  about the  h a rs h  l i fe  o f L o k  
and h is  fa m ily  exc e p t th e ir  in n o cen ce; and the in h e r i t o r s , the  fa l le n  ones, 
a re  a d if fe re n t  s p e c ie s . T h e  s ta te m e n ts  of H ynes  and K e rm o d e  th a t O r ig i ­
n a l S in , as deduced fro m  T h e  In h e r ito r s ,  is  m a n ' s f i r s t  c o n s c io u s ly  e v i l  
a c t is  so m ew h at g ra tu ito u s , v a l id  o n ly  w ith in  the  b ro a d  g e n e ra lity  th a t the  
o ld e r  peop le  a re  in  a  s ta te  o f p r im a l  innocence and the new  ones cap ab le  
of e v i l ,  of g u ilt .  T h e  F a l l ,  as seen  by H yn es  and K e rm o d e , w o u ld  be b io ­
lo g ic a l,  not th e o lo g ic a l. I t  w o u ld  be " m a n  h im s e lf  w hom  G o ld in g  id e n tif ie s  
w ith  the S e rp e n t and who te m p ts  L o kL to m at o f the t r e e  o f k n o w l e d g e . "  80 
M r .  G o ld in g  seem s to  t r y  c o n s c io u s ly  in  h is  n o ve ls  to a v o id  so c lo se  a 
p a r a l le l  to the teach in g s  of C h r is t ia n ity  th a t i t  w ou ld  d is t r a c t  f ro m  r a ­
th e r  th an  a s s is t  h is  th e m a tic  p u rp o s e . T h e  p o in t e s ta b lis h e d  by T h e  In ­
h e r ito r s  is  th a t i t  is  m a n  in  the  f u l l  use of re a s o n  who is  cap ab le  o f e v i l  . 
G o ld in g  e x p lo re d  the consequences of th is  e v i l  in  L o rd  of the  F l ie s , and  
he c a r r ie s  on th is  p ro c e s s  in  P in c h e r  M a r t in ,  a n o th e r s to ry  e m p h a s iz in g  
m a n  as in te llig e n t  and g u ilty .
T h e  fo rm s  of a lle g o ry  a re  les s  e v id e n t in  T h e  In h e r ito rs  th an  in  L o rd
20 P e t e r  G re e n , op. c i t .  , p . 6 8 .
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of the F l i e s , but John ■iWainl s in tu it io n  th a t G o ld in g  "h a s  c e r ta in  p e rc e p ­
tio n s  about th e  h u m a n  c o n d itio n  w h ic h  h e  . . . c re a te s  an  a lle g o ry  to  r e -  
p re s e n t" 8 1  seem s e q u a lly  a p p lic a b le  to  the second n o v e l. T h e s e  fo rm s  a re  
ev id e n t in  a c e r ta in  th in n ess  of p lo t and c h a ra c te r iz a t io n , and in  an  a p p a re n t­
ly  d e lib e ra te  la c k  o f r e a l is m  in  r e -c r e a t in g  th e  daw n w o r ld  o f L o k  and T u a m i.  
G o ld in g  e v id e n tly  d id  no t deem  it  n e c e s s a ry  to  in c lu d e  m uch., n a tu ra l  d e ta il  of 
the  p r e -h is t o r ic  t im e  and p la c e  s e ttin g : a n im a ls , b ird s , and f lo r a  now  long  
e x tin c t w ou ld  have m ad e  h is  p ic tu re  o f th e  shadow y p a s t m u c h  m o re  r e a l .
T h e  n o v e l in c lin e s  to w a rd s  a lle g o ry  in  th e  s y m b p ii6mi_iwhich d ire c ts  
o u r s e a rc h  fo r  th e m e  to w a rd s  the  c h a ra c te rs  o f the fu l ly  h u m an  in h e r ito r s .  
T u a m i,  i f  o n ly  in  the  e v i l  w h ic h  is  fo cu sed  in  h is  c h a ra c te r  is  J ack  M e r r id e w  
o v e r  a g a in , but he is  a ls o  and m o re  so a  P in c h e r  M a r t in ;  o r ,  to  re v e rs e  the  
a p p ro a c h , M a r t in  in  the e v i l  l i fe  w h ich  he r e - l iv e s  on the  b a r r e n  ro c k  is  a  
m o d e rn  T u a m i,  as c ap a b le  o f s te a lin g  h is  n e ig h b o u r' s w ife  as o f p lo tt in g  the  
d o w n fa ll of anyone who opposed h im . T h e  p o isoned  a r r o w  and the  fe rm e n te d  
honey w e re  not the m o s t om inous g ifts  handed on fro m  T u a m i 's  age to  u s , 
the m o d e rn  in h e r ito r s .
Once m o re  the  even ts  o f a  G o ld in g  n o v e l d e r iv e  f ro m  its  th e m a tic  e m ­
p h a s is . T h e  In h e r ito rs  has no S im o n  to  convey  its  a u th o r 's  v o ic e , but a t
21 This statement is given in context in Chapter I, p. 16.
22 G o ld in g  m en tio n s  by n am e  on ly  Ih o s e  a n im a ls  and p la n ts  s t i l l  know n  
to d ay  { h o rs e s , h yen as , w a te r  r a ts ,  w h ite  o w ls , w a te r  h en s , bees and f l ie s ,  
beech  tre e s  and iv y ) ,  o r  uses such g e n e r ic  n am es  as c a t, th o rn  bush, v in es  
and fu n g i. T o  be m o re  s p e c ific  in  d e ta ils  of p r e -h is t o r ic  botany and zo o lo g y  
w o u ld , of c o u rs e , a t b est o n ly  d is t r a c t  fro m  th e m a tic  e m p h a s is .
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the end, in  the in s tan ce  a lre a d y  m e n tio n e d , T u a m i s e rv e s  as d id  R a lp h : 
his  thoughts a re  m ad e  to  c a r r y  a th e m a tic  s ta te m e n t. G o ld in g  in  th is  
book leans  h e a v ily  on im p re s s io n is t ic  tech n iq u es  to  evoke h is  p r im e v a l  
w o r ld  and p r im it iv e  c h a ra c te rs ;  and the  im p re s s io n is m  fle s h e s  out the  
ta le  to c o u n te rb a la n c e  the la c k  of r e a l is t ic  d e ta il .  B u t r e a l is m  is  not to  
G o ld in g 's  p u rp o se  in  T h e  In h e r ito rs  . T h e  p e o p le , " s tra n g e  in  n a m e , 
vague in  re la t io n s h ip , and dubious in  n a tu re , " and th e  N ew  M e n , p r i ­
m it iv e  m o d e rn s  as w e m u s t see th e m , a re  m o re  the c h a ra c te r iz a t io n s  of 
fa b le  and m y th  th an  of f ic t io n . W e cannot evade the in tu it io n  th a t the  w ho le  
s to ry  is  no t about N e a n d e rth a l m a n  b u t, as the t i t le  im p lie s ,  about o u rs e l­
v e s . M y th ic a l p eo p le  in  a so m ew h at u n re a l,  a m y th ic a l s e ttin g , as c h a ra c ­
te r s  in  a m o d e rn  n o v e l, can  s e rv e  o n ly  to  co n vey  th e ir  c r e a to r ' s in te n tio n .  
In  th is  case the p u rp o se  is  th e m a tic : the innocence  of the  h e lp le s s  " p e o p le "  
u n d e rlin e s  the g u i l t , the e v i l ,  of the  in h e r ito r s .
Thus  G o ld in g 's  s to ry  o f p r im it iv e s  peop les  re ac h e s  by iro n y  and by 
the ju x ta p o s it io n  of good and e v i l ,  w ith  m u tu a l ig n o ra n c e  as a c a ta ly s t , in to  
the re a lm  of m y th ic  tra g e d y ; and L o k  and F a ,  ‘M a f la p ,T u a m i,  and V iv a n i,  
assu m e the c lo uded  id e n tit ie s  of a l le g o r ic a l  f ig u r e s - - a t  le a s t to  the e x te n t  
th a t th ey  p o in t to  a  m e a n in g  beyond th e m s e lv e s  and t h e i r  p r e -h is t o r ic  w o r ld .  
W e le a v e  the  new  peop le  s e a rc h in g  fo r  the  end ing  of d a rkn e s s  a lo n g a  ifo rb id -j  
ding s h o re lin e , peering s y m b o lic a lly  ahead  in to  the  fu tu re ,  in to  the  d a rkn e s s  
of m e n s ' h e a r ts  fo r  w h ich  R a lp h  w e p t, and the  h ap less  L o k  c u r le d  up to  d ie ; 
but th e y  canno t see i f  the  d a rkn e s s  has an  en d in g . A s  d id  L o rd  of th e  F l ie s
23 Ia n  G re g o r  and M a r k  K in k e a d - W e e k e s , " In tro d u c tio n "  to  T h e  In ­
h e r ito rs  , E d u c a tio n a l E d it io n  (Lond on: F a b e r  and F a b e r ,  1964), p . 11.
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th is  s to ry , too , ends w ith  a th e m a tic  c re s c e n d o .
T h e  In h e r it o r s , we m a y  th e re fo re  c o n c lu d e , is so p lan n ed  and w r i t ­
te n  th a t in  i t ,  as in  the f i r s t  n o v e l, o th e r n o v e lis t ic  constants  a re  m a d e  to  
s u b se rv e  th e m e  w ith o u t a  d e b ilita t in g  e ffe c t on the  book as f ic t io n . T h e  
n o v e l, i t  m a y  be t r u ly  s a id , is as c h a lle n g in g  as a study as i t  is  e n te r ­
ta in in g  as a  s to ry . T h e  sam e m a y  be s a id  of the  n ex t book, P in c h e r  
M a r t in , G o ld in g 's  th ir d  n o v e l.
I I
P in c h e r  M a r t in  is  a  n a v a l o f f ic e r  w h o , a f te r  the to rp e d o in g  of 
his  s h ip , d r if ts  a im le s s ly  about the A t la n t ic  fo r  som e h o u rs  b e ­
fo re  be ing  c a s t up on a s m a ll, b a r r e n ,  is o la te d  ro c k . H e r e  he 
s u rv iv e s  fo r  s e v e ra l  d a ys , l iv in g  o ffm u s s e ls  and s e a -a n e m o n e s  
and doing w h a t he can  to in c re a s e  h is  chances of re s c u e , u n t i l  
d e l ir iu m , m a d n e s s , and (p re s u m a b ly ) d eath  o v e rc o m e  h im . E x ­
cep t fo r  a la s t  c h a p te r  d e a lin g  w ith  the re c o v e ry  of h is  body, 
the  n o v e l is  a  re c o rd  of h is  th o u g h ts , h is  m e m o r ie s , h is  fe w  
p o s itiv e  a c tio n s , w h a t he s ee s , and w h a t he th in ks  he s e e s . ^4
P e rh a p s  M r .  A m is ' p a ra g ra p h  says too  m u c h  too soon about P in c h e r  
M a r t in , but i t  is  e s s e n tia l in  the case  of th is  n o v e l to  u n d e rs ta n d  fro m  the  
f i r s t  its  b a s ic  s itu a tio n . T h e  la s t  fe w  days of l i fe  of a m a n  m a ro o n e d  on 
" A  s in g le  p o in t of ro c k , p e ak  of a m o u n ta in  ra n g e , one to o th  set in  the  
a n c ie n t ja w  of a sunken w o r ld , p ro je c tin g  th ro u g h  the  in c o n c e iv a b le  v a s t ­
ness of the w h o le  o cean . . . " (p .  30) is  in d eed  " a  fa n ta s t ic a lly  n a r ro w  
f r a m e  fo r  a n o v e l . "8 5  i t  ig the m o s t r ig o ro u s  a p p lic a tio n  y e t o f the  
G o ld in g  tech n iq u e  of is o la tin g  h is  p r o ta g o n is t - -o f  is o la tin g  M a n , w e now  see-
24 K in g s le y  A m is , " A  M a n  on R o c k a l l ," T h e  S p e c ta to r , C X C IX  (N o v e m ­
b e r  9 , 1956), p . 6 5 6 .
25 W a y la n d  Y oung , "L o n d o n  L e t t e r , "  T h e  K en yo n  R e v ie w , X X  (S u m ­
m e r ,  1958 ) , p . 4 8 0 .
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to  study h is  n a tu re  w ith o u t the d is tra c tio n s  of u rb a n  c iv i l iz a t io n .  A s the  
s to ry  p ro g re s s e s , i t  re v e a ls  th a t M a r t in  w as " a  ru th le s s  . . . d e s p o ile r  
of the c h e r is h e d  p o ssess io n s  of o th e rs , a h e lp le s s  v ic t im  of h is  own 
g re e d  and s e lfis h n e s s , and y e t  w e a re  le f t  in  no doubt th a t w h at w e a re
26being  shown is  the p a th e tic  shabb iness of h u m a n ity  in  g e n e ra l. " T h e  
p ro c e s s  by w h ich  th is  is  done is  o ften  fa s c in a tin g , s o m e tim e s  p u z z lin g .
In  la rg e  sections  of th e  n o v e l w e see and u n d e rs ta n d  e v e ry th in g  of the  
p a s t and p re s e n t o n ly  as i t  is  in  M a r t in 's  m in d . I t  is an  in d ic a tio n  of 
G o ld in g ' s v ir tu o s ity  as a w r i t e r  th a t these  pages of s tre a m -o f -c o n s c io u s ­
n e s s , s e lf  a n a ly s is , and r e c a l l  o f the p a s t do not becom e te d io u s . In  
fa c t ,  i t  is  o n ly  th ro u g h  know ing P in c h e r ' s thoughts of the  p re s e n t and  
re c o lle c t io n s  of the p a s t th a t w e a re  a t a l l  ab le  to a p p re c ia te  the te n a c ity  
of h is  d e te rm in a tio n  to  l iv e  w h ile  en d u rin g  c e a s e le s s  p a in  and f ig h tin g  o ff 
d e s p a ir . H is  s low  advance in to  d e l ir iu m  and in s a n ity  is  in te r ru p te d  fro m  
t im e  to  t im e  as " fra g m e n ts  of h is  p a s t h eave  th e m s e lv e s  up in to  h is  con­
s c io u sn ess , and 'though we a re  g iven  no sense of the c h ro n o lo g ic a l shape  
of h is  l i f e ,  c e r ta in  im a g e s  r e c u r  o b s e s s iv e ly  in  h is  re c o lle c t io n s  and r e ­
v e a l a f a m i l ia r  k in d  of u n p le as a n t c h a r a c te r .  " So says M r .  M a r c u s , 87 
and h is  in tro d u c tio n  to  th e  now  m u c h  ta lk e d -a b o u t "s ea b o o ts  in c id e n t"  is  
as a c c u ra te  a s ta te m e n t o f i t  as any a v a ila b le . M a r t in  e v e n tu a l ly
26 A m is , op. c it .  . p . 656 .
27 Op. c it .  . p . 182. T h e  lo n g e r  q u o ta tio n  w h ich  fo llo w s  is  found  
on page 183.
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seem s to  have been
sw ept o ff the ro c k  by a s to rm  . . . and p re s u m a b ly  d ro w n e d .
T h e  f in a l  c h a p te r  of the s to ry , h o w e v e r , th ro w s  e v e ry th in g  
in to  re v e rs e  a g a in . M a r t in ' s body is sw ept on s h o re , and  
w e le a r n  th a t he is s t i l l  w e a r in g  the seaboots w h ich  we had ;
been le d  to b e lie v e  he to o k  o ff s h o r t ly  a f te r  he w as th ro w n  
in to  the s ea . I t  sudden ly  ap p ea rs  th a t the e n tire  n o v e l 
takes  p lace  in  the m in d  of a d ro w n in g  m a n , and th is  e la b o r ­
a te  s to ry  of s u r v iv a l,  re tro s p e c t io n , and m a d n es s . . . . 
occup ies  the in te r v a l  o f t im e  b e tw een  h is  f i r s t  sen sa tio n s  
of d ro w n in g  on page one and h is  la s t  . . .d e l i r io u s  m e m o ry .
I t  is a lw ays  b o otless  to t r y  to  re a d  an a u th o r 's  m in d  a long  w ith  h is  
b o oks . M r .  G o ld in g 's  s ta te m e n ts  re n d e r  s u p erflu o u s  m u c h  of the sp ecu ­
la t io n  about the a b ru p t re v e la t io n  a t the end of P in c h e r  M a r t in , . S teven
M a rc u s 'e s tih a a te  ^accords w ith  G o ld in g 's  re p lie s  to  M r .  K e rm o d e  in  the
Z8B B C  in te r v ie w . T h e  " t r i c k  en d in g , " as such, is  a te c h n ic a lity  fo r  c r i ­
tic s  to e v a lu a te , and n o t, once the w r i t e r '  s in te n tio n s  a re  know n, a  m a t ­
t e r  fo r  d is c u s s io n  h e r e .
W h at is  t r u ly  p e r t in e n t is the k in d  of m a n  th a t P in c h e r  M a r t in  was.29 
In  th is  n o v e l, and in  F r e e  F a l l , G o ld in g  uses one m a in  c h a r a c te r ,  a  m a n  
as M a n ; h is  p ic tu re  of h u m a n ity  w ith  P in c h e r  as its  e x e m p la r  is  not a 
p le a s a n t one. P in c h e r  has n o t, i t  is e m p h a s iz e d  by A m is  and o th e rs ,
28 " T h e  M e a n in g  of i t  A l l , "  p . 10. T o  m a k e  the ending les s  p u z z ­
lin g  fo r  re a d e rs  a f te r  its  m ix e d  re c e p tio n  in  E n g la n d , the A m e r ic a n  pub­
lis h e rs  used  the t i t le .  T h e  T w o  D eath s  of C h r is to p h e r  M a r t in .
For interesting speculation about the possible sources for the sea- 
boots " g im m ic k ," s e e  the l is t in g s  in  the b ib lio g ra p h y  fo r  Ia n  B la k e , P e te r  
G re e n , J. C . M a x w e ll ,  E d w in  M o rg a n , and O w en W e b s te r .
29 In  the  R o y a l N a v y , 'P in c h e r"  is  a t r a d it io n a l  n ic k n a m e  w ith  the  
s u rn a m e  " M a r t in ,"  s im i la r  to  " D u s ty "  iM i l le r  and "N o b b y !' C la r k .  See 
the n o v e l, p . 94 .
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been a good m an ; w ith  h im  M r .  G o ld in g  once m o re  shows us th a t M a n  has 
not been a good m a n  e ith e r ,  as W a y  lan d  Young e x p re s s e d  i t .
G o ld in g ' s in te n tio n s  w ith  P in c h e r  M a r t in 's  l i f e  a r e  am p ly - s p e lle d  out 
in  the in te rv ie w  w ith  K e rm o d e ; and a r e  even  m o re  e x p lic it  in  a s h o rt e x ­
p la n a tio n  of the  n o v e l he p u b lish e d  to  p re p a re  the p u b lic  fo r  a  ra d io  d r a ­
m a tiz a t io n  of i t f
A  n u m b e r o f.p eo p le  w ho re a d  m y  n o v e l P in c h e r  M a r t in  found  
the th e m e  d i f f ic u l t  to  g ra s p . N ow  th a t the  T h ir d  P ro g ra m m e  
is  p re s e n tin g  a ra d io  v e rs io n  . . . m y  own account o f the th e m e  
m a y  be u s e fu l to  l is te n e rs  as a s o r t  o f m e n ta l l i f e l in e .  H e re  
i t  is .
C h r is to p h e r  H a d le y  M a r t in  had no b e l ie f  ■: in  an yth in g  but 
the im p o r ta n c e  of h is  own l i fe ;  no lo v e , no G od. B ecau se  he 
was c re a te d  in  the  im a g e  of God he had a fre e d o m  of cho ice  
w h ich  he used to  c e n te r  the  w o r ld  on h im s e lf .  H e  d id  not b e ­
lie v e  in  P u rg a to ry , and th e re fo re  w hen he d ied  i t  w as not; p r e ­
sented to  h im  in  o v e r t ly  th e o lo g ic a l te r m s .  T h e  g re e d  fo r  l i fe  
w h ich  had been the m a in s p r in g  of h is  n a tu re , fo rc e d  h im  to  r e ­
fuse  the s e lfle s s  a c t of d y in g . H e co n tinued  to  e x is t s e p a ra te ly  
in  a w o r ld  com posed  of h is  own m u rd e ro u s  n a tu re . H is  d ro w n ­
ing  body lie s  r o l l in g  in  the A t la n t ic  but the ravenous ego in ven ts  
a ro c k  fo r  h im  to  en d u re  on. I t  is  the m e m o ry  of an ach in g  to o th . 
O s te n s ib ly  and r a t io n a lly  he is a s u rv iv o r  fro m  a to rp e d o e d  d e ­
s tro y e r :  but deep down he knows the tru th .  H e  is  not fig h tin g  
fo r  b o d ily  s u rv iv a l but fo r  h is  co n tin u in g  id e n tity  in  fa c e  o f w h at 
w i l l  sm ash  i t  and sw eep i t  aw ay  - -  the  b la c k  lig h tn in g , , the  
' co m p ass io n  of G od. F o r  C h r is to p h e r  M a r t in ,  the C h r is t - b e a r -  
e r ,  has b eco m e P in c h e r  M a r t in  who is  l i t t le  but g re e d . Ju st 
to  be P in c h e r  is  p u rg a to ry ; to  be P in c h e r  fo r  e te r n ity  is  h e l l .
T w o  m a in  asp ec ts  o f M a r t in ' s c h a ra c te r  a r e  re v e a le d  as he s u ffe rs  
h is  p u rg a to ry  on the b a r re n  ro c k . One is  an  a lm o s t in e ffa b le  w i l l  to  l i v e . 
ah  in c re d ib le  d e te rm in a tio n  to  re ta in  h e a lth  and s a n ity  in  sp ite  o f the  e x -
30 Op. c it .  , p . 4 8 0 .
31 " P in c h e r  M a r t in ,  " T h e  R a d io  T im e s  ( M a rc h  21, 1958 ), p . 8.
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t r e m ity  of p h y s ic a l and m e n ta l to r t u r e .  G o ld in g  p ro je c ts  th is  s tu b b o rn  
r e fu s a l by c a ll in g  i t  a " c e n te r "  ; i t  is  M a r t in 's  ten ac io u s  c e n tr a l  c o re  
of r a t io n a l i ty  w h ich  s tr iv e s  to  continue  its  fu n c tio n  d esp ite  the  fu r y  of 
the  e x te rn a l s tru g g le . G o ld in g  shows the c e n te r  in  o p e ra tio n  by the  
d a ily  ch o res  th a t M a r t in  sets h im s e lf ,  by its  s tru g g le s  a g a in s t d e s p e r ­
ate  p a in  and the te m p ta tio n  to  d e s p a ir ,  and by the d a ily  m o re  g riev o u s  
f ig h t be tw een  re a s o n  and h a llu c in a tio n . T h e  second a s p e c t is  w h a t G o ld ­
ing  c a lls  ( in  the  q u o ta tio n  above) P in c h e r*  s " ra v e n o u s  ego . " I t  is  r e ­
v e a le d  d u rin g  m a n y  s p o rad ic  f la s h b a c k s , fra g m e n ts  of n é  c a l l  w h ich  m e rg e  
in c re a s in g ly  w ith  h a llu c in a tio n  as M a r t in 's  m in d  w e a k e n s . T h e s e  r e v e a l  
h im  to have been  an e x t r a o r d in a r i ly  s e lf is h , a c q u is it iv e  m a n  w ho tro d  
roughshod o v e r  the fe e lin g s  and a s p ira tio n s  of o th e rs , who d a llie d  s h a m e ­
le s s ly  w ith  the  w ife  o f h is  e m p lo y e r  and the fia n c e e  of h is  f r ie n d .  T h is  
q u a lity  of s e l f - g r a t i f ic a t io n  and its  a cco m p an y in g  re le n t le s s  d r iv e  to  take  
w h at i t  w ants no m a t te r  w ho is  h u r t  is re v e a le d  e s p e c ia lly  in  a d ru n k en  
c o n v e rs a tio n  w ith  s e v e ra l  stage p eop le  M a r t in  knew  as an a c to r  b e fo re  
jo in in g  thé N a v y  (p . 9 4 ) . T h e  h a rs h  c a n d o r o f the c o n v e rs a tio n  a p p ea rs  
as an in - v in o - v e r ita s  s itu a tio n ; h o w e v e r , no one can m is s  P e te r *  s (and  
G olding* s) op in io n  o f C h r is to p h e r  H a d le y  M a r t in .  Som e k in d  o f m o ra ,lity
p la y  is  be ing  d is cu s s ed , and M a r t in  is  b e in g  o ffe re d  the  ro le  o f G re e d :  
"W h at* s i t  supposed to be , o ld  m a n ? "
" D a r l in g ,  it* s s im p ly  you  ! Don* t  you th in k , G e o rg e ? "
" D e f in ite ly ,  o ld  m a n , d e f in ite ly .  *'
" C h r is -G r e e d .  G r e e d -C h r is .  K now  each  o th e r . "
"Anything to please you, Pete. *'
" L e t  m e  m a k e  you two b e tte r  a cq u a in te d . T h is  p a in te d  b a s ­
ta r d  h e re  takes  an yth in g  he can  la y  h is  hands on. N o t fo o d ,
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C h r is ,  thàt* s f a r  too  s im p le . H e  takes  the b est p a r t ,  the  
b est s e a t, the m o s t m o n e y , the  b es t n o tic e , the b es t w o m e n .
H e  w as b o rn  w ith  h is  m o u th  and h is  f l ie s  open and both  
hands out to  g ra b . He* s a c o s m ic  case of the b u g g er who  
gets h is  penny and som eone e lse* s bun . Isn* t  th a t r ig h t ,
G e o rg e ? "  . . .
" T h in k  you can  p la y  M a r t in ,  G ree d ? *' (pp . 119-120).
U n d e r the gu ise of r e f e r r in g  to  the p a in te d  G re e d  m a s k , P e te  m a k e s  i t
v e r y  c le a r  w h a t the o th e rs  and h im s e lf  th in k  o f P in c h e r  M a r t in .  T h is
d ia lo g u e , o f c o u rs e , m a y  be seen  as a n o th e r e x a m p le  of the a u th o r 's  v o ic e
d ire c t in g  the r e a d e r 's  in te r p r e ta t io n . I t  a ls o  e m p h a s ize s  how  G o ld in g
m ad e  P in c h e r  a m o s t s e lf -c e n te r e d , g ra s p in g  c h a ra c te r :  " I  w en t out
of m y  w ay  to d am n  P in c h e r  as m u c h  as I  co u ld  by m a k in g  h im  the m o s t
32unpleasant, the nastiest type I  could think of, . . " It is significant
th a t M r .  G o ld in g  b e lie v e s  th a t w ith  P in c h e r  M a r t in  he m ad e  som e p ro g re s s  
in  h is  cam p a ig n  to  re m o v e  m an ' s " a p p a llin g  ig n o ra n ce  of h is  own n a tu re . " 
Im m e d ia te ly  a f te r  the above sta tem ent,, he added , " I  w a s  v e r y  in te r e s te d  
to see how c r i t ic s  a l l  o v e r  the p la c e  s a id , ' W e ll  y e s , w e a re  l ik e  th a t .*
I  w as r e a l ly  r a th e r  p le a s e d . " T h e  in te n tio n  a g a in  is  c le a r :  once m o re  a 
G o ld in g  p ro ta g o n is t m a in ta in s  the  d e lic a te  b a lan ce  b e tw een  b e lie v a b le  
c h a ra c te r iz a t io n  and u n iv e rs a l im p lic a t io n . In  the la t t e r  s tance P in c h e r ,  
l ik e  R a lp h  o r  J ac k , L o k  o r  T u a m i,  assu m es  the b u rd en  of a lle g o ry  and  
signifies as a personification: he is a modern Everyman, a c ap tio n  fo r
the p e ru s a l of e v e ry  m a n  of o u r fe a r fu l ,  n u c le a r  e r a .  T o  K in g s le y  A m is ,  
E v e r y m a n - M a r t in  stood fo r  *'the  p a th e tic  shabb iness of h u m a n ity  in  g e n e r a l" ;
32 " T h e  M e a n in g  of I t  A l l ,  " p . 10.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
98
E .  L .  E p s te in  is o f the sam e op in ion : " T h e  im ag e s  th a t f la s h  th ro u g h
the dy ing  m in d  of C h r is to p h e r  M a r t in  a re  d re a d fu lly  c h a r a c te r is t ic  of
33 '
h im , of the p e rs o n a lity  o f m a n k in d  in  g e n e ra l.  " Ia n  G re g o r  and M a r k
K in k e a d -W e e k e s  s p e c ify  the d a rkn e s s  of P in c h e r -E v e r y m a n ' s h e a r t :
O s te n s ib ly  c o n c e rn e d  w ith  a d ro w n in g  s a i lo r  in  m id -  
A tla n t ic ,  the n o ve l' s r e a l  p u rp o se  is  to  show w h a t 
happens w hen a m a n  w hose w h o le  n a tu re  has been c e n ­
te re d  on h im s e lf ,  d ie s . T h e  m u rd e ro u s  n a tu re  liv e s  
on, fig h tin g  fo r  its  own id e n tity  in  face  of the m e r c y  of 
G od, a p a ir  o f c la w s  c lu tch ed  to g e th e r in  d e fian ce  of lo v e , 
w h ic h  can be seen  o n ly  as a b la c k  lightn ing; of d e s tru c tio n  . 
C h r is to p h e r , the C h r is t - b e a r e r ,  has tu rn e d  in to  P in c h e r ,  
the e p ito m e  of g re e d  and s e l f - w i l l .  M a n  has c o n s tru c te d  
his  own h e ll.
P in c h e r  M a r t in 's  d a rk n e s s , the q u a lity  w h ich  is  tra n s m u te d  in to  an  
a d am a n tin e  w i l l - t o - l i v e  on the ro c k , is ,  as we have s a id , an  im p la ­
cab le  s e l f - in te r e s t ,  o f w h ich  g re e d  and lu s t a re  p ro m in e n t m a n ife s t ­
a tio n s . H e  has s to len  m o n ey  (p . 153), ta k e n  o th e r  m e n ' s w ive s  and  
g ir l - f r ie n d s  (pp. 8 8 -8 9 , 1 48 -1 5 8 ), as a boy had d e lib e r a te ly  in ju re d  a 
f r ie n d  in  a  b ike  ra c e  (pp . 152-15 3); c o ld -b lo o d e d ly  he a ss u m e d  to  
h im s e lf  w h a te v e r  he w a n te d . In  je a lo u s y  and  h a tre d  of h is  f r ie n d  N a t  
(because of N a t 's  f ia n c e e , M a r y )  he w as p lo tt in g  to  k i l l  h im  as, the  
to rp e d o  s tru c k ; in d e ed , he had ju s t  g iv en  the o rd e r  w h ic h  w o u ld  have  
tu m b le d  N a t in to  the sea  w hen  the e x p lo s io n  o c c u rre d , (pp . 1 84 -1 8 6 ),
33 "N o te s  on W il l ia m  G o ld in g  and P in c h e r  M a r t i n , " in  the  
C a p r ic o rn  B ooks (N ew  Y o rk :  n . d . )  e d itio n  of the n o v e l.
34 " T h e  S tran g e  C ase  of M r .  G o ld in g  and H is  C r i t ic s ,  " T h e  
T w e n tie th  C e n tu ry  (F e b r u a r y ,  I9 6 0 ) ,  p p . 116-117.
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M r  G o ld in g  ap p ro ves  the in te rp re ta t io n  o f P in c h e r ’ s to o th -a n d -
c L iw  enduran ce  on the b ru ta l ro c k  as a k in d  of a f t e r - l i f e  im m e d ia te ly
fo llo w in g  upon death ; its  c lim a x  is th en  a ju d g m e n t and c o n d em n atio n  of
M a r t in  by G od. A llo w in g  h im  to  choose h is  own fa te  is  a tre m e n d o u s
iro n y  e m p h a s iz in g  M a r t in ' s e v i l ,  fo r  he cho se: d a m n atio n  . T h e  fa c t
th a t M a r t in  is dead is a l l - im p o r t a n t  in  in te r p r e t in g  the  s to ry ; d ro w n ed
on page tw o , as G o ld in g  to ld  P ro fe s s o r  K e rm o d e .
. . . w h a t g ra d u a lly  e m e rg e s  ( and w h a t the c o n tr iv a n c e  
of the seaboots is  m e a n t to  m a k e  c le a r  ) is  th a t th is  s tru g ­
gle fo r  l i fe  on the is la n d  e x is ts  o n ly  in  M a r t in 's  im a g in a ­
tio n  and th a t the w hole  a c tio n  of the n o v e l takes  p la ce  in  
the fe w  seconds of h is  a c tu a l d ro w n in g  o r  p erh ap s  is som e  
a f te r -d e a th  s ta te  in  w h ich  he is  g iven  the chance to choose  
s a lv a tio n  o r  d a m n a tio n . ^5
T h e  pages on w h ich  M r .  H a rv e y  bases h is  re a d in g  g ive one of P in ­
c h e r ' s " f i l m - t r a i l e r s " o f the p a s t. T h re e  t im e s  in  the s to ry  (pp . 7 0 -7 1 , 
155-159 , 182 -1 8 3 ), P in c h e r  r e c a lls  p o rtio n s  o f a c o n v e rs a tio n  w ith  N a th a ­
n ie l ,  N a t is  a d re a m y , re lig io u s  c h a r a c te r ,  v a g u e ly  d e lin e a te d  by G o l­
d in g , a p p a re n tly  on p u rp o s e . M r  K e rm o d e  says of h im ;
G o ld in g 's  N a th a n ie l, w hose n a tu ra l  goodness M a r t in  re c o g ­
n ize s  and re s e n ts  . . „ . . is the second of w h a t be a  band of 
e le c t ,  those who see and know . B u t N a th a n ie l is  a n y th in g  
but a re s p e c ta b le  s a in t; h is  r e lig io n  has a seedy q u a lity  
and i t  c o n tr ib u te s  to  M a r t in ' s agony . . .  37
35 W . J . H a rv e y  in  a re v ie w  of P in c h e r  M a r t in  in  Essays in  C r i t ic is m ,  
V I I I  ( A p r i l ,  1958 ), p . 184.
36 I t  is im p o r ta n t  to note th a t th ese  c o n v e rs a tio n s  have to  be re a d  
th ir d - f ir s t - s e c o n d  to  re c o n s tru c t  the c o n v e rs a tio n  c h ro n o lo g ic a lly .
'37  O p. c i t .  , p . 25;
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T h e  f i r s t  of those "w h o  see and kn o w " w as S im o n , and p a ra l le ls  in  the  
c h a ra c te rs  and conduct of the tw o  a re  n o tic e a b le . N a th a n ie l, l ik e  S im o n , 
has a sec lu d ed  p lace  to w h ich  he can  r e t i r e  to  m e d ita te  a lone ; i t  is  c lo se  
to the ship ' s r a il in g  and th e re b y  p ro v id e s  z M a r t in  w ith  a chance to  p lo t  
N a t 's  death  by cau s in g  the sh ip  to  lu rc h  sudden ly  . N a th a n ie l a ls o  fo re )-  
te l ls  a d e ta il  of M a r t in 's  fu tu re , ju s t as S im o n  p re d ic te d  R a lp h 's  e v e n ­
tu a l re s c u e . T h e  c o n v e rs a tio n  M r .  H a rv e y  r e fe r s  to  co nta ins  th is  in ­
c id e n t. T h e  s tra n g e , m y s tic  N a t had been  in  London , le c tu r in g  on h e a ­
ven; M a r t in  had ju s t lo s t h is  a c tin g  jo b , and w as about to  jo in  the R o y a l  
N a v y .
" H o w 's  L o n d o n ? "
"Doesn't like lectures on heaven."
" H e a v e n ? "
T h en  the body was lau g h in g , lo u d e r  and lo u d e r , and the  
w a te r  w as flo w in g  a g a in . N a t w as g rin n in g  and b lu sh in g  to o .
" I  know . B u t you d o n 't  have to  m a k e  i t  w o r s e ."  . . .
"W h y  h eav e n ? "
" T h e  s o r t  o f h eaven  we in v en t fo r  o u rs e lv e s  a f te r  d eath , 
i f  we a r e n ' t  re a d y  fo r  the r e a l  o n e ."
" Y o u  w o u ld --y o u  c u rio u s  c r e a tu r e ."
N a th a n ie l becam e: s e r io u s . H e  p e e re d  u p w a rd s , ra is e d  an  
in d ex  f in g e r  and c o n su lted  a re fe re n c e  bopk beyond the c e il in g .
" T a k e  us as we a re  now and h eaven  w o u ld  be s h e e r n e ­
g a tio n . W ith o u t fo rm  and v o id . Y ou  see? A  s o r t  of b la c k  
l ig h tn in g , d e s tro y in g  e v e ry th in g  w e c a l l  l i f e .
T h e  la u g h te r  cam e back
" I  d o n 't  see and I  d o n 't  m u ch  c a r e , but I '  11 com e to  y o u r  
le c tu r e .  . . . "  (p . 183)
"I think you. need, my lecture. You're not happy, are you?"
I 'm  not r e a l ly  in te re s te d  in  h eaven  e ith e r .  L e t  m e  get 
you a d r in k . "
"N o  th a n k s ."
N a th a n ie l u n c o ile d  fro m  the c h a ir  and stood up w ith  h is  a rm s  
out on e ith e r  s id e , hands bent up . . .  .
" Y o u  cou ld  c a l l  i t  a ta lk  on the tech n iq u e  of d y in g .''
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"A n d  r  m  going to have a d am n ed  long l i fe  and get w h at 
I* m  a f te r .  "
'' And th a t  i s  ?"
" V a r io u s  th in g s ."
" B u t you* r e  not h a p p y ."
"W h y  do you s p i l l  th is  o v e r  m e , o f a l l  p e o p le? "
" T h e re *  s a co n n ectio n  b e tw een  u s . S o m eth in g  w i l l  
happen to us o r  p erh ap s  we a re  m e a n t to w o rk  to g e th e r . '
You have an e x t r a o r d in a r y  c a p a c ity  to e n d u re ."
" T o  w h at end?':'
" T o  ach ieve  h e a v e n ."
" N e g a tio n ? "
" T h e  tech n iq u e  of dy ing  in to  h e a v e n ."
" N o  th a n k s . Be y o u r  a g e , N a t ."  ( p p . 7 0 -7 1 . )
A t th is  po in t N a th a n ie l b ecam e  m o re  s e r io u s  as w e l l  as m o re  vag u e , and  
th en  p ro c e e d e d  to p re d ic t  M a r t in ' s d eath  in  on ly  a fe w  y e a r s .
N a t' s face  was u n d erg o in g  a ch an g e. I t  tu rn e d  to w a rd s  
h im  a g a in . T h e  flu s h  on the cheeks w as p a in fu l. T h e  eyes  
lo o m e d  and im p en d ed .
"  A nd  I ,  have a fe e lin g . D o n 't  lau g h , p le a s e  but
I  f e e l  you co u ld  say  th a t I  k n o w ."  B e lo w  the eyes the
b re a th  cam e  out in  l i t t le  g asps . F e e t  s c ra p e d .
"  You co u ld  say th a t I  know  th a t i t  is im p o r ta n t fo r
yo u  p e rs o n a lly  to  u n d e rs tan d  about h e a v e n  about dy ing
 because in  o n ly  a fe w  y e a r s  "
F o r  a w h ile  th e re  w as s ile n c e , a double s h o c k - - fo r  the  
b e lls  ceased  to  to l l  beyond the w in d o w  . . . .
. . , the w o rd s  p u rs u ed  h im , m ad e  h is  e a rs  buzz , se t up  
a tu m u lt, pushed h is  h e a r t  to  th u m p  w ith  sudden a p p a lle d  
u n d e rs tan d in g  as though i t  w e re  g ra s p in g  the w o rd s  th a t  
N a th a n ie l had not spoken .
"  because in  o n ly  a fe w  y e a rs  you w i l l  be d e a d ."
H e  c r ie d  outtagainst the unspoken  w o rd s  in  fu r y  and p a n ic .
" Y o u  b loody fo o l, N a t! You a w fu l, b loody fo o l! "
T h e  w o rd s  echoed in  the tre n c h  and he je r k e d  h is  ch eek  
up o ff the o ils k in . T h e re  was m u ch  l ig h t  o u ts id e , su n lig h t  
and the  c ry in g  of g u lls .
He shouted .
" I 'm  d am n ed  i f  I* 11 d ie  ! " ( p p . 7 1 - 7 2 )
M a r t in 's  a ttitu d e  to w a rd s  l i fe  and d ea th , h is  b lu n t and u n re a s o n in g  
'^ th e is m , and h is  r e a l  h a tre d  of the id e a  of d eath  a p p e a r in  th is  exchange;
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the l i t e r a l  t ru th  of h is  e x c la m a tio n  on "a w a k e n in g "  on the  ro c k  is  g r im ly  
i r o n ic .
V . S. P r itc h e t t  r e fe rs  to  P in c h e r ' s " . .  . J o b - lik e  p ro te s t  a g a in s t a  
d e fe a t w h ich  w ro n g s  e v e ry th in g  he has b e lie v e d  in , " ^8 P in c h e r  w as  
too bla^aSitly s e lf is h  to  acc e p t s u ffe r in g  a t an y  t im e ,  too s e lf is h  to  be p a tie n t  
even  w ith  G od. H e  b e lie v e d  r e a l ly  in  noth ing  excep t s e l f - - h is  p le a s u re ,  
h is  p r o f i t ,  h is  a d v a n c e m e n t, h im s e lf .  L ik e  Job, M a r t in  is  s tr ip p e d  o f the  
la s t  v e s tig e s  of a l l  he c lung to  in  l i fe ;  f in a l ly  even  of th e  vau n ted  in te l ­
lig e n c e  w h ich  he had  m is u s e d  to  s u b v e rt o th e rs  to h is  w i l l .  A s h is  
p a in -ra c k e d  body m o re  and m o re  fa i ls  to  re sp o n d , h is  s a n ity , th e  c e n tre ,  
lo ses  its  c o n tro l, and he becom es l ik e  the  m a d  K in g  L e a r ,  w hom  he  
m isq u o te s  in  h is  ra v in g s , ( p . 197). îT e  a lte rn a te s  b e tw een  d e s p a ir  and  
m a d  d e fian ce  o f the e le m e n ts  of n a tu re , th en  o f God; d e lir iu m  and  
h a llu c in a tio n  becom e m o re  fre q u e n t th an  m o m e n ts  o f c o n sc io u sn ess .
M a r t in  had to  be re d u ce d  to  th is  e x t r e m ity  b e fo re  he w o u ld  fa c e  up to  the  
g u ilty , s in -r id d e n  s e lf  h is  s e lf -w o rs h ip  had c re a te d . I t  is  a s itu a tio n  of 
h a rs h  and aw esom e iro n y  w h ich  is  h e ig h ten ed  by o u r r e a l iz a t io n  th a t  
th is  m a n  who je e r e d  a t h is  f r ie n d 's  id eas  of " th e  tech n iq u e  of dy ing  
in to  h e a v e n "  is  now dead  and be ing  f o r c e d - - o r  a l lo w e d - - to  judge
himself. That is the situation, we must acknowledge as we answer for 
o u rs e lv e s  the  q u estio n  of M r .  C a m p b e ll a t the  book' s end, the  q u es tio n  the  
s to lid , boozy n a v a l o ff ic ia l m is u n d e rs to o d ;
38 Op. c it .  , p . 146
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" W o u ld  you say  th e re  is  a n y - -s u r v iv in g ?  O r is  th a t  
a ll?  L ik e  the  le a n -to ? "
" I f  you ' re  w o r r ie d  about M a r t in - - w h e th e r  he s u f fe r ­
ed o r  h o t -  -  "
T h e y  paused  fo r  a w h ile .  B eyond  the d r i f t e r  th e  sun  
sank l ik e  ;a .b u rn in g  sh ip , w enf- dow n, le f t  no th in g  fo r  a  r e ­
m in d e r  but c louds l ik e  s m o ke .
M r .  C a m p b e ll s ig h ed .
" A y e , " he s a id , ' " I  m e a n t ju s t  th a t . "
" T h e n  d o n 't  w o r r y  about h im . Y o u  saw  the body.
H e  d id n 't  even  h ave  t im e  to k ic k  o ff h is  s eab o o ts . " ( p 208 )
W ith  M r .  C a m p b e ll*  s s igh  and accep tan ce  of the  o f f ic e r ' s m is c o n ­
s tru in g  of h is  q u estio n , G o ld in g  le a v e s  the  a n s w e r  to  the  r e a d e r .  T h e  
q u estio n  w as a h in t to w a rd s  the n o v e l 's  m e a n in g ; the f in a l  sentences  
fo rc e  a re c o n s id e ra tio n  to  e s ta b lis h  the  s ig n if ic a n c e  of M a r t in 's  s tra n g e  
d ia lo g u e  in  th e  second la s t  c h a p te r  ( i t  is  g iven  h e re  in  p a r t  w ith o u t the  
passages o f d e s c r ip t io n  w ith  w h ich  i t  is  in te rs p e rs e d  ) . M a r t in  b e lie v e s  
he sees a  huge f ig u re  n e a r  h im  on the  ro c k ; he " lo o k e d  up f ro m  the  boots , 
p a s t the kn ee s , to the face  and engaged h im s e lf  to the  m o u th . "
" Y o u  a re  a p ro je c t io n  of m y  m in d . B u t you a r e  a  p o in t 
of a tte n tio n  fo r  m e . S tay  th e r e .  "
T h e  lip s  h a rd ly  m o v ed  in  a n s w e r ,
" Y o u  a re  a p ro je c t io n  o f m y  m in d . "
He m ad e  a  s n o rtin g  sound.
" In f in i te  re g re s s io n  o r  b e tte r  s t i l l ,  ro u n d  and ro u n d  
the m u lb e r r y  bush. W e co u ld  go on l ik e  th a t fo r e v e r .  "
" H a v e  you had enough, C h r is to p h e r? "
"E n o u g h  of w h a t? "
"Surviving. Hanging on."
" I  h a d n 't  c o n s id e re d . "
" C o n s id e r  now . '!
" W h a t 's  the  good? I 'm  m a d . "
' " E v e n  th a t c re v ic e  w i l l  c ru m b le . "
H e  th re w  w o rd s  in  the fa c e .
" O n  the  s ix th  day he c re a te d  G od. T h e r e fo r e  I  p e r m it  
you to  use noth ing  bu t m y  own v o c a b u la ry . In  h is  own im a g e  
he c re a te d  H im .
" C o n s id e r  n o w . "
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" I  w on’ t .  I  c a n ' t . "
" W h a t do you  b e lie v e  in ? "  
" T h e  th re a d  of m y  l i f e . "  
" A t  a l l  c o s ts ."
" A t  a l l  c o s ts ."
H e ra g e d  a t the  c a rd b o a rd  ro c k  b e fo re  the im m o v e a b le  
b la c k  fe e t .
" I  w i l l  not c o n s id e r ! I  have c re a te d  you and I  can  c re a te  
m y  own h e a v e n ."
" Y o u  have c re a te d  i t . "
" I  p r e fe r  i t .  You gave m e  the p o w e r to  choose and a l l  m y  
l i fe  you le d  m e  c a r e fu l lÿ  to  th is  s u ffe r in g  because m y  ch o ice  
was m y  ow n. Oh yes j I  u n d e rs ta n d  the p a t te r n .  A l l  m y  life ,  
w h a te v e r  I  had  done I  should  have found m y s e lf  in  the  end on 
th a t sam e b r id g e , g iv in g  th a t sam e o r d e r .  Y e t , suppose I  
c lim b e d  . . . o v e r  th e  bodies o f used  and d e fe a te d  p eo p le , 
b ro k e  thern to  m a ke  steps on the ro a d  aw ay  fro m  yo u , w hy  
should you to r tu r e  m e  ? I f  I  ate  th e m , who gave m e  a fn o u th ? "
" T h e r e  is no a n s w e r in  y o u r  v o c a b u la ry ."
" I  have c o n s id e re d . I  p r e fe r  i t ,  p a in  and a l l . "
" T o  w h a t? "
" T o  the b la c k  lig h tn in g ! Go b ack ! Go b ack  ! "
M a r t in ' s m o m e n ts  of m ad n ess  and d e lir iu m  c o n tin u e , and in c re a s e  
a t th is  p o in t. T h e  la s t  w o rd s  he s c re a m e d  a t the huge S a ilo r -G o d  he had  
c o n ju re d  up on the ro c k  w e r e ,  " I  s p it on y o u r  c o m p a s s io n ,"  and " I  s h it  
on y o u r  h e a v e n ."
T h e  " b la c k  lig h tn in g "  M a r t in  fe a re d  so m u ch  w as a n n ih ila t io n ,  
death ; " A  s o r t  o f b la c k  lig h tn in g  d e s tro y in g  e v e ry th in g  th a t w e c a l l  l i f e , "  
N a th a n ie l had s a id  (p . 7 0 ), " . . .  the b la c k  lig h tn in g  th a t s p lits  and d e ­
s tro y s  a l l ,  the p o s itiv e  and u n q u es tio n ab le  n o th in g n e s s"  (p . 9 1 ). T h e  
b la c k  lig h tn in g  im a g e  becom es m o re  fre q u e n t as the ju d g m e n t o f M a r t in  
p ro g re s s e s , as he is  re d u c e d  to  noth ing  m o re  th an  the c e n te r  and a  
p a ir  o f huge, g ra s p in g  lo b s te r  c la w s . T h ro u g h o u t the s to ry  G o ld in g  
su p p o rted  the nam e " P in c h e r "  w ith  im a g e s  of g ra s p in g , c lin g in g , and
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h o ld in g  on, a p p ro p r ia te  to M a r t in 's  d e s p e ra te  s itu a tio n  and s tu b b o rn  n a ­
tu r e .  As d e lir iu m  in c re a s e s , M a r t in  sees h is  own hands as o v e rs iz e d  
c la w s , g ra sp in g  the ro c k  as th ey  g ra s p e d  e v e ry th in g  in  l i f e .
M a r t in  h im s e lf  is f in a l ly  re d u ce d  to  th is  g ro tesq u e  im ag e ;
T h e re  was noth ing  but the c e n te r  and the c la w s . T h e y  
w e re  huge and s tro n g  and in fla m e d  to re d . T h e y  c lo se d  on 
each o th e r . T h e y  c o n tra c te d . T h e y  w e re  o u tlin e d  lik e  a 
n ig h t s ig n  a g a in s t the abso lu te  n o th in g n ess . . . .
T h e  lig h tn in g  c re p t in . T h e  c e n te r  w as u n a w are  of a n y ­
th in g  but the c la w s . . . . I t  fo cu ssed  its  a w a re n es s  on the  
c ru m b le d  s e r ra t io n s  and the b la z in g  re d . T h e  lig h tn in g  
cam e fo r w a r d . Som e of the lin e s  po in ted  to  the c e n te r ,  
w a it in g , w a it in g  fo r  the m o m e n t w hen th e y  cou ld  p ie rc e  
i t .  O th e rs  la y  a g a in s t the c la w s , p la y in g  o v e r  th e m , p r y ­
ing fo r  a w ea k n e ss , w e a r in g  th em  aw ay in  a c o m p as s io n  
th a t was t im e le s s  and w ith o u t m e r c y ,  (p . 201)
M ic h a e l Q u inn  has s a id  of th is  ending of P in c h e r  M a r t in 's  "s e c o n d  l i f e " :
T h e  im p lic a t io n  of these  la s t  lin e s  seem s to  be th a t e v e n ­
tu a lly  the b la c k  lig h tn in g  of God w i l l  succeed  in  b re a k in g  
the g r ip  of the c law s  and M a r t in 's  re s o lu tio n  w i l l  b re a k  
and he w i l l  s u b m it to  G od. B ut th is  . . .  is a p u re ly  
th e o lo g ic a l q u es tio n  and, w h a te v e r  the e x p la n a tio n , these  
c lo s in g  lin e s  p re s e n t a s u ff ic ie n t ly  m y s te r io u s , im p r e s ­
s ive  and fa in t ly  o p tim is tic  ending - -  som e s m a ll  c o n s o la tio n  
fo r  the agony we have e n d u red .
I t  is d if f ic u lt  to  f in d  any r e a l  su p p o rt fo r  o p tim is m  in  the f in a l  p ic ­
tu re  o f M a r t in  as a p a ir  o f g ro tesq u e  c law s  a b s u rd ly  g ra s p in g  the on ly  
th in g  le f t - - th e m s e lv e s . T h e  s y m b o lic  m e a n in g  is  c le a r :  as he l iv e d , so 
M a r t in  d ied , and th e re b y  judged  h im s e lf ;  a l l  h is  l i fe  he had chosen  to  
r e je c t  G od, to  s a t is fy  on ly  h is  own d e s ire s , in d u lg e  on ly  h is  own w i l l .  
M r .  Q u inn ' s c o n c lu s io n  seem s to g a in say  so m ew h at w h a t he s a id  above;
T h e  w ho le  shape of P in ch e ir M a r t in  is d ic ta te d  by a f i r m ,  
even c ru d e , c o n v ic tio n  th a t th e 'w a g es  of s in  is death ' and
39 " A n  U n h e ro ic  H e r o ,"  T h e  C r i t ic a l  Q u a r t e r ly , IV  (A u tu m n , I9 6 0 ) ,  
p. 256 .
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th a t m an* s e te rn a l d e s tin y  is  u lt im a te ly  h is  own re s p o n ­
s ib il i ty .  N a t re p re s e n te d  the  chance fo r  M a r t in  to  b e ­
com e C h r is to p h e r  the C h r is t -b e a r e r  in s te a d  of P in c h e r ,  
to becom e a  fa c e  in s te a d  of a s n a r l ,  fo r  h is  hands to  lin k  
in  p r a y e r  and no t becom e lo b s te r  c la w s . . . . A s w ith  
M a c b e th , we a r e  m o v ed  to  w o n d e rin g  a d m ira t io n  a t the  
d e te rm in a tio n  of m a n  to  a s s e r t  h im s e lf ,  even  in  a  co n ­
te x t th a t m akes  th a t a s s e r t io n  e te r n a l fo l ly .
F ro m  a n  e te rn a l v ie w p o in t, a l l  the  a s s e rtio n s  of P in c h e r  M a r t in *  s 
l i f e  w e re  fo l ly ;  a l l  le d  up to  the  s n a r lin g  re fu s a l to  d ie , to  the  p ro je c t io n  
of a  s u rv iv a l on the s ta rk  and m e r c i le s s  ro c k , i t s e l f  a  p ro je c t io n  o f the  
m e m o ry  of an  ach in g  to o th , as G o ld in g  has s a id . T h e  im a g e  of the ro c k  
o ccu rs  m a n y  t im e s  in  the s to ry ; th is  " to o th "  te a rs  and consu m es M a r t in  
as he d e vo u re d  the th ings and p e rso n s  he en co u n te re d  in  l i f e .  T h e  body . 
he s e rv e d  w h i le  a liv e ,  the  in te llig e n c e  w h ic h  bound h im  to  lo g ic  even  in  
agony and d e l ir iu m , h is  m e m o ry  and h is  c o n s c ie n c e , a l l  fough t h im  in  
the  end;
T h e  b leakn ess  of h is  s o litu d e  o ffe rs  no s e c u r ity  a g a in s t  
in tro s p e c tio n  and, as h is  s e lfis h n e s s  cornes to c o m p reh e n d  
the s e lf  i t  s e rv e s , h is  p e rs o n a lity  d is in te g ra te s . In e x o ra b ­
ly ,  as he had e a ten  o th e rs , the  ro c k y  te e th  in  the sea e a t  
h im . H e  goes m a d  and d ies  d u rin g  an a p o c a ly p tic  s to rm ,  
his  v is io n  to rm e n te d  by the h a llu c in a tio n s  en g en d ered  by  
fe v e r  and se lf-d isg u s t."^ ^
O r a t le a s t he seem s to d ie . G old ing* s m a in  p ro b le m  in  P in c h e r  
M a r t in  w as to  m a k e  P in c h e r*  s I l l i f e "  on th e  ro c k  r e a l is t ic  enough to  be 
c o n v in c in g , but a t the  sam e t im e  to  a v o id  m a k in g  i t  so r e a l is t ic  th a t the  
r e a d e r  co u ld  not acc e p t the  s to ry* s en d in g , the  seaboots " g im m ic k .  " 
T h e  f i r s t  he a c c o m p lis h e d  v e r y  s u c c e s s fu lly :
T h e  ra g in g  in d e x  of the body* s needs h ave  r a r e ly ,  I  th in k .
40 O p. c i t .  , p . 256 .
41 John P e t e r ,  op. c i t . , p . 5 88 .
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been so in te n s e ly  re p re s e n te d  as in  P in c h e r  M a r t in .  E v e r y  
n e rv e  of th a t ra c k e d , w e a th e re d , im p e r io u s  f le s h  tw angs  
its  d is c o rd  in  the d e s c r ip t io n  of the c as ta w ay ' s c o n d itio n .
T h e  m in d  w ith d ra w s  and c o n te m p la te s  the body saved  fro m  
the deep , its  w ounds, its  p a in s , its  hands lik e  lo b s te rs ,  
its  fe e t l ik e  f a r - o f f  stones - -  and c r ie s ,  " I  am  in te l lig e n t!  "
T h e  b as ic  iro n y  of the  book a p p e a rs : fo r  th a t c o r ru p t  sou l 
we can  p re d ic t  o n ly  d a m n atio n ; fo r  th a t s u ffe r in g  body ( in  
a l l  its  p a r ts  as w e a r e  ) w e can  fe e l  co m p as s io n .
T h e  second he a c h ie v e d  by the " f i l m - t r a i l e r s " w h e re b y  M a r t in *  s 
p a s t and c h a ra c te r  a r e  re v e a le d , an d , m o re  e s p e c ia lly , b y  thee 'ju d g m e n t  
s c e n e "  ; i t  is  th ese  in  p a r t ic u la r  th a t the re -e x a m in a t io n  of th e  s to ry  f o r ­
ced  by its  f in a l  sentence m a k e s  m o re  s ig n if ic a n t. T h e  m e n ta l f i lm s  a re  
m o re  fre q u e n t as the  s to ry  re a c h e s  the  p o in t w h e re  M a r t in  seem s h e ro ic  
in  h is  d e te rm in a tio n  to  l iv e ;  th e y  o ffs e t an y  ten d en cy  to  a d m ire  h is  d e s ­
p e ra te  re s o u rc e fu ln e s s , o r  to  s y m p a th ize  w ith  h is  m e n ta l and p h y s ic a l  
to rm e n t. H e  is  seen  in s te a d  as a  m a n  of d e lib e ra te ly  e v i l  l i f e ,  s t i l l  c l in g -  
to  h is  own s e l f - w i l l .  T h e  re a d e r ' s d is ta s te  fo r  h im  as a  p e rs o n  p a r a l le ls  
the d is in te g ra tio n  o f h is  body and m in d .
T h is  book seem s to be c o n s tru c te d  on a  b as is  of p a r a l le l  
but re la te d  d e v e lo p m e n t o f tw o  a n tith e tic  th e m e s , the h e ro ic  
th e m e  o f s u r v iv a l a g a in s t a l l  odds and an  a n t i-h e r o ic  th e m e  
th a t depends la r g e ly  on the  p ro g re s s iv e  c o n s o lid a tio n  of 
an a d v e rs e  m o r a l  ju d g m e n t in  th e  r e a d e r 's  m in d .
O u r re v u ls io n  a t M a r t in 's  e g reg io u s  d e fian ce  is  m a in ta in e d  by th is  m e r e
m an ' s l ik e n in g  h im s e lf  to  A tla s  and P ro m e th e u s  ( p . 164 ) ,  even  to  the
C r e a to r  ( p . 196 ); and by the v a n ity  th a t h is  h a l f -c r a z e d  p o s tu rin g s  on
the ro c k  w e re  w o rth y  o f b ackg ro u n d  m u s ic  by T c h a ik o v s k y , W a g n e r , and
H o ls t ( p . 164 ) .  " I  am  in te l lig e n t ,  "  he had in s is te d  ( p .  32 ) ,  bu t i t  is
. .1 4 2  . M i l l a r  M a c L ù fé , "" W il l ia m ' G o ld in g ' s S u rv iv o r  S to r ie s , "  'p. 6 3 .
43 M ic h a e l Q u in n , op. c i t .  , p . 252 .
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p re c is e ly  by th e  use of h is  in te llig e n c e  th a t M a r t in  is  b a s ic a lly  e v i l .  L o k  
and h is  fe llo w  p r im it iv e s  d ied  because  th e y  la c k e d  in te llig e n c e . P in c h e r  
M a r t in ,  who in h e r ite d  thé in te llig e n c e  of T u a m i,  s u ffe re d  tw o deaths b e ­
cause of c r im e s  c o m m itte d  by m is u s e  of in te llig e n c e . H is  e v i l  l i f e ,  and  
th e re fo re  h is  fa te , w e re  h is  own d e lib e ra te  ch o ice : " I  v i i l l  n o t crvhsider.
I  have c re a te d  you and I  can  c re a te  m y  own h e av e n . " " Y o u  h ave  c re a te d  
i t .  "  The c law s  and the in e x o ra b le  ro c k  a re  P in c h e r 's  h eaven .
G o ld in g 's  e ch a to lo g y  m a y  be h ig h ly  u n o rth o d o x , but h is  in te n tio n  is  
c le a r .  T h e  n o v e l says to  us th a t "m an" s e te rn a l d e s tin y  is  u lt im a te ly  h is  
own re s p o n s ib il ity ,  " as M r .  Q u in n  pu t i t ;  and the  s ta te m e n t is  one o v e r ­
r id in g  th e m e  of P in c h e r  M a r t in .  B u t c o n s id e re d  in  the lig h t o f w h a t w e  
le a rn e d  fro m  L o rd  of the  F l ie s  and T h e  In h e r it o r s , the e v il-d o in g  P in c h e r  
is  M a n , and the c r u c ia l  p o in t of th e  s to ry  is  not so m u ch  w h a t M a r t in  d id  
as w hy he d id  i t .
P in c h e r  M a r t in ,  the m o d e rn  T u a m i fu l ly  a w a re  o f th e  e v i l  of h is  l i f e ,  
w as so b u rd en ed  w ith  g u ilt  th a t the  in c id e n ts  f ro m  his  p a s t w h ich  ro s e  to  
h is  consciousness d u rin g  h is  o rd e a l w e r e  a lm o s t e x c lu s iv e ly  those w h ic h  
he knew  to  be m o r a lly  w ro n g , those by w h ich  he a c q u ire d  g u ilt .  E v e n  w ith  
h is  -w a ve rin g  s a n ity  thus h au n ted , P in c h e r  co ntinued  to  re fu s e  to  a c c e p t r e ­
s p o n s ib ility  fo r  h is  p a s t d eed s . T h is  p ro lo n g a tio n  of h is  l ife lo n g  a tt itu d e ,  
h is  a d am a n t re fu s a l to a cc e p t d ea th , o r  to " c o n s id e r  now , "  a r e  a l l  c o n -  
iSisJent w ith  h is  re je c t io n  of N a th a h ie l 's  o ffe r  to  te a c h  h im  the  tech n iq u e
" o f  dy ing  in to  h e av e n . "
M r .  G o ld in g  is  s a y in g , i t  s e e m s , th a t P in c h e r 's  e v i l  is  e s s e n tia lly
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but one th in g : h is  v ic io u s  s e l f - in te r e s t ;  h is  continuous, u n w a v e rin g  
d r iv e  fo r  s e l f -g r a t if ic a t io n .  C o n v e rs e ly , th e r e fo r e ,  i t  is  the e x c lu s io n  
of lo v e  of an yth in g  but h im s e lf .  T o  the  f in a l  second of the " ju d g m e n t  
scen e , " P in c h e r  re m a in e d  w h a t he had been  in  l i f e ,  as e a r l i e r  he had  
i r o n ic a l ly  re c o g n iz e d , " I  am  w ho I  w a s “( p . 131 ) .  T h e  d a rk n e s s  of 
P in c h e r 's  l i fe  w as th is  la c k  o f lo v e  o f e ith e r  m a n  o r  God; and the  m o s t  
o v e rp o w e rin g  o f the m a n y  iro n ie s  o f the  s to ry  is  th a t in  the  end he cou ld  
not lo ve  even  the s e lf  he c a te re d  to in  l i f e .  A  c o lo s s a l s e lfis h n e s s  such  
as th is  is  a d e q u a te ly  re c o m p e n s e d  in  the  g r im ly  iro n ic  n e m e s is  o f G o ld ­
ing ' s s o lu tio n : th e  s e lf-w o rs h ip p in g  s e lf  w h ic h  by its  own ch o ice  re m a in s  
a lo n e  f o r  e te rn ity  can  no lo n g e r s e rv e  s e lf  w hen  a l l  e ls e  is  s tr ip p e d  a w a y . 
R a r e ly  in  f ic t io n  has e ith e r  iro n y  o r  n e m e s is  been  so th o ro u g h ly  e x p lo ite d .
P in c h e r  M a r t in ' s f i r s t  n a m e , C h r is to p h e r , is  s y m b o lic , as is  h is  
N a v y  n ic k n a m e ; M a r t in  b o re  C h r is t  a t le a s t  in  the sense th a t he w as a  
C h r is t ia n , but in  th is  n o v e l he re p re s e n ts  m o d e rn  C h r is t ia n  m a n  fa l le n  
anew  fro m  g ra c e , ." fa l le n  m o re  th an  m o s t, " as G o ld in g  d e lib e r a te ly  d e ­
p ic te d  h i m , ma k i n g  " C h r is to p h e r "  an  a d d itio n a l p o in t o f i r o n y . G o ld ­
ing  confuses C h r is t ia n  th eo lo g y  by h av in g  M a r t in  u n d erg o  a  p e r io d  of p r o ­
b a tio n  a f të y  death, and tby  g iv ih g  h im  a  ch o ice  of ju d g m e n t in  h is  own c a s e , 
but th e re  is  no m is ta k in g  the so u rce  oft ihe  n o v e l ' s  " j u d g m e n t  scen e . "
T h e  G o ld in g  th e m e  of e v i l  in  h u m an  n a tu re  h e re -m o v e s  to w a rd s  id e n ­
t i f ic a t io n  w ith  m an ' s fa l le n  n a tu re  in  the C h r is t ia n  s en s e . I f  i t  is  th is  as -  
p e c t of m a n 's  a p p a llin g  ig n o ra n c e  of h is  own n a tu re  th a t M .  G o ld in g  is
44 See " T h e  M e a n in g  of I t  A l l ,  '' p . 10.
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t ry in g  to  d is p e l by h is  n o v e ls , th en  no one who knows to d a y 's  w o r ld  w i l l  
deny its  r e a l i t y  n o r  the n e c e s s ity  o f G o ld ing! s ,m is s io n .
T h e  c h a ra c te r  o f P in c h e r  M a r t in  is ,  of c o u rs e , the  m o s t s tro n g ly  
th e m a tic  e le m e n t in  the  n o v e l. T h e  w h o le  s to ry  is  P in c h e r ;  u n t i l  th e  f i ­
n a l c h a p te r  ( fo r  201 o f  208 p ag es! ) ,  no o th e r p e rso n s  a r e  p re s e n t e x ­
cep t by m ean s  of P in c h e r ' s a g o n ized  re c o lle c t io n s , and th en  th e y  s e rv e  
only  to  r e v e a l in  m o re  d e ta il  w h a t he is .  In  o th e r w o rd s , the  n o v e l c o m ­
p r is e s  a T a r e  un ion  of c h a r a c te r iz a t io n  and th e m e ; r a r e  in  f ic t io n , th a t is ,  
no lo n g e r r a r e  in  G o ld in g . W h a t P in c h e r  is  ( and w h a t J ac k  and R o g e r ,  
R a lp h  and S im o n , T u a m i and the  o th e r  N e w  M e n , a l l  a r e  ) ,  is  w h a t G o ld in g  
w an ts  to  say; and P in c h e r , w e r e c a l l  v iv id ly  now , is  an  E v e ry m a n  try in g  
to  c lin g  to  l i f e ,  to  s e lf ,  to  in n a te  e v i l .  E v i l ,  g u ilty , E v e r y m a n -P in c h e r ,  
says G o ld in g  in  th is  fa s c in a tin g  and d is tu rb in g  s to ry , is  p a r t  o f a l l  o f u s . 
S im o n 's  s ta m m e re d  tru th  h  is  p o w e r fu lly  e x e m p lif ie d  in  P in c h e r  M a r t in .
I f  P in c h e r  seem s a t t im e s ,  l ik e  M i l t o n 's  S atan , to be too  h e ro ic  to  d ie , i t  
i t  is  a bonus of G o ld in g 's  fin e  c r a f t .  T h e  s to ry  is  not m e r e ly  a  m e m o ra b le  
account of h e ro ic  en d u ran ce : i t  is  p r im a r i ly  a p ic tu re  o f M a n  w ith  h is  e v i l  
d o m in a tin g  a l l  e ls e  in  h im . T h e  n o v e l is  a  th e m a tic  to rn a d o .
I l l
F ro m  the boys on the c o r a l  is la n d  who e x e m p lif ie d  the  e v i l  in  m an* s 
n a tu re , to  T u a m i and h is  t r ib e  w ho sensed but d id  not u n d e rs ta n d  th e ir ,  
own e v il ,  to  P in c h e r  M a r t in  w ho re fu s e d  to  a d m it  i t ,  W i l l ia m  G o ld in g  , 
m o v e d  on to  S a m u e l M o u n t jo y , w ho ackn o w led g ed  the c o rru p tio n  of h is  
n a tu re  and t r ie d  to  id e n tify  i t  th ro u g h  its  e ffe c ts  in  h is  l i f e .  H e  is  the
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hero o£ the 1959 novel, Free F a ll. This last novel carries  on where P in - 
cher M artin  left off, in that a logical step after depicting a man who re - , 
fused to face the rea lity  of his evil life  is to show the life  of one who a d ­
mits his wrongdoing.
S am u e l M o u n t j  oy is  a s u c c e s s fu l London p a in te r  w h o , l ik e  P in c h e r  
M a r t in ,  re v ie w s  h is  l i f e  in  a  s e r ie s  o f f la s h b a c k s , but in  m o re  d e ta il  th an  
w as r e a l is t ic a l ly  p o s s ib le  fo r  P in c h e r .  In  fa c t ,  F r e e  F a l l  is  a  b o o k -le n g th  
s o lilo q u y  o r  m e d ita t io n  b u ilt  f ro m  fla s h b a c k s . M o u n t jo y  is  re s e a rc h in g ^  
h is  w ho le  p a s t to  d e te rm in e  the m o m e n t w hen  a  " w ro n g  use o f fre e d o m "  
co st h im  h is  fre e d o m . E a c h  s e c tio n  of flash b ack  r a c é lls  a  m a jo r  in c id e n t  
in  h is  l i fe ;  th e y  fo llo w  in  o rd e r  o f th e ir  im p o rta n c e  to  M o u n t jo y , r a th e r  
th a n  in  c h ro n o lo g ic a l sequence . A t  th e  end of h is  e x a m in a tio n  o f each  in ­
c id e n t he asks h im s e lf  i f  i t  w e re  w h a t cau sed  h is  lo ss : " A n d  s t i l l  I  a s k  m y ­
s e lf: ' W e ll ,  th e re ? ' and m y s e lf  a n s w e rs : ' N o , no t th e re ' "  (p . 7 0 ); " H e r e ,  
th e n ? "  " N o , not h e r e "  (p . 132).
S am u e l M o u n tjo y , l ik e  J ack  and R o g e r , T u a m i and P in c h e r ,  is  in te l ­
l ig e n t and g u ilty . T h e  d iffe re n c e  in  h is  case  is  th a t he is  a w a re  of h is  e v i l  
and fe e ls  the b u rd e n  of h is  g u ilt .  T h e  s tre n u o u s , d e lib e ra te  p ro c e d u re  of 
re c a ll in g  h is  p a s t in  f u l l  d e ta il  is  o ccas io n ed  as m u c h  by h is  g u ilt  as by  
h is  im a g in e d  loss of fre e d o m :
M o u n t jo y 's  g u ilt  c e n te rs  a ro u n d  h is  tre a tm e n t  of a  
young w o m an , w hom  he has seduced and abandoned; in  
the  la s t  scenes of the  n o v e l th e re  is  a  t e r r ib le  c o n fro n ta ­
t io n , ■wh.ere he fin d s  h e r  h o p e le s s ly  m a d , as she L as  been  
fo r  the  seven  y e a rs  s in ce  h is  d e p a r tu re . T h e  re la t io n  
w ith  B e a tr ic e  re q u ire s  th a t he r e -e x a m in e  h is  d escen t 
f ro m  a  s tu b b o rn  in n o cen ce  th a t s u rv iv e d  a s lu m  c h ild ­
hood and the  p ro te c tio n  of a n e u ro tic  p r ie s t  in to  the h a rd
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e g o c e n tr ic ity  th a t he found in  h im s e lf  as a  young C o m ­
m u n is t and a young lo v e r .  45
M r .  P r ic e ' s s ta te m e n t goes to  the h e a r t  of the m a t te r  of S a m m y  M o u n t­
jo y ' s s e l f - r e c r im in a t io n ,  though th is  in c id e n t is  but one o f the s e v e ra l  
he r e c a lls  fo r  e x a m in a tio n . H o w e v e r , b e fo re  we e xa m in e  its  lo n g -ra n g e  
e ffe c ts  on h im , and e va lu a te  its  c o n tr ib u tio n  to  the th e m e  of F r e e  F a l l , 
w e m u s t f i r s t  c o n s id e r som e o th e r  asp ects  o f th e  n o v e l, i f  o n ly  to  a v o id  
r e c a ^ tu la t io n  la t e r .
In  its  b a re s t o u tlin e , the  s to ry  is  s im p le . S am m y  M o u n tjo y  is  b o rn  
to  a p ro s titu te  m o th e r ;  he n e v e r  knows h is  fa th e r .  W ith  h is  s la t te rn ly  
m o th e rh e  liv e s  a t f i r s t  in  an a lm o s t in c re d ib le  s lu m , w h e re  h is  u p b r in g ­
ing  is  h a p h a z a rd , h is  tra in in g  n e g lig ib le . H is  boyhood a d v e n tu re s  in ­
c lude tre s p a s s in g  in  the g a rd en  of a  la rg e  p r iv a te  h o m e , sn eak in g  onto  
an a ir f ie ld  to  w a tch  p la n e s , and d e s e c ra tin g  the a l t a r  o f a  c h u rc h . T h e  
la s t  in c id e n t lead s  to  h is  ad o p tio n , a f te r  h is  m  oth e i" a : d ea th ; by a n e u ro ­
tic  v ic a r  w ith  the s tra n g e  n am e of M r .  W a tts -W a tt  ; and a  m o v e  fro m  
the h o r r ib le  s lu m  of h is  ch ild h o o d  to a  b e t te r  s o c ia l and e d u c a tio n a l e n ­
v iro n m e n t. E v e n tu a lly  h is  ta le n t  fo r  a r t  lead s  to  h is  going to  c o lle g e .  
T h e r e  he m e e ts  a g a in  a g i r l  he had gone to  schoo l w ith  som e y e a rs  b e ­
fo r e ,  B e a tr ic e  I fo r ;  he fa l ls  in  lo ve  w ith  h e r ,  and , a f te r  h av in g  an  a f f a i r  
with her, and dallying briefly with Communism, he goes to war. He e- 
v e n tu a lly  m a r r ie s  a n o th e r w o m an  m u ch  m o re  h is  in te l le c tu a l and  e m o tio n a l  
m a tc h  m a tc h  th an  w as the h ap less  B e a tr ic e .  T h e y  a r e  happy in  a l l  th ings  
exc e p t fo r  S a m m y 's  nagging e x a m in a tio n  of h is  p a s t. A s  the n o v e l ends.
45 M a r t in  P r ic e ,  "Some N o v e ls  F r o m  A b ro a d , "  T h e  Y a le  R e v ie w , 
X L IX  ( S u m m e r , I9 6 0  ) , p . 621.
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and he re s o lv e s  h is  m e n ta l c o n flic t  as m u ch  as c irc u m s ta n c e s  m a k e  p o s ­
s ib le , S am m y  is a w e l l  know n p a in te r .
W ith  F r e e  F a l l . M r .  G o ld in g  m o d ifie s  so m ew h at the s e v e r ity  of the  
is o la t io n  in  w h ich  he h ith e r to  p la c e d  h is  p ro ta g o n is ts . In  c o n tra s t to  
P in c h e r  M a r t in *  s ro c k , the is o la tio n  in  th is  n o v e l is a lm o s t n o m in a l:  
d u rin g  W o r ld  W a r  I I ,  M o u n tjo y  spends and in d e fin ite  p e r io d  in  a N a z i  
w a r  p r is o n . T h e  cam p  is to  h im  w h a t the m o n s tro u s  ro c k  w as to  P in c h e r ;  
th a t is ,  a s itu a tio n  in  w h ich  e n fo rc e d  id len e s s  tu rn s  the m in d  in  upon i t ­
s e lf ,  and in  w h ich  lo n g -re p re s s e d  g u ilt  fe e lin g s  s u rfa c e  to  to rm e n t the  
e v i l -d o e r .  In  F r e e  F a l l ,  the is o la t io n  is  o ffs e t fo r  the  re a d e r  by the co n ­
tinuous fla sh b ac k s  to  v a r io u s  s t r a ta  o f L o n d o n  s o c ie ty  o f the  la s t  th i r ty  
y e a rs  i
S tr u c tu r a lly ,  F r e e  F a l l  is d is c ip lin e d  and s u ff ic ie n t ly  c o m p ac t to  e x ­
h ib it  a s im p le  and o r d e r ly  s to ry  m e th o d . T h e  c o n s is te n t s o lilo q u y  d ev ice  
r e c a lls  and s ifts  fo u r  m a jo r  a re a s  of S a m m y 's  .past to  fin d  a n sw e rs  to  the  
q u e s tio n s , w h e re , h o w , d id  he lo se  h is  fre e d o m  (pp. 4 - 5 ) .  One re v ie w  
a r t ic le  s u m m a r iz e d  the fo u r  a re a s  as fo llo w s :
T h e  n a r r a t o r  te lls  us h is  e a r ly  h is to r y ,  b e fo re  he lo s t h is  
fre e d o m  and h is  in n o cen ce , fo r  e ig h ty  pages; th en  ju m p s  a 
fe w  y e a r s ,  to  d e s c r ib e  h is  c ru e lty  and c o m p u ls io n  in  a  lo ve  
a f fa i r ,  a f te r  he had lo s t th a t fre e d o m , fo r  f i f t y  pages; then  
f i f t y  pages m o re  about the e x p e rie n c e  of to r tu r e  as a p r is o n ­
e r  of w a r  w h ich  re d u ce d  h im  to  s e lf  c o n te m p t, re tu rn e d  h im  
to G od, and s ta r te d  th is  p ro c e s s  of s e lf - in te r r o g a t io n ;  then  
fo r ty  pages on the c r u c ia l  in te rv e n in g  p e r io d  of a d o le s c e n c e , 
the in flu e n ce s  on h im  o f sc ien ce  and r e l ig io n ,  and the d e c is ­
ion  to  re b e l a g a in s t h is  b e tte r  s e lf  w h ic h , he r e a l iz e s ,  lo s t  
h im  h is  fre e d o m .
46 M a r t in  G re e n , " D is ta s te  fo r  the C o n te m p o ra ry ,"  T h e  N a tio n , 
C X C  ( M a y  21, I9 6 0  ), p . 4 5 2 .
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In  the a c tu a l ch ro n o lo g y  of S a m m y ’ s l i f e ,  th e re fo re ,  the fo u r th  and la s t  
f la s h b a c k  w o u ld  have o c c u rre d  as the second; but the ep isodes w ith  Bedw  
t r ic e  o versh ad o w ed  e a r l i e r  m e m o r ie s  and b lin d ed  h im  to  the ro o t cause  
of h is  g u ilt  and sense of lo s t fre e d o m .
I t  is q u ite  p o s s ib le  th a t F r e e  F a l l  g re w  m o re  d ir e c t ly  out o f P in c h e r  
M a r t in  than  anyone has y e t su sp ec ted . T h e  fla s h b a c k  tech n iq u e  co m m o n  
to both novels  m a ke s  i t  v e r y  e asy  to  id e n tify  the  one p ro ta g o n is t w ith  the  
o th e r; and c e r ta in ly  the  c o m p u ls io n  to  s e l f -g r a t if ic a t io n  in  the a f f a i r  w ith  
B e a tr ic e  is even  m o re  ty p ic a l o f P in c h e r  th an  i t  is  of S a m m y . M o u n tjo y  
m o re o v e r , is as c le a r ly  a m o d e rn  pagan of the p o s t -C h r is t ia n  e r a  as 
w as M a r t in :  m o d e rn  fa l le n  m a n b e w ild e re d  by the h um an  c o n d itio n , and b e ­
d e v ille d  by h is  s ta te  of fre e d o m  w ith  re s p o n s ib il ity , s in fu ln es s  fo llo w e d  
by r e m o r s e . T h e  M ilto n ic  a llu s io n  in  the book' s t i t le  h in ts  p o w e r fu lly  
th a t S am m y  M o u n tjo y  u n kn o w in g ly  m o u rn s  fo r  a lo s t p a ra d is e  as m u c h  as 
he bem oans g u ilt  and lo s t fre e d o m :
W hose fa u lt?
W hose but h is  own? In g ra te , he had o f m e  
A l l  he co u ld  h ave ; I  m ade  h im  ju s t and r ig h t ,
S u ffic ie n t to  have stood , though f r e e  to  f a l l .  47
I t  is so m eth in g  of a p a ra d o x  th a t as th e m e  in  G o ld in g 's  fic tio n s  b e ­
com es m o re  e v id e n t, its  each  s u cc e ss iv e  v e h ic le  becom es m o re  co m p lex .
A  paradox of Free Fall itself is tliat while a relatively simple s to ry  o u t­
lin e  m a y  be e x tra c te d  fro m  i t ,  and its  c a r e fu l ly  a r ra n g e d , f o u r - la y e r  
s tru c tu re  an obvious and m o s t u s e fu l f ra m e  fo r  a c r i t ic a l  s tudy , y e t  its
47 P a ra d is e  L o s t, I I I ,  96 -  99 .
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c o m p le x it ie s  a re  a lto g e th e r  e n o rm o u s . T h e  a u to b io g ra p h ic a l m onologue
s k i l l fu l ly  d e lays  re v e a lin g  ju s t  w h a t i t  is  th a t fe s te rs  in  M o u n t jo y 's  m in d , -
a lthough  he c a lls  i t  a loss  of fre e d o m  ; he is m ad e  h u m a n ly  to fo llo w  fa ls e
leads  in  h is  s e a rc h . F o r  in s ta n c e , i t  is  not u n t i l  the fo u r th  ep isode  th a t
he is a llo w e d  to  r e a l iz e  th a t h is  g u ilt  does not s tem  fro m  the  a f f a i r  w ith
B e a tr ic e ,  a r e a l iz a t io n  th a t began w ith  h is  im p r is o n m e n t in  G e rm a n y ,
" .  . . w h ich  re d u ce d  h im  to s e lf -c o n te m p t, re tu rn e d  h im  to  G od, and
s ta r te d  th is  s e l f - in te r r o g a t io n " ,  as M r .  G re e n  e x p re s s e d  i t .
H is  s e lf - in te r r o g a t io n  s lo w ly  and p a in fu lly  b rin g s  hom e to  S a m m y
th a t h is  ch ild h o o d  in  R o tte n  R ow  w ith  h is  b o o zy , u n m a r r ie d  M a  p re c e d e d
his  lo s s , and h is  a f fa i r  w ith  B e a tr ic e  cam e  a f te r  i t ;  i t  w as an e ffe c t , not
a c au s e . H is  p re o c c u p a tio n  w ith  sex as h is  " r o o t  of in fe c t io n "  long d e -
48
la y e d  the s o lu tio n  he sought. T h e  e n e rv a tin g  c o n fro n ta tio n  w ith  the  
in san e  B e a tr ic e  is  p o s s ib le  o n ly  because he has a d m itte d  and s u rm o u n te d  
his  g u ilt;  in  fa c in g  h e r  he is  h o ld in g  a f in a l  c o n fro n ta tio n  w ith  h im s e lf .
H e  is  now r e a l iz in g  th a t th e re  r e a l ly  w as no " d e c is io n  f r e e ly  m ad e  th a t  
-co s t m e  m y  fre e d o m "  (p . 7 ). G o ld in g  m ad e  i t  not a c le a r -c u t  d e c is io n  but 
a g ra d u a l d e v e lo p m e n t of S am m y ' s c h a ra c te r  as a s p e c ific  e x e m p la r  o f 
fa l le n  h u m a n ity , u n ab le  to  escape  an in h e r ita n c e  of p ro n en ess
48 See Ia n  G re g o r  and M a r k  K in k e a d  -  W e e k e s , '" T h e  S tra n g e  
C ase of M r .  G o ld in g  and H is  C r i t i c s , "  fo r  a th o ro u g h  a n a ly s is  o f th is  
s to ry , p a r t ic u la r ly  of its  opening and c o n c lu s io n , and o f S a m m y 's  p r e ­
o ccu p atio n  w ith  s ex . T h is  a r t ic le  is  a ls o  h e lp fu l re g a rd in g  the t ra u m a tic  
e x p e r ie n c e  M o u n tjo y  un d erg o es  in  the p r is o n  b r o o m -c lo s e t .
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to  e v i l .  S am y M o u n tjo y , to o , is  an  in h e r ito r ;  and he s u ffe rs  in  h is
s e a rc h  u n t i l  he re c o g n iz e s  w h a t he has in h e r ite d . S a m m y 's  lo s s ,
a c c o rd in g  to R .  W . B . L e w is , is  the sam e one th a t
M r .  G o ld in g ' s l i t e r a r y  c o n te m p o ra r ie s  have p o in ted  to  as 
the d e fin in g  q u a lity  o f m o d e rn  m a n - - a  loss  th a t fe e ls  l ik e  
the a p p a llin g  p re s e n c e  of death  in  the in d iv id u a l c o n s c io u s ­
n e ss . A nd  as M o u n tjo y  goes s p ira l l in g  b ack  in  m e m o ry  o v e r  
his  l i f e ,  f ro m  the f i r s t  s lu m -c h ild  sen satio n s  to  a  climaC&ic 
n ig h tm a re  in  a N a z i p r is o n  c a m p , w h a t he u n c o v ers  is  not 
m e r e ly  a loss of m o r a l  e n e rg y . I t  is ,  r a th e r ,  a loss  o f con­
ta c t a lto g e th e r  w ith  the v e r y  r e a l i t y  of the m o r a l  w o r ld , the  
w o r ld  o f f r e e  cho ice  and the o n ly  w o r ld  in  w h ic h  the w o rd ’
"g o o d "  (o r  the w o rd  " e v i l " ,  fo r  th a t m a tte r )  has the s lig h t­
es t re le v a n c e . S om ehow , s o m e w h e re , M o u n tjo y  has s im p ly  
shut h im s e lf  out o f th a t w o r ld , and shut h im s e lf  in s id e  the  
o th e r m o re  p a lp ab le  w o r ld  w h e re  c le v e rn e s s  o p e ra te s , and  
one m a n ip u la te s  p e rso n s  and c a lc u la te s  ch an ces .
I t  is  P in c h e r  M a r t in 's  w o r ld  a g a in , w e q u ic k ly  r e a l iz e ;  and S a m m y  has
to  com e to know  i t  b e fo re  h is  re d e m p tio n  is p o s s ib le . A t the n o v e l' s
end he has begun a g a in  to  know the m o r a l  w o r ld ;  to  h im  its
substance was a k in d  of v i t a l  m o r a l i t y ,  not the re la t io n s h ip  
of a m a n  to re m o te  p o s te r ity  n o r even  to  a s o c ia l s y s te m , 
but the  re la t io n s h ip  of in d iv id u a l m a n  to  in d iv id u a l m a n  - -  
once an ir r e le v a n c e  but now seen to  be the  fo rg e  in  w h ich  
a l l  chang e, a l l  v a lu e , a l l  l i fe  is b eaten  out in to  a good o r  
bad sh ap e , (p . 189).
S am m y ' s re c o g n it io n  of m a n 's  re s p o n s ib il ity  to  m a n , h is  r e - in t r o ­
d u c tio n  to the m o r a l  w o r ld , saved  h im  fro m  the fa te  of P in c h e r  M a r t in ;  
saved  h im  lik e w is e  fro m  the s e lf -d e lu s io n , the m o r a l - im m o r a l i t y  o f the  
l i f e  o f h is  fo r m e r  te a c h e r , M is s  P r in g le .  " F o r  th a t w o m an  had a c h ie v e d  
an u n exp ec ted  k in d  of v ic to r y ;  she had d e c e iv e d  h e r s e l f  c o m p le te ly , and  
now  she w as l iv in g  in  on ly  one w o r ld "  (p . 2 5 2 ). R o w en a  P r in g le  long  ago
49 " G o ld in g 's  O r ig in a l ,  S e a rc h in g  N o v e l, " T h e  N e w  Y o r k  
H e r a ld  T r ib u n e  Books (F e b r u a r y  14, I9 6 0 ) ,  p . 5 .
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had  m ad e  h e r  cho ice  and d id  not know  it?^ S am m y  m ade h is  by choos ing
to  be l ik e  h is  s c h o o lfe llo w , P h i l l ip  A rn o ld , who had an uncanny in s tin c t
fo r  us ing  o th e r p eo p le; even  a t seven  y e a rs  he was a P in c h e r .  Thus
S am m y  used  B e a tr ic e :  S am m y  is 'fn o u n t joyj' m ons v e n e r is , as G re g o r
51
and K in k e a d -W e e k e s  suggest; and h is  d e lib e ra te  p u rs u it  o f e v i l  w as
the cho ice  th a t co s t h im  h is  fre e d o m . P a ro d y in g  M ilto n  a g a in , G o ld in g
lik e n s  h im  to  Satan: " M u s k , s h a m e fu l and h e ad y , be thou m y  good" (p .
52
2 3 2 ). I t  to o k  the p e c u lia r  t e r r o r  of the N a z i b ro o m  c lo s e t to m a k e  
S a m m y  re c o g n ize  h is  e v i l  c h o ic e , to g ive  h im  the s e lf-k n o w le d g e  he  
y e a rn e d  f o r .  H e  th en  cou ld  once a g a in  see h im s e lf  s it t in g  on h is  b ic y c le  
w a it in g  f o r  à t r a f f ic  l ig h t ,  on h is  w ay  to  t r y  to  m a ke  a f i r s t  c o n ta c t w ith  
B e a tr ic e ;  and choosing  e v i l  by not h eed in g  h is  in n e r  p ro m p tin g s  o r  the  
s y m b o lic  re d  lig h t .
Jam es G in d in  s u m m a r iz e s  the c h o ic e , its  o r ig in  and r e s u lt ,  as 
fo llo w s  :
F in a lly ,  S a m m y  lo c a liz e s  h is  loss  of fre e d o m  in  h is  e a r ly  
d e c is io n  to p u rsu e  B e a tr ic e  a t w h a te v e r  c o s t. H e  h ad , w h ile  
at sch o o l, d ra w n  a p ic tu re  o f h e r  and g iven  i t  to one of h is  
less  ta le n te d  fr ie n d s  to hand in  as h is  ow n. T h e  p ic tu re
50 M is s  P r in g le  is a G o ld in g  e x e m p la r  of h u m an ity * s e v i l  in fo r m ­
ing  the p e rs o n  of a w o m an . She tau g h t r e lig io n ,  but w ith o u t a p p ly in g  its  
p r in c ip le s  to  h e r  ow n l i f e ;  she w as n a r ro w -m in d e d , v e n g e fu l, and w ith ­
out c h a r i ty .  She r e -a p p e a r s ,  w ith  h e r  n am e changed and in  a  n ew  role-, 
in  a G o ld in g  s h o rt s to ry , " M is s  P u lk in h o rn . " See E n c o u n te r , X V  (A u g ­
u s t, I9 6 0 ) ,  p . 2 7 -3 2 .
51 " T h e  S tra n g e  C ase  . . . . .  . , " p . 119.
52 C f .  P a ra d is e  L o s t ,  IV ,  106 -108 .
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was h ig h ly  p ra is e d ; none of S a m m y 's  o th e r d raw in g s  
re c e iv e d  the re c o g n it io n  th a t th is  one d id , and th is  one w as  
p u b lic ly  c re d ite d  to som eone e ls e . S am m y  kept t r y in g , u n ­
s u c c e s s fu lly  to  d ra w  B e a tr ic e  a g a in . She th en  b ecam e  an  
o b sess io n  fo r  h im ; he had to  t r a c k  h e r  dow n, p u rs u e  h e r ,  
possess h e r ,  s a c r if ic e  e v e ry th in g  in  o rd e r  to  g a in  h e r .
A nd th is  d e c is io n , ta k e n  as he le f t  sch o o l, m a rk s  S am m y ' s 
loss of fre e d o m . T h e  d e c is io n , the w illin g n e s s  to  s a c r i ­
f ic e  e v e ry th in g  to  a ch ie v e  h is  a im , is  an in d ic a tio n  o f h u m an  
p rid e  and e g o is m , the conscious h u m an  im p u ls e  to  abandon i 
c o n c e rn  fo r  o th e rs , fre e d o m  of ac^^on, s a lv a tio n  i ts e l f ,  fo r  
the s a t is fa c tio n  o f one' s own end .
S a m m y 's  s a c r i f ic e  w as m ad e  g re e d ily , w ith o u t counting  the  c o s t, i t  
w as not u n t i l  y e a rs  la t e r  th a t he re m e m b e re d  the second h a lf  o f the  
p a r t in g  w o rd s  of h is  h e a d m a s te r  on the  la s t  day  a t h is  o ld  schoo l;
" I '  11 t e l l  you so m eth in g  w h ic h  m a y  be of v a lu e .
I  b e lie v e  i t  to  be tru e  and p o w e r fu l th e re fo re  d an ­
g e ro u s . I f  you  w an t so m eth in g  enough, you can  a lw a y s  
get i t  p ro v id e d  you a re  w i l l in g  to  m a k e  the a p p ro p r ia te  
s a c r i f ic e .  S o m eth in g , a n y th in g . B u t w h a t you get is  
n e v e r  q u ite  w h at you  thought and so o n er o r  la t e r  the  
s a c r if ic e  is  a lw ays  r e g r e t t e d ."  (p . 2 3 5 ).
S am m y  M o u n t jo y 's  f r e e  y ie ld in g  to  the w a y  of P h ilip  A rn o ld  
and P in c h e r  M a r t in  is  the s tro n g e s t th e m a tic  o v erto n e  in  F r e e  F a l l ;  
his  cho ice  o f e v i l  a t any co s t le d  e v e n tu a lly  to  h is  s e l f - in t e r  ro g a tio n ,  
and b ecam e th e re b y  the c h o rd  u n ify in g  the v a r io u s  e le m e n ts  o f th is  
sym phon ic  n o v e l. T h e m e  is  the  bond of u n ity  b e tw een  the  fla s h b a c k  
ep isodes and the sec tio n s  of s tra ig h t  n a r r a t iv e .  T h e  e m p h as is  th ro u g h ­
out on S am m y ' s s e a rc h  m a ke s  F r e e  F a l l  even  m o re  d is c e rn ib ly  a 
f ic t io n  p lan n ed  to  c a r r y  a  p re c o n c e iv e d  th e m e , p erh ap s  m o re  so th an
53 O p .-c it .  , pp . 2 0 2 -2 0 3 .
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any of its  th re e  p re d e c e s s o rs . W ith  i t  M r .  G o ld in g  m a y  have re a c h e d  a  
p la te a u  in  h is  a lm o s t m is s io n a ry  e f fo r t  to  co n v in ce  m o d e rn  m a n  th a t  
m a n  m u s t know  h im s e lf  b e t te r .
In  a n o v e l as in t r ic a te ly  co n ce iv ed  and as c o m p le x  as F r e e  F a l l , 
p erh ap s  on ly  th e m e  co u ld  d o m in a te  o th e r  e le m e n ts  of the  f ic t io n . In  
a sense i t  m a ke s  the  m y th ic a l e le m e n t of the  book o u tw eigh  the  f ic t io n ;  
th e  e x a m in a tio n  of S a m m y  a s Ü a n ,. in  o th e r  w o rd s , is  w h a t d e te rm in e s  
w h at and how G o ld in g  w ro te : i t  d ir e c ts  the  sequence of the  e p iso d e s , 
accounts  fo r  the  e m p h as is  on fre e d o m  lo s t th ro u g h  s in  and g u ilt .  A s  
a ls o  is  v e r y  ev id e n t in  F in c h e r  M a r t in ,  the m y th ic a l ro le  o f the  
p ro ta g o n is t exp la in s  w hy fo r  so m u ch  of the s to ry  the r e a d e r  is  e x e rc is e d  . 
w ith  the in n e r  s tru g g le s  of the m a n , the  m e n ta l ag o n ies , the s e a rc h  fo r  
cause and m o tiv e , the  s e lf - r e p r o a c h , th e  q u a lity  of f la n  in  F in c h e r  and  
S a m m y .
I t  is  not re le v a n t in  th is  study to  g ive  a d e ta ile d  acco u n t of the  
c o m p le x it ie s  of F r ee F a l l  , but so m eth in g  m u s t be s a id  to  convey  an  
adequ ate  id e a  of ju s t how  m u c h , in  a  sense , th e m e  had to  contend  w ith . T h e re  
is ,  fo r  e x a m p le , the f la m b o y a n t, e v o c a tiv e , and p o e tic  p ro s e , su g g estive  
r a th e r  than  a s s e r t iv e .  T h e  opening p a ra g ra p h  b est e x e m p lif ie s  i t ,  though in
almost every few pages there is similar passage. This first paragraph.
seem s to  echo the p o e try  o f D y la n  T h o m a s  in  one lin e  and of G e r a r d  M .
H o p k in s  in  a n o th e r; i t  has o v erto n es  o f T h e  A p o c a ly p s e , c am o u fla g e s  a
54 S ee, f o r  e x a m p le ,  pp . 88 , 123-124 , 166-167 , 186-187 , 
fo r  passages of s im i la r  p o e tic  and e v o c a tiv e  q u a lity .
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G ra h a m  G re e n e  t i t le ,  h in ts  a t the  s e lf-p re o c c u p a tio n  th e o r ie s  of 
F re u d ia n  p sycho logy; and , a c c o rd in g  to  G re g o r  and K in k e a d -
W e e k e s , c r y p t ic a l ly  o r  s y m b o lic a lly  co n ta ins  the  w ho le  s to ry  in  the
55one p a r t .  M a r t in  P r ic e 's  c o m m e n t about s ty lis t ic  v ir tu o s ity  in  F re e  
F a l l  seem s ju s t if ie d :  " G o ld in g  seem s l ik e  a c a r d -s h a r p  who p la ys  the  m o re
s k i l fu l ly  fo r  th e  c a rd  in  h is  s le e v e , and who m u s t use i t  f in a l ly ,  no t
C ^
because h is  gam e re q u ire s  i t ,  but h is  te m p e ra m e n t. E v e n  w hen
he is  no t be ing  d e lib e ra te ly  a m b ig u o u s , G o ld in g ' s p ro s e  is  r a r e ly  
m a tc h e d  by to d a y 's  n o v e lis ts ; a  passage  to re m e m b e r  o c cu rs  in  the  
m o p -c lo s e t  e p iso d e , w hen  S a m m y  w ild ly  im a g in e s  th e re  is  a  snake  
c o ile d  up in  the  c e n te r  of the f lo o r  (pp . 177-178); and one does not fo rg e t  
sentences l ik e ,  " P e rh a p s  re a d in g  m y  s to ry  th ro u g h  a g a in  I  s h a ll  see the  co n ­
n e c tio n  b e tw een  the  l i t t le  boy, c le a r  as s p rin g  w a te r ,  and the m a n  l ik e  
a  s tagnant p o o l"  (p . 9 ).
T h e  G o ld in g  s ta p le  of m y th -m a k in g  is  p e rh ap s  s o m ew h at m o re  
s e lf-c o n s c io u s ly  a p p lie d  in  F r e e  F a l l  th an  in  the  o th e r s to r ie s ;  a t 
any r a te ,  its  c o m m in g lin g  of f ic t io n  and  m y th  is  m o re  e a s ily  d is c e rn e d .
T h e  f ic t io n , as w as show n, m a y  be e x tra c te d  and b r ie f ly  s u m m a r iz e d ;  and the 
a rc h ite c tu re  o f ep isode and m ix e d  c h ro n o lo g y , t im e -s h if ts  w ith in  e p iso d e s , 
s tra ig h t  n a r r a t io n  and in t e r io r  m o n o lo g u e , though c o m p le x  in  v a r ie ty ,  
m a y  be o b s erv e d  in  the w h o le  n o v e l as a  c o m p lic a te d  s k e le to n  w o u ld  show  
in  d e ta il  on an X - r a y  p la te . T h e  e le m e n ts  of m y th , though, a re  m o re
55 " T h e  S tra n g e  C a s e . . . , " p . 118 f f .
56 Op. c it .  , p . 624
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e lu s iv e , and m o re  c lo s e ly  a l l ie d  in  fu n c tio n  and m e an in g  w ith  the  n o v e l’ s 
p ile d -u p  im a g e ry  and s y m b o lis m .
S a m m y 's  m a in  ro le  is  a l le g o r ic a l ,  i t  m a y  be s a id , in  th a t he  
e x e m p lif ie s  a p re c o n c e p tio n  w h ich  the n o v e l e vo lv e s : th e  l i f e -c y c le  he r e ­
scan s , l ik e  the  g u ilt -p ro m p tin g  re c o lle c t io n s  th a t e ru p te d  fro m  the  sub­
conscious of P in c h e r  M a r t in ,  su p p o rts  and rounds o ff a  stage of G o ld in g 's  
p e rc e p tio n s  about an  in e ffa b le  s a v a g e ry  in  m a n 's  n a tu re . A s in  the  
o th e r n o v e ls , a lle g o ry  and f ic t io n  a r e  in te rw o v e n  in  F r e e  F a l l ;  a l le g o r ic a l  
in te n t, of c o u rs e , su p p o rts  th e m a tic  im p lic a t io n . T h e  f ic t io n , as Ia n  
G re g o r  says ,
is  o rd in a ry  enough and s e p a ra te d  fro m  a  " l i f e  and t im e s "  
n o v e l o n ly  by the d e lic a te  o b s e rv a tio n  of its  d e ta il  and the  
su p erb  a s s u ra n c e  w ith  w h ich  i t  is  to ld . B u t fo r  M r .  
G o ld in g , th is  f ic t io n  is  o n ly  the m e a n s , l ik e  the c h ild re n  
on the south sea is la n d  o r  n e a n d e rth a l m a n , w h ic h  enab les  
h im  to  e x p lo re  h is  r e a l  th e m e - - th e  n a tu re  o f m a n , w h ich  
re m a in s  e v i l  u n t i l  i t  re c o g n iz e s  its  own d e p ra v ity .
T h ro u g h  the  w hole  o f h is  "s e c o n d  l i f e " P in c h e r  M a r t in  s tru g g le d  a g a in s t
a  re c o g n it io n  of th is  d e p ra v ity ;  S a m m y  M o u n tjo y ' s s to ry  begins w h e re
P in c h e r  le f t  o ff: S a m m y  w an ted  d e s p e ra te ly  no t o n ly  to  re c o g n iz e  th is
d e p ra v ity , but to  id e n t ify  i t  as w e l l ,  to  know  w h at in  h im s e lf  m ad e  h im
do the  th ings by w M c h  he a c q u ire d  h is  sense of fre e d o m  lo s t. In  o th e r
w o rd s , S a m m y 's  s e a rc h  d ire c ts  th e  re a d e r  to  G o ld in g 's  th e m e ; and
th e m e  in  tu rn  is  the  m o tiv a t in g  fa c to r  in  G o ld in g ' s d e ta ilin g  of the
57 " O n  P a ra d is e  H i l l ,  "  T h e  T a b le t ,  7 C C X Ÿ 1 I  (November, 7 ,  1 9 5 . 9 ) / , .  
p .  9 6 5 .
58 I b id .
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search. "To Sammy, it is made appallingly plain where his lust has
le d . I f ,  h o w e v e r , h is  fre e d o m  has b een  lo s t in  the  w an to n  a s s e r t io n  o f s e lf ,
a  new  fre e d o m  has been g a in ed  in  the  re g e n e ra te  in s ig h t. T h e  t e r r ib le
5 8v is io n  of h im s e lf  is  now c o m p le te  . . . and G o ld in g 's  v is io n  of m a n  h a s , 
by S am m y ' s in s ig h t, a c q u ire d  a new  d im e n s io n .
A lle g o r y  and m y th  a re  lik e w is e  in te rw o v e n  in  th is  n o v e l; o r ,  a t le a s t ,  
th e re  is  m o re  th an  a su g g estio n  of m y th  in  som e of th e  s to ry ' s d e ta ils .  
S a m m y  says he liv e s  " . . .  on P a ra d is e  H i l l ,  te n  m in u te s  f ro m  the  s ta t io n " ;  
he belongs in  p a ra d is e , he r e a l iz e s  th a t he is  s t i l l  not f a r  f ro m  R o tto n  R o w .
In  the  w o r ld ,o f  m y th , S a m m y 's  ch ild h o o d  is  l i t  by in t i ­
m a tio n s  of im m o r ta l i t y .  T h e re  is  h is  m o th e r  im a g in in g  th a t  
h is  fa th e r  m ig h t have been  the  P r in c e  of W a le s , and h is  p la y m a te  
E v ie  d e c la r in g  th a t h e r  u n c le  w as a d u ke . T h e  lig h t of th is  w o r ld  
g ra d u a lly  fa d e s , to  be re p la c e d  by th a t o f the  d e v i l -m a y -c a r e  
innocence of Johnny S p rag g e  and the c a lc u la t in g  e v i l  o f P h il ip  
A rn o ld  . . .
T h e  D a n te -B e a tr ic e  leg en d  m a k e s  m y th  of the e a r ly  re la tio n s h ip s  of 
S a m m y  and B e a tr ic e  I f o r ,  w hen fo r  a  m o m e n t he c a p tu re d  h e r  s o le m n , 
e th e r ia l  b eau ty  in  the  d ra w in g  he lo s t to  P h il ip  and n e v e r  a f te rw a rd s  co u ld  
re p e a t .  E v e n  a f te r  he abandoned h e r ,  S a m m y  cou ld  not fu l ly  e x p la in  n o r  
fu l ly  escape the f i r s t  f in e  c a re le s s  ra p tu re  o f th e ir  e a r ly  lo v e . In  h e r  
s ad -d o g  d evo tio n  to  h im , G o ld in g  p e rh ap s  p a ro d ie s  th e  d evo tio n  o f D a n te ,  
as the  leg en d  has i t ,  to  the  m e m o ry  of h is  o n c e -s e e n  B e a tr ic e .  T h e  
B e a tr ic e  S a m m y  p a in te d  d is a p p e a re d  fo r e v e r  w ith  h is  fa i lu r e  to  lo ve  and
58 Ib id .
59 Op c it .  , p . 965 .
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to c o m m u n ic a te  w ith  h e r  as a t f i r s t  he fo n d ly  hoped to; the  w o m an  he  
cam e  to  know  w as not the  m y th  h is  y o u th fu l a rd o u r  c re a te d .
A  m y th  of h o r r o r  is  b u ilt  a ro u n d  the  p r is o n  cam p  in c id e n t w h ich
la t e r  gave S a m m y  h is  m o m e n t o f t ru th  about h im s e lf .  W hen  S a m m y
<
b u rs t fo r th  fro m  h is  c lo s e t -c e l l ,  l ik e  L a z a ru s  f ro m  the g ra v e , the  
G estapo  o f f ic e r  re m o v e d  w ith  a fe w  w o rd s  o f b ro k e n  E n g lis h  the o v e r ­
la p p in g  la y e rs  of n e u ro tic  t e r r o r  S a m m y 's  h o r r o r - la d e n  im a g in a tio n  
had d eve lo p ed . H is  d is en c h a n tm e n t la t e r  c o m p le te d  by re f le c t io n  a lo n e  and  
p a le ly  lo ite r in g  in  te a rs  in  th e  p r is o n  y a rd , S a m m y  th e r e a f te r  sought w ith in  
h im s e lf  fo r  the  e x p la n a tio n  o f h is  lo s s .
S am m y ' s g u ilt  is  re v e a le d  a g a in s t the M ilto n ic  m y th  of p a ra d is e  
lo s t; but S am m y  as S atan  n e v e r  d e fies  God as d id  P in c h e r , I r o n ic  
r e v e r s a l  m ix e s  w ith  the  m y th , fo r  the S a m m y  of R o tten  R o w  w as in n o cen t 
as he w a n d e re d  th ro u g h  its  s q u a lid  b y -w a y s  w ith  E v ie  (w hose n a m e , 
l ik e  M o u n tjo y  and B e a tr ic e ,  is  not l ik e ly  a c c id e n ta l) ;  w h ile  long a f t e r  he 
has " . . .  seen  the f la k e  of f i r e  f a l l "  in  the p r is o n  y a r d , the a d u lt, 
p o s t-p e n te c o s ta l S a m m y  liv e s  "o n  P a ra d is e  H i l l .  " "S ta n d in g  b e tw een  the  
u n d ers to o d  h u ts , am ong je w e ls  and m u s ic , I  w as v is ite d  by a f la k e  of 
f i r e ,  m ira c u lo u s  and p e n te c o s ta l; and f i r e  tra n s m u te d  m e , once and  
fo r  e v e r "  (p . 188).
T h e  m y th  re m a in s  a s s o c ia te d  w ith  B ib l ic a l  re fe re n c e  in  th e  scene  
in  w h ic h  the p r is o n  p s y c h ia tr is t  questions S am m y ; D r . H a ld e ' s p ro p o s itio n s
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a re  lik e n e d  to  the te m p ta tio n  o f C h r is t  by S atan  (p . 147):
In te r ro g a te d  by a G estapo  p s y c h o lo g is t, S a m m y  is  m ad e  
to  see h im s e lf  as a m a n  who n e ith e r  b e lie v e  in  the S p ir it ,  
n o r in  d is b e lie f .  T h e r e fo r e  the te m p ta tio n  to  b e tra y  
h im s e lf  and h is  fe llo w  m e n  is  a p a ro d y  of the  te m p ta ­
tio n  of C h r is t .  C h r is t  cou ld  be te m p te d  because he 
co u ld  say ' y es ' o r  ' no' ; co u ld  r e fe r  te m p ta tio n s  to  
stan d ard s  good, o r  bad. S a m m y  can  be n e ith e r  a v i l la in  
n o r a  h e ro  because he does not know  w h a t he b e lie v e s ,  
does not know w h a t he kn o w s. H e s im p ly  cannot a n s w e r , 
so he is th ro w n  in  p itc h  d a rkn e s s  in to  a c e l l  in  
w h ich  th e re  is  o n ly  h im s e lf .  In  h is  t e r r o r  he uses  
h is  im a g in a tio n  to  to r tu r e  h im s e lf ,  and w h a t the  t o r ­
tu r in g  im a g in a tio n  re v e a ls  is  the  tru e  n a tu re  o f the
' m in 4  th a t im a g in e s . 60
Im a g e ry  and s y m b o lis m  in  F  re e  F a l l  m a in ly  s u p p o rt the p a r -  
a d is a l th e m e s ; th e re  a r e  m a n y  v e ile d  and o v e r t  re fe re n c e s  to g a rd e n s , 
fa l ls  fro m  in n o cen ce , pu n ish in g  a n g e ls , and lo ss  of fre e d o m . N a m es  
a re  s ig n if ic a n t, and f i t  in to  the p a tte rn  of m y th  and th e m e  (the b es t 
e xa m p les  w e have a lre a d y  seen) . T h e re  a r e ,  to o , n u m ero u s  
independent im a g e s , to c o in  a te r m  fo r  those w h ic h  s e rv e  one p u rp o se  
and a re  abandoned: th e  ca t ru n  o v e r  by a c a r  p re f ig u r in g  the d e s p o ile d  
B e a tr ic e ;  hats  s tand ing  fo r  a tt itu d e s , p ro fe s s io n s , o r  b e lie fs ;  m u s k  
s y m b o liz in g  sex; and the p i t i fu l ly  re ta rd e d  M in n ie  p re f ig u r in g  the e q u a lly  
p it i fu l ,  insane B e a tr ic e  o f the la t e r  n o v e l. G o ld in g 's  s y m b o lis m  in  
g e n e ra l is  t r a d it io n a lly  C h r is t ia n , re v o lv in g  a ro u n d  the g e n e ra l th e m e  of the
fall of man; in this sense, at least, he is primarily a religions novelist.
T h e  s y m b o lis m  of h is  n o ve ls  is ,  in  ess e n ce , th e o ­
lo g ic a l., B o th  L o rd  of the  F l ie s  and T h e  In h e r ito rs  a re
60 Ia n  G re g o r  and M a r k  K in k e a d -W e e k e s , op. c i t .  , p . 120.
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c o n ce rn e d  w ith  the  p r im a l  loss  of in n o c en c e . P in c h e r  
M a r t in ,  as the la s t  c h a p te r  p ro v e s , e x p l ic it ly  con ­
c e rn s  the s u ffe rin g s  of a dead m a n  who has c re a te d  h is  
own P u rg a to ry .  I t  is  a m o r a l  a x io m  of G o ld in g ' s th a t 
m a n , and m a n  a lo n e , in tro d u c e d  e v i l  in to  the  w o r ld : a  
v ie w  w h ic h  is  h a rd ly  s e p a ra b le  fro m  the  d o c tr in e  of 
O r ig in a l S in . 61
F r e e  F a l l  c a r r ie s  on the  p ro c e s s ; i t  extends the  th em e  of a  loss  
of p r im a l  innocence  and m a n ' s consequent e v i l-p ro n e  n a tu re  to  
in c lu d e  the id e a  of re d e m p tio n ; o r ,  a t le a s t ,  the  id e a  of a p o s s ib le  
s a lv a tio n  once the e v i l  n a tu re  re c o g n iz e s  and a d m its  its  own e v i l .  
A p p ro p r ia te ly ,  th e r e fo r e ,  S a m m y 's  c o n fro n ta tio n  is  not w ith  G od, as  
w as P in c h e r  M a r t in ' s; i t  is  w ith  h im s e lf .  G o ld in g  in v es ts  i t  in  the  
p r is o n  y a rd  ep isode w ith  a p e n te c o s ta l s y m b o lis m  of new  k n o w le d g e --  
a new  fa ith  a ls o  to  fa c e  the fu tu re  w ith  the co n fid en ce  w h ic h  should  
acco m p an y  the  new  in s ig h t of S a m m y -M a n  in to  h is  own n a tu re .
F r e e  F a l l  is  m o s t lu c id  and m o s t a p p e a lin g  w h e re  e ith e r  
the  f ic t io n  p re d o m in a te s  (as in  the  scenes of S a m m y 's  youth  - -  
the  s ch o o lro o m  scenes e s p e c ia l ly - -a n d  young m an h o o d ), o r  w h e re  the  
m y th  is  s tro n g e s t ^ s  in  the  b ro o m -c lo s e t  tra u m a  o r  the  p r is o n -y a r d  
m o m e n t of t ru th ) .  In  both m o d e s , though, S a m m y 's  s e lf -s e a rc h in g ,  
the  b lo o d s tre a m  of the s to ry , is  n e v e r  f o r  a  m o m e n t abandoned. 
S a m m y  lie v e r  le a v e s  the s ta g e , n e v e r  escapes  G old in g ' s s p o tlig h t; fo r  
S a m m y  is M a n , the  m a in  c h a r a c te r  i i i  a l l  o f G o ld in g 's  w o rk . W hen  
i t  dawns on S am m y  th a t he lo s t h is  fre e d o m  w hen  he chose e v i l  as a
61, P e te r  G re e n , op. c i t .  , p . 63
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
126
w ay  of l i f e ,  he becom es a n o th e r of M r .  G olding* s " p u b lic  vo ice#  ^ 
speaking  fo r  h is  c re a to r .. F r e e  F a l l , no les s  than its  p re d e c e s s o rs ,  
is a th e m a tic  n o v e l. I t  is not fo r  us to  a sk  w hy G o ld in g , s in ce  he w r ite s  
w ith  a m is s io n  of re m o v in g  m an* s ig n o ra n ce  about h is  own n a tu re , m akes  
i t  a t t im e s  v e r y  d if f ic u lt  to  e x t r ic a te  h is  m essag e  fro m  the c o m m in g lin g  
of m y th  and a lle g o ry  and fa b le  th a t is now  re c o g n iz e d  as a s tap le  o f G o ld ­
ing* s fic tio n .^  3
F r e e  F a l l ,  th e r e fo r e ,  s ta b iliz e s  the th e m a tic  b u rd en  M r .  G o ld in g  
assu m ed  in  L o rd  of the F l ie s  by c a r r y in g  i t  on to  a re c o g n iz a b le  re s t in g  
p la c e . T h e m a t ic a l ly ,  the co n n ectio n  be tw een  i t  and the p re v io u s  s to r ie s  
is a co m p ac t and e v id e n t one; and the fa c t th a t th is  n o v e l m o ves  aw ay  
f ro m  the d e v ic e  of is o la t io n  m akes  its  fin d in g s  a l l  the m o re  va lid  and 
acc e p ta b le  in  o u r t im e .  Its  m a jo r  in c id en ts  have the q u a lity  o f a rc h ty p e s  
of m o d e rn  e x p e rie n c e s  : a s e n s itiv e  m a n  confused  about hum an  re s p o n s i­
b i l i t y ;  a p e rs o n a l in te r ro g a t io n  to e s ta b lis h  th a t re s p o n s ib ility ;  a  w a r t im e  
in te rn m e n t; an ep isode w ith  a  w o m an  (B e a tr ic e ,  in  the n o ve l) put in to  a 
p ro p e r  p e rs p e c tiv e  o n ly  by d is ta n c e , t im e  and tra u m a ; the ro le  and p r o ­
b le m  of sex  in  a m an* s l i f e .  T h e  f ic t io n  of F r e e  F a l l  in fo rm s  the  m y th ;  
and the m y th  i l lu s tr a te s  G old ing* s m a in  th e m a tic  e m p h as is : m an* s fa l le n
nature,' the Miltonic theme of paradise lost through human fault.
62 As R o b e rt O lip h a n t c a lle d  the boys in  L o rd  of the F l i e s . See 
" P u b lic  V o ic e s  and W is e  G u y s ,"  in  V ir g in ia  Q u a r te r ly  R e v ie w , X X X V I I  
(A u tu m n , 1961), p . 5 26 .
63 T h is  q u estio n  is  in s is te n t in  the  m a jo r  re v ie w s  c u r r e n t ly  a p p e a r ­
ing  fo r  G olding* s f i f th  n o v e l. T h e  S p ire .
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CHAPTER IV
T O W A R D S  P A R A D IS E  R E G A IN E D  ?
I t  is  not e asy  to  a c c e p t M r .  G o ld in g  as an a p o lo g is t f o r  C h r is t ia n  
d ag m a, fo r  he is  n e ve r as e x p lic it  as d ogm a. N o r  is  he o v e r t ly  d id a c t ic , 
f o r ,  as we h ave  a lre a d y  in s is te d , the  consum m ate  a r t is t r y  o f h is  f ic t io n  
m a ke s  p a la ta b le  and c h a lle n g in g  w h a t in  a le s s e r  a r t is t  w o u ld  be obvious  
s e rm o n iz in g . C h r is t ia n  apo log ist he is ,  though, in  e ffe c t i f  no t fu l ly  so in  
in te n tio n . The less  s p e c ific  th e m e  of e v i l  in h e re n t in  h u m an  n a tu re , e v id e n t  
in  a l l  the  fo u r  n ovels  w e h ave  s tu d ie d , g row s in  the  la t te r  tw o in to  the  
m o re  p re c is e  one of fa l le n  m a n  and p a ra d is e  lo s t; one w h ic h , i f  not 
id e n tif ia b le  in  d e ta il  w ith  the C h r is t ia n  d o c tr in e  o f o r ig in a l s in , a t le a s t . 
p a r a l le ls  i t .  In  the lig h t o f w h a t w e can  deduce fro m  F r e e  F a l l  and P in c h e r  
M a r t in ,  L o rd  of the F l ie s  and T h e  In h e r ito r s  a ssum e an  in tro d u c to ry  ro le  
e s ta b lis h in g  the th e m a tic  c o n c e p t now a l l  but e x c lu s iv e ly  re c o g n iz e d  as  
a G o ld in g  p ro p e r ty . A s  a  F re n c h  re v ie w  e x p re s s e d  i t ,  " L *  h o m m e , nous 
ra p p e lle  M . G o ld in g  de fa ç o n  a u s s i c r u e lle  que fra p p a n te , e s t un ê tr e  
to m b é . " 1
M a n ' s ig n o ra n c e  of h is  own n a tu re , i t  now  s e e m s , co n s is ts  o f 
h is  b e in g  u n a w a re  of the u n iv e rs a l h u m an  c o n d itio n  of b e in g  p ro n e  to  e v i l ,o f  
not seeing himself as Fallen M a n ; a creature capable of sin, and free of 
w i l l  to  c o m m it i t ,  but not f r e e  o f c u lp a b il ity  and g u ilt .  F r e e  F a l l  e m p h a s ize s
1 D a v id  L o d g e , " L e  R o m a n  C o n te m p o ra in  en A n g le te r r e ,  "  L a  T a b le  
R o n d e , 179 (D e c e m b e r , 1962), p . 91.
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the fre e d o m ; P in c h e r  M a r t in  s tre s s e d  the c u lp a b il ity  and its  e ffe c ts
i f  d en ied  th ro u g h  s e lf -w o rs h ip  and p r id e .  T h e  e a r l i e r  n ovels  c o n c e n tra te d
on the fa c t o f an  a lm o s t in e ffa b le  e v i l  in  m a n , the " d a rk n e s s  of m a n ’ s
h e a r t "  in  L o rd  of the F l i e s , and the re s u lt in g  en d less  d a rk  fu tu re  f o r
m a n  in  T h e  In h e r ito r s .
A l l  fo u r  n o ve ls  c o n c e n tra te  m a n ’ s a tte n tio n  on h im s e lf ;  th e y  in v ite
h im  to  u n d e rs ta n d  h is  own n a tu re , to  seek  w ith in  h im s e lf  fo r  both  the
causes  of h is  g u ilt  and the  so u rce  of h is  re d e m p tio n . T h is  p re o c c u p a tio n
w ith  the consequences to  m a n  h im s e lf  of h u m an  b e h a v io u r , m a n ’ s w ea kn esses
and s in , m a k e  M r .  G o ld in g ' s w o rk  re s e m b le  th a t of G ra h a m  G re e n e .
S a m m y  M o u n tjo y , the s e lf -s e e k e r  l ik e  h is  o ld e r  s ib lin g , P in c h e r  M a r t in ,
has the  p ro c e s s  of h is  d e fe c tio n  fro m  e a r ly  innocence (S a m u e l, " th e  chosen
one of G o d " ) a r r e s te d  by h is  in te rn m e n t and th e  o p p o rtu n ity  i t  p ro v id e s  fo r
h im  to  e v a lu a te  h im s e lf .  S o m e tim e s  h is  re f le c tio n s  d u rin g  the p ro c e s s  of
s o u l-s e a rc h in g  m ig h t h ave  been  co n ce iv ed  by M r .  G re e n e  fo r  th e  w h is k y
p r ie s t ,  fo r  M a jo r  S co b ie , o r  fo r  an  a d u lt P in k ie :  " . . .
. . .  s in ce  I  r e c o rd  a l l  th is  not so m u ch  to  excuse m y s e lf  as to  
u n d e rs ta n d  m y s e lf  I  m u s t add the  c o m p lic a tio n s  w h ic h  m a k e  non­
sense a g a in . A t the m o m e n t I  w as d ec id in g  th a t r ig h t  and w ro n g  
w e re  n o m in a l and r e la t iv e ,  I  f e l t ,  I  saw  the b eau ty  o f h o lin es s  
and ta s te d  e v i l  in  m y  m o u th  l ik e  the ta s te  o f v o m it"  (p . 2 26 ).
T h is  study of W il l ia m  G o ld in g 's  f ic t io n  has r e lie d  th ro u g h o u t on
the n o v e l is t 's  own s ta te m e n ts  about h is  p u rp o se  and m e th o d s . T h e s e  and the
a n a ly s e s  by co m p eten t c r i t ic s  m a k e  i t  in c o n te s ta b le  th a t w ith  each  book
G o ld in g  set out to  i l lu s t r a te  a  s p e c ific  th e m e  w h ic h  d e te rm in e d  in  advance
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the d ire c t io n  of h is  p lo ts  and the q u a lit ie s  of h is  c h a ra c te rs .
• • • L o rd  of the F l i e s , T h e  In h e r ito r s ,  P in c h e r  M a r t in  . •. . 
w e re  d e lib e ra te  and s e lf-c o n ta in e d  a tte m p ts  to p in p o in t a  s in g le  
ta r g e t ,  a n u m b e r of r a d a r  s ta tio n s  g iv in g  G o ld in g  the  shape of 
w h at he w an ted  to  f i r e  a t and the ra n g e . F r e e  F a l l  is  a  f r o n ta l  
a tta c k  on a ta rg e t  long  s in c e  d e te rm in e d .^
John W a in ' s s ta te m e n t to  P ro fe s s o r  K e rm o d e  assu m es  w ith o u t q u estio n  
th a t G o ld in g  is  e x e m p lify in g  a th e s is  in  each  of h is  n o v e ls ;^  and John  
P e te r ,  tre a t in g  the f i r s t  th re e  n o ve ls  as fa b le s , m ad e  th e  sam e  a s s u m p ­
tio n . ^
W e m ig h t, w ith  M a r g a r e t  W a lte rs  and M r .  P e t e r ,  d e m u r a t th is  
v io la t io n  of the  p r in c ip le  of 1' a r t  p o u r 1' a r t - - th e  ternper o f m o d e rn  
c r it ic is m  is  a lw a y s  to  do s o - -b u t  th is  w o u ld  in tro d u c e  a t a  la te  and  
in c o n ve n ien t t im e  a m o s tly  i r r e le v a n t  to p ic . Such o b jec tio n s  in  p r i i ic ip le  . 
a r e  a l l  too o ften  a m  a t te r  o f p r in c ip le  on ly ; th e y  m u s t ig n o re  m a n y  e x c e l­
le n t fa c to rs  o f the w o rk  in  o rd e r  to  s u s ta in  the  p r in c ip le .  T h is ,  I  fe e l ,  
is  the  w eakn ess  of such b ro a d s id e s  as M is s  W a lte rs ' s ta te m e n t on L o rd  
of th e  F l ie s  and F  re e  F a l l  : " In  each , the  p re c o n c e iv e d  and c o n tro llin g
id e a  is too o b v io u s ly  p re c o n c e iv e d  and too o b v io u s ly  c o n tro ll in g . ^ .The  
fa c t  th a t such o b jec tio n s  h ave  been  m a d e , h o w e v e r , is  g r is t  to  o u r m i l l :  th e y  
o b je c t to  w h a t w e a re  t ry in g  to  show; n a m e ly , th a t in  M r .  G o ld in g ' s fo u r
2 Ia n  G re g o r  and M a r k  K in k e a d -W e e k e s , " T h e  S tra n g e  C a s e . . . , "  p . 116.
3 See C h a p te r  I ,  p . 16.
4 O p . c i t . , p p . 5 7 6 -5 9 2 .
5 Op. c i t .  , p . 24 .
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n o v e ls , th em e  is  the d ire c t in g  fo r c e , the e le m e n t "which g ives  to  each  
s to ry  a m e a n in g  fo r  o u r t im e s , a p p lic a b le  to  the d ile m m a s  of m o d e rn  
m a n . H o w e v e r , M r .  G o ld in g 's  d e te rm in a tio n  to  d is p e l m a n ' s " a p p a llin g  
ig n o ra n c e  of h is  own n a tu r e "  does n o t, I  con tend , becom e in  h is  f ic t io n  
so obvious a  fo rc e  th a t the r e s u lt  is  s c a rc e ly  v e ile d  d id a c t ic is m . So to  
c la im  is  to ig n o re  the  p o w e r and the g lo ry  o f h is  w o rk : h is  a l l  but un ique . V. ' ; 
a b il i ty  to  co m b in e  m a n y  f ic t io n a l  e le m e n ts , to  in te g ra te  f ic t io n  and m y th ,  
s y m b o lis m  and o m n is c ie n t a u th o r and change of v iew p o in t, t im e -s h if ts ,  
f i r s t -p e r s o n  n a r r a t io n  and s tre a m -o f-c o n s c io u s n e s s  in t e r io r  m o n o lo g u e .
So th o ro u g h ly  is  the in te g ra t io n  a c c o m p lis h e d  th a t one a c a d e m ic  c r i t ic  
c re d its  G o ld in g  w ith  re - in v e n t in g  th ese  tech n iq u es  fo r  h im s e lf ;  sp eak in g  
o f G olding's " d e s p e ra te  te c h n ic a l re s o u rc e , " F r a n k  K e rm o d e  w ro te ;  
"S o m e tim e s  th is  la s t  p o w e r r e - in v e n ts  w h a t o th e rs  have done b e fo re , o ld  
d e v ic e s  la b e lle d  in  tex tb o o k s: s tre a m  of co n sc io u sn ess , chang ing  p o in t 
of v ie w , t im e -s h if ts .
T h e  re le v a n c e  of M r .  G o ld in g 's  f ic t io n a l th em es  to  o u r day  cannot 
re a s o n a b ly  be q u estio n ed . E x c e p t in  T h e  In h e r i t o r s , the  c h a ra c te rs  o f h is  
n o ve ls  a re  peop le  w e can  re c o g n iz e  in  a w o r ld  w e can  re c o g n iz e  (o r  a t 
le a s t fro m  such a  w o r ld  b e fo re  he is o la te s  th em  fo r  o b s e rv a tio n ); th e y  
a r e  p a r t ic u la r  p erso n s  in  a g e n e ra l s itu a tio n  of o u r t im e s , p eo p le  w hose  
e m o tio n s  w e can  fe e l ,  w hose thoughts we- can  u n d e rs ta n d , and w ith  w hose liv e s  
m o s t m o d e rn s  can  id e n t ify . T h a t  is  not to  say th a t to  expose the fa c t o f m a n 's
6 Op. c it .  , p . 13.
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in h e re n t e v i l  should  be the so le  o ccu p atio n  of to d a y 's  n o v e lis ts , n o r  is  i t  
so in  p ra c t is e ;  but to  show the e ffe c ts , in  in d iv id u a l l iv e s  and on s o c ie ty , 
of the  d a rkn e s s  of the h u m an  h e a r t  d e f in ite ly  is .  T h e  h u m an  d u a lity  o f  
m a n  a t w a r  w ith  h im s e lf ,  and w ith  s o c ie ty  because  of h is  p e r s o n a l l to n -  
f l i c t ,  is in b w  a lm o s t a c o m m o n p lac e  o f f ic t io n ;  fro m  N a th a n ie l W est* s 
M is s  L o n e ly h e a rts  to  J a c k  K e ro a a a c 's  re b e llio u s  o u ts id e rs  in  A m e r ic a ,  
and fro m  C o n ra d ' s s e lf -d e s tr u c t iv e  K u r tz  to  S ill i to e ' s lo n g -d is ta n c e  ru n ­
n e r  in  G re a t B r i ta in .  M o d e rn  n o v e ls  e m p h a s iz e  th a t m a n  to d a y  is  is o la te d  
and v io le n t , and M r .  G o ld in g  ta k es  up th e  e v o lv in g  t r a d it io n  to  show w h y .
T h e  v io le n c e  of the f ig h t to  the d eath  on the c o r a l  is la n d , o f the  p r e -h is t o r ic  
in h e r ito r s ,  o f the s e lf -c e n te re d  tw o  liv e s  of P in c h e r  M a r t in ,  and of the  
a n x io u s ly  s e lf-q u e s tin g  S a m m y  M o u n tjo y , is  the  o u tw a rd  ev id e n c e  o f the  
in n e r  c o n flic t o f m a n , who know s no t w h y  he re s o r ts  to  v io le n c e . H e  does, 
says M r .  G o ld in g  in  h is  s to r ie s ,  because he is  fa l le n  m a n  w h o , u n t i l  he know s  
the  p ro p e n s it ie s e f  h is  own n a tu re  to w a rd s  e v i l ,  cannot do o th e rw is e .
T h e  B ib le  has a w o rd  fo r  i t .  In  th e  Second E p is t le  
of S a in t P e te r  , i t  says th a t " th e  heavens  w i l l  v a n is h  w ith  
a c ra c k lin g  r o a r ,  and the  e le m e n ts  w i l l  m e lt  w ith  fe rv e n t  
h e a t, and the e a r th  a ls o  and the w o rk s  th e re o f s h a ll be 
b u rn t up. " T h is ,  as w e know , is  no lo n g e r  v is io n ; i t  has  
becom e p h y s ic s . T h e  D iv in ity  o f the  B o m b , n o t the  D o v e , 
broods o v e r  u s . A g a in s t such a n  a p o c a ly p tic  b a ck g ro u n d  
the im ag e s  of v io le n c e  in  m o d e rn  f ic t io n  take  on a  new  
meaning. ^
T w o  of M r .  G o ld in g ' s n o ve ls  have as th e ir  b ackg ro u n d  the v io le n c e  of 
W o r ld  W a r  I  I ;  the  N e w  M e n  v io le n t ly  e x te rm in a te  the p eo p le  in  T h e  In h e iv 
i to r s ;; L o r d -o f  the F l ie s  p re s e n ts  a  f ic t io n a l exp e d ie n t o f som e fu tu re  n u c le a r
7 D e re k  S ta n fo rd , " V io le n c e  in  the  M o d e rn  N o v e l, "  T h e  C r i t ic , X X I I  
(A u g u s t-S e p te m b e r , 1963), p . 32 .
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w a r .  T h e  v io le n c e  of m a n ’ s w o r ld  to d a y , i t  s ee m s , re a p p e a rs  in  the
v io le n c e  of m a n  to  m a n , and of m a n  to  h im s e lf .  Is  th is  v io le n c e  " one
of m a n 's  resp o n ses  to  a u n iv e rs e  w h ic h  m y s t if ie s  and fr ig h te n s  h im ? "  ®
M r .  G o ld in g  exposes the v io le n c e , and in s is ts  th a t m a n  continues  to  be-
v io le n t and e v i l  because he does not know h im s e lf .
" H o w ,"  asks P in c h e r  M a r t in ,  "s h o u ld  a m a n  not be m a d ? "
I  w i l l  t e l l  you w h at m a n  is .  H e  goes on fo u r  legs u n t il  N e ­
c e s s ity  bends the fro n t  end u p r ig h t and m a ke s  a h y b r id  of 
h im . T h e  f in g e rp r in ts  of those hands a re  a b o u t'th e  spine  
and ju s t  above the ru m p  fo r  p ro o f i f  you  w an t i t .  H e  is a 
f r e a k ,  an e je c te d  foetus  ro b b ed  of h is  n a tu ra l d e v e lo p m e n t, 
th ro w n  out in  the w o r ld  w ith  a n aked  c o v e rin g  of p a rc h m e n t,  
w ith  too l i t t le  ro o m  fo r  h is  te e th  and a so ft bu lg ing  s k u ll . . .(p . 190)9
T h a t is  the vo ice  of u n re d e e m e d , v io le n t m a n , d e p re c a tin g  h is  own k in d , 
c u rs in g  the e v i l  n a tu re  he does not u n d e rs ta n d , seek in g  b lin d ly  fo r  the  
cause of the w a r  w ith in  h im . P in c h e r ,  though, is not G o ld in g 's  la s t  w o rd  
on m a n 's  n a tu re . T h e  re g e n e ra te  S am m y  M o u n tjo y , h av in g  had h is  d a rk  
n ig h t of the sou l in  the N a z i c lo s e t, h av in g  m ade a d ju s tm e n ts  and a c h ie v e d  
re c o g n itio n s  th a t P in c h e r  re je c te d , escaped  the la t te r '  s m ad n ess  and r e ­
c o u rs e  to v io le n c e .
W il l ia m  G o ld in g ' s w o r ld  is p eo p led  by tro u b le d  hum ans w ho a re  co n ­
fu sed  by the sam e d ic h o to m y  of m an ' s n a tu re  th a t e x e rc is e d  the m in d  and  
soul o f S ain t P a u l c e n tu r ie s  ago: " T h e  good w h ich  I  w i l l ,  I  do no t; the
e v i l  w h ich  I  w i l l  n o t, th a t I  d o ."  P in c h e r  m ig h t have found an a n s w e r to  
his  c y n ic a l v ie w  of hum an l i f e ,  and som e so lac e  fo r  co n sc ien ce  in  th is  p a s -
8 D e r e k  S ta n fo rd , op. c i t .  , p . 36 .
9 T h is  passage echoes the w o rd s  of the w o r ld ly -w is e  o ld  e m p e ro r  in  
G o ld in g 's  p la y . T h e  B ra s s  B u t te r f ly ,  and s h o rt s to ry , "E n vo y  E x t r a o r d in ­
a r y ,"  on w h ic h  the p la y  is  b a se d . T h e  s h o rt s to ry  p assag e  re a d s : " . . . i t  
has a lw ays  s ee m e d  to m e  th a t som e god found m a n  on a l l  fo u rs , put a  knee, 
in  the s m a ll  o f h is  b a ck  and je r k e d  h im  u p r ig h t .  "
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sage of R o m a n s ;a n d  S am m y  M o u n tjo y , in  te a rs  in  the y a rd  of the p r is o n  
c am p , w ou ld  have found in  S t. P a u l' s w o rd s  an  echo of h is  own fe e lin g s :
I  am  a th in g  of f le s h  and b lood so ld  in to  the s la v e ry  of s in .
M y  own ac tio n s  b e w ild e r  m e : w h a t I  do is not w h at I  w is h  to  
do, but so m eth in g  w h ich  I  h a te . B u t i f  I  do w hat I  do not w ish,
I  a d m it th a t the la w  is  good. M e a n w h ile , m y  a c tio n  does not 
com e fro m  m e , but fro m  the s in fu l p r in c ip le  th a t d w e lls  in  m e .
O f th is  I  am  c e r ta in ,  th a t no p r in c ip le  of good d w e lls  in  m e ,  
th a t is ,  in  m y  n a tu ra l s e lf; p ra is e w o r th y  in te n tio n s  a re  a lw a y s  
re a d y  to hand, but I  cannot fin d  m y  w ay  to the p e r fo rm a n c e  of 
th e m ; i t  is  not the good m y  w i l l  p r e fe r s ,  but the e v i l  m y  w i l l  
d is a p p ro v e s , th a t I  f in d  m y s e lf  do ing . . . .  F o r  I  am  d e lig h t­
ed w ith  the L a w  of God a c c o rd in g  to  the in n e r m a n , but I  see 
a n o th e r la w  in  m y  m e m b e rs , w a r r in g  a g a in s t the la w  of m y  
m ind, and m a k in g  m e  p r is o n e r  to the la w  of s in  th a t is  in  m y  
m e m b e rs . U nhappy m a n  th a t I  a m , who w i l l  d e l iv e r  m e  fro m  
the body of th is  death?
T h is  is not to say th a t M r .  G o ld in g  sees h im s e lf  as a p ro v id e n t ia l  
fu g le m a n  show ing th e  r e s t  o f h u m a n ity  how  to  m a rc h  th ro u g h  l i fe  to w a rd s  
s a lv a tio n . G o ld in g ' s e x h o rta t io n  is  s im p ly  "K n o w  th y s e lf  " : to  th is  end  
he o ffe rs  his own v ie w  o f m a n , " in  the hope th a t it  m a y  be so m eth in g  l ik e  
the t ru th . " H is  f i r s t  fo u r  n o ve ls  co m b in e  th e m a t ic a l ly  to  c u lm in a te  in  
a v ie w  of m a n  as e x p e lle d  fro m  p a ra d is e , fa l le n  fro m  p r im a l  in n o cen ce; 
but h av in g  s u rv iv e d  in  o u r day to a s tage of h is  h is to ry  a t w h ich  he has  
fo rg o tte n  w h at p a ra d is e  m e a n t. H e  is " a  b u rn in g  a m a te u r , to rn  by the  
i r r a t io n a l  and in c o h e re n t, v io le n t ly  seek in g  and se If -c o n d e m n e d "  (F r e e  
F a l l , p . 5 ),in  h is  s tru g g le  s y m b o liz e d  as the b u rn in g  bush w h ich  is  not 
consu m ed  ( the im p lic a t io n  of M is s  P r in g le 's  lesso n  on M o s e s ) . M r .  
G old in g ' s th e m e s  a re  d ire c t in g  fo rc e s  in  h is  n ovels  because he w ants  
m a n  to cease  h is  v io le n t s e a rc h , to  d is c o v e r  the ra d ic a l cause of h is
10 R o m a n s , V I I ,  1 4 -2 5 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
134
s e lf-c o n d e m n a tio n  by know ing  h is  own n a tu re , and fa c in g  h im s e lf  in  f u l l  
a d m is s io n  and accep tan ce  of th is  aw eso m e know ledge o f h is  c o n d itio n .
O n ly  in  th is  know ledge and accep tan ce  w i l l  th e re  be fo r  m a n  an y  hope  
o -f / s e lf - re d e m p tio n , an y  chance of re g a in in g  p a ra d is e .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
A P P E N D IX  I
T h is  ap p en d ix  c o m p ris e s  the f u l l  te x t of M r .  G o ld in g ’ s c o n tr ib u tio n  to  
the sym p o s iu m  on " T h e  W r i t e r  in  His A g e "  in  T h e  London M a g a z in e , IV  
(M a y , 1957), pp. 4 5 -4 6 .  See foo tno te  17, p . 8 o f th is  th e s is .
A  w r i t e r  is  a c it iz e n  w ith  a v o te , a ccess  to  his M P ,  a ccess  to 
the c o rre s p o n d e n c e  co lu m n s  of m a g a z in e s , n e w s p a p e rs , and the B B C  
- - a  c it iz e n  w ith  the r ig h t  to speak in  H yde P a r k  i f  he w an ts  to o r  
fe e ls  he ou g h t. S u re ly  th a t g ives  h im  enough o p p o rtu n it ie s  fo r  non­
p ro fe s s io n a l en g ag em en t in  c u r re n t  a f fa ir s ?  I  should th in k  th a t the  
M a r x is t  id ea  of to ta l en g ag em en t has been b lo w n  up, even  in  R u s s ia .
I  am  a c it iz e n , a n o v e lis t , a s c h o o lm a s te r . I f  m y  te a c h in g  of E n g lis h  
g ra m m a r  need not be a im e d  s p e c if ic a lly  a t the  p re v e n tio n  of c a p ita l  
p u n is h m e n t, w hy should m y  n ovels  be?
So m u ch  fo r  c u r re n t  a f f a i r s .  T h e  d is t in c t io n  be tw een  them  and  
the  g e n e ra l h u m an  b ackg ro u n d  is  vague; f e l t  by the n o v e lis t r a th e r  
th an  d e fin e d . B u t w h at is a p p a re n t to h im - - d a r e  one say , " to  h im  
r a th e r  than  to m o s t " ? - -  is  th a t c u r re n t  a f fa ir s  a re  o n ly  e x p re s s io n s  
of the b as ic  hum an  co n d itio n  w h e re  h is  tru e  business l ie s .  I f  he has  
a s e r io u s , an A e s c h y le a n , p re o c c u p a tio n  w ith  the hum an  tra g e d y ,  
th a t is on ly  to say th a t he is c o m m itte d  to  lo o k in g  fo r  the ro o t of the  
d isease  in s te a d  of d e s c r ib in g  the s y m p to m s . I  c a n 't  h e lp  fe e lin g  
th a t c r it ic s  of th is  A e s c h y le a n  ou tlook  a r e  those who th in k  th ey  have  
an  easy a n s w e r to a l l  p ro b le m s  s im p ly  because th ey  have n e v e r lo o k ­
ed fu r th e r  th an  the  ra s h  a p p e a rin g  on the sk in . T h e y  w an t G u lliv e r  
to d e c la re  h im s e lf  fo r  one end o r  o th e r o f the egg.
A s  fo r  an a w a re n e s s  of re c e n t d is c o v e r ie s  in  b io lo g y , a s tro n o m y ,  
and p sych o lo g y , i t  is  a n e c e s s a ry  p a r t  o f any m in d ' s e q u ip m en t. B u t 
th in k  of o u r e x t r a o r d in a r y  m ix tu re  o f h u m il ity  and h u b r is . T h e  sam e  
m in d  w h ich  co nta ins  the w ho le  u n iv e rs e  - -  I ' v e  no t im e  to debate  
th a t one - -  the sam e m in d , d ec id es  th a t h u m a n ity  is an i r r e le v a n t  b y ­
p ro d u c t and stands i t  f i r m ly  in  one c o rn e r ;  thus d e c la r in g  th a t the  
h ig h e s t re a c h  of the in te l le c t  is  to p ro v e  the w hole  s m a lle r  th an  the  
p a r t !  N o . T o  be a w a re  o f d is c o v e r ie s  need not m e a n  th a t we o v e r ­
ra te  th e ir  im p o r ta n c e --n e e d  not m e an  th a t we m u s t p ic tu re  o u r f le s h  
u n d e r the  e le c tro n  m ic ro s c o p e  w hen o u r r e a l  jo b  is to show it  sub 
spec ie  a e t e r n i ta t is .
A re  th e re  n o v e ls , p la y s , o r  poem s th a t cou ld  have been w r it te n  
an y  tim e  d u rin g  th e  la s t  f i f t y  y e a rs ?  I  h a v e n 't  com e a c ro s s  any; the
135
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v e rb a l s u rfa c e  changes y e a r  by y e a r .  I  suppose the q u es tio n  m eans  
m o re  than  th a t, though. D oes i t  m e a n  th a t the b as ic  n a tu re  of m a n  
has changed in  h a lf  a century? S u re ly  the h yd o rg en  bom b is  o n ly  an  
e ff ic ie n t  w ay  of w ip in g  out the o th e r t r i b e - - a  p a s tim e  w e 'v e  a lw a y s  
been p rone  to? S u re ly  d is c r im in a to r y  ta x a tio n  w ipes  out one c la s s ,  
w h ile  tech n o lo g y  and the expense acco u n t in v en t tw o o th e rs ?
H ow  s e rio u s  is a w r i te r ?  I  am  v e r y  s e r io u s . I  b e lie v e  th a t 
m a n  s u ffe rs  fro m  an a p p a llin g  ig n o ra n c e  of h is  own n a tu re . I  p r o ­
duce m y  own v ie w  in  the hope th a t i t  m a y  be so m eth in g  l ik e  the  
t ru th . I  am  fu l ly  engaged in  the h u m an  d ile m m a , but see it  as f a r  
m o re  fu n d a m e n ta l th an  a c o m p le x  of ta x e s  and a s tro n o m y .
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KERMODE : I should like to begin, Gold­
ing, by talking about an article on your work which I know you liked which 
appeared in the Kenyon Review about a 
year ago in which he says many admiring 
things about all your books but introduces 
a distinction between fable and fiction and 
puts you very much on the fable side, ' 
arguing, for example, that in Lord Of The 
Flies you incline occasionally not to give at full-body presentation of people living and ' 
behaving, so much as an illustration of a . particular theme, would you accept this as ' 
a fair comment on your work.
GOLDING : Well, what I would regard as ; 
a tremendous compliment to myself would i 
be if someone would substitute the word "myth" for "fable" because I think a myth, is a much profounder and more significant ' 
thing than a fable. I do feel fable as being an invented thing on the surface whereas myth is something which comes out from the, 
roots of things in the ancient sense of being 
the key to existence, the whole meaning of; 
life, and experience as a whole.
Recording Bitter Experience 
KERMODE: You’re not primarily interested 
in giving the sort of body and pressure of 
lived life in a wide society; obviously not. 
because all your books have been coitcerned 
with either persons or societies, unnaturally isolated in some sense. It is legitimate to 
assume from that that you are concerned 
with people in this kind of extremity of 
solitariness.
GOLDING : Well, no, I don’t think it is legitimate. My own feeling about it is that 
their isolation is a convenient one. rather 
than an unnatural one. Do you see what I 
mean ?
KERMODE : Yes. I do see, but I’m not 
sure about the word "convenient" here. Con­
venient to you because you want to treat boys in the absence of grown-ups, is this 
what you mean ?
GOLDING : Yes, I suppose so. You see 
it depends how far you regard intentions as 
being readable. Now, you know and I know 
abput teaching people; we both do it as our daily bread. Well, yoii see, perhaps, people 
who are not quite as immature as those I 
see, but my own immature boys I watch 
carefully and there does come a point which 
is very legible in their society at which you 
can see all those things (as shown in Lord 
O f The Flies) are within a second of being 
carried out — it’s the master who gets the 
right boy by the scruff of the neck and
h a u ls  h im  b a c k .  H e  is  G o d  w h o  s to p s  a
rhurder being committed.
KERMODE : Yes, this is why one of your 
boys. Piggy, often refers to the absence of 
grown-ups as the most important condition-, 
mg factor in the situation. The argument is, 
then, that out of a human group of this 
kind, the human invention of evil will 
proceed, provided thaCcertain quite arbitrary 
checks 'arc not present.
GOLDING : Yes, I think so, I think that 
the arbitrary checks that you talk about are 
nothing but the fruit of bitter experience of people who are adult enough to realise, 
"Well, I. I myself am vicious and would like to kill that man, and he is vicious and 
would like to kill me, and therefore it is 
sensible that we should both have an
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arbitrary scheme of things in which three 
other people come in and separate us.” 
KERMODE : This makes it interesting I 
think to consider the place among your boys 
of the boy, Simon in Lord Of The Flies, 
who is different from the others and who 
understands something like the situation 
you’re describing. He understands, . for 
example that the evil that the boys fear, 
the beast they fear, is substantially of their 
own invention, but when, in fact, he 
announces this, he himself is regarded as 
evil and killed accordingly. Are we allowed to infer from your myth that there will 
always be a person of that order in a group, 
or is this too much ?
GOLDING : It is, I think, a bit unfair not 
so much because it isn't germane, but simply because it brings up too much. You see, 1 think on the one hand that it is true that 
there will always be people who will see 
something particularly clearly, and will not 
be listened to, and if they are particularly 
outstanding example of their sort, will prob­
ably be killed for it. But, on the other hand, 
that in itself brings up such a vast kind of 
panorama. What so many intelligent people 
and particularly, if I may say so, so many 
literary people find, is that Simon is incom­prehensible. But, he is comprehensible to 
the illiterate person. The illiterate person 
knows about saints and sanctity, arid Simon 
is a saint.
KERMODE : Yes, well he’s a kind of scape­
goat I suppose.
GOLDING : No, I won’t agree. You are 
really flapping a kind of Golden Bough over 
me, or waving it over my head, but 1 don’t 
agree. You see, a saint isn’t just a scapegoat, 
a saint is somebody who in the last analysis 
voluntarily embraces his fate, which is a 
pretty sticky one, and he is for the illiterate 
a proof of the existence of God because the 
illiterate person who is not brought up on 
logic and not brought up always to hope 
for the worst, says, “Well, a person like this 
cannot exist without a good God” Therefore 
the illiterate person finds Simon extremely 
easy to understand, someone who voluntarily 
embraces this beast goes . . . and tries to 
get rid of him and goes to give the good 
news to the ordinary bestial man on the 
beach, and gets killed for it.
Lawrence’s Nonsense
KERMODE : Yes, but may 1 introduce the famous Lawrence caveat here, "Never trust 
the teller, trust the tale . . .’’
GOLDING : Oh, That’s absolute non,sense.
B u t o f  c o u rs e  th e  m a n  w h o  te lls  t h e  t a lc  i f
he has a tale worth telling will know exactly 
what he is about and this business of the 
artist as a sort of starry-eyed inspired 
creature, dancing along, with his feet two 
or three feet above fhe surface of the earth, 
not really knowing what sort of prints he’s 
leaving behind him, is nothing like the truth. 
KERMODE : Well, I don’t think it’s neces­
sary to state it quite so extremely. What I 
have in mind here was simply that Simon in 
fact is coming down from the top of the 
hill where’s he’s seen the dead body of the parachutist, in order to tell the other people 
that all is well. He’s not embracing his faith 
which is to be killed by the other people, 
he thinks he’s going to put them right. 
GOLDING : Ah, well, that’s again a
<6%'-V,
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question of scale, isn’t it. The point was 
that out of all the people on that island who 
would ascend the mountain, Simon was the 
one who saw it was the thing to do, and 
actually did it; nobody else dared. That is 
embracing your fate, you see.
KERMODE: Ah, yes, without really any 
sense that what will happen in the end is 
that he shall become the beast, which is what 
he does. ' ,
GOLDING : No, he doesn’t become the ] :
beast, he becomes the beast in other people's •
opinions. ]
KERMODE : He becomes the beast in the 
text also : “The beast was on its knees in the 
centre, it’s arms folded over its face," Of 
course, you’re here reporting what the boys 
in their orgiastic fury thought Simon was, ’ 
but I should have said that that way of 
reporting allows a certain ambiguity of inter- ’
pretation here, which you cannot, in fact, 
deny us. '
Comparison with Ballantyne
GOLDING : I thought of it myself origin­
ally, I think, as a metaphor —  the kind of 
metaphor of existence if you like, and the 
dead body on the mountain .1 thought of 
as being history, as the past. There’s a point 
a couple of chapters before where these 
children on the island have got themselves 
into a hell of a mess; they’re — it’s the 
things that have crawled out of their own 
bones and their own veins, they don’t know 
whether it’s a beast from sky, air or where 
it’s coming but there’s something terrible 
about as one of the conditions of existence.
At the moment when they’re all most 
anguished they say, " If only grown-ups 
could get a sign to us, if only they could tell '
us w h a t 's  w h a t"  — and what happens is that \
a dead man comes out of the sky. Now 
that is not God being dead, as some people 
have said, that is history. He’s dead, but 
he won’t lie down. All that we can give 
our children is to pass on to them this dis­
tressing business of a United States of 
Europe, which won’t work, because we all 
grin at each other across borders and so on 
and so forth. And if you turn round to 
your parents and say, “Please help me,” they 
arc really part of the old structure, the old 
system, the old world, which ought to be 
good but at the moment is making the world 
and the air more and more radio-active. 
KERMODE : I find it's extraordinarily 
interesting to think of that explanation in 
connection with the Ballantyne treatmenLof
nine
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. the. same theme. I don't know whether 
you would like to say just how far and how 
ironically we ought to treat this connection. 
GOLDING : Well, I think, fairly deeply, but again, not ironically in the bad sense, 
but in almost a compassionate sense. You 
see, really, I’m getting at myself in this. 
What I’m saying to myself is “don’t be such a fool, you remember when you were a boy, a small boy, how you lived on that island 
‘’with Ralph and Jack and Peterkin” (who is % Simon, by the way, Simon called Peter, you 
.see. It was worked out very carefully in /  every possible way this novel.) I said to 
(myself finally, “Now you are grown up, you 
are adult, it's taken you a long time to 
become adult, but now you’ve got there you 
can see that people are not like that; they 
would not behave like that if they were 
, God-fearing English gentlemen, and they 
went to an island like that.” Their savagery 
would no) be found in natives on an island. 
As like as not they would find savages who 
were kindly and uncomplicated and that the 
devil would rise out of the intellectual com­
plications of the three white men on the island itself. It is really a pretty big connec­
tion (with Ballantyne).
KERMODE : In fact it’s a kind of black 
■mass version of Ballantyne, isn’t it ? 
GOLDING : Well, I don’t really think I 
ought to accept that. But I think I see what 
you mean. No, no, I disagree with it entirely, 
I think it is, in fact, a realistic view of the 
Ballantyne situation.
The Inheritors
KERMODE : May I, to change the subject, 
ask you whether there is anything in the 
genesis of The Inheritors comparable to the 
position that Ballantyne has in the develop­
ment of Lord Of The Flies.
GOLDING : Yes, there’s the brash optimism 
that H. G. Wells exhibits in The Outline Of 
History. Now you see I have a pretty well 
defined library behind me in childhood to 
explain the size of my mind and its mental furniture. Wells’ Outline Of History played 
a great part in my life because my father 
was a rationalist, and the Outline Of History 
was something he took neat. Well now. 
Wells’ Outline Of History is the rationalist 
gospel, in excelsis I should think. I got this 
from my father, and by and by it seemed 
to me not to be large enough. It seemed to 
me to be too neat and too slick. And when 
I re-read it as an adult I came across his 
picture of Neanderthal man, our immediate 
predecessors, as being these gross brutal 
creatures who were possibly the basis of the 
mythological bad man, whatever he may be, 
the ogre. I thought to myself that this is 
just absurd. What we’re doing is externalis­
ing our own inside. We’re saying, “Well, he must have been like that, because I don’t 
want to be like it, although I know I am 
like it."
It seems to me that there’s really very little 
point in writing a novel unless you do some­
thing that either you suspected you couldn’t 
do, or which you are pretty certain that 
nobody else has tried before. I don’t think 
there’s any point in writing two books that are like e a c h  o th e r ,  and if I thought that The 
Inheritors as a book rose out of another 
book which provided me with a kind of 
technical background, then I wouldn’t have written it.
KERMOQE : I don’t think that it’s possible 
for you to make your own books quite self- 
sufficient so that they don’t look like each 
other to some extent, because they do. For 
one thing, and this is a technical point which 
it would be very interesting to hear you 
on, in each of them we come at the end to 
a different point of view — we’re no longer 
seeing the situation as we’ve been seeing it .Ihxoughout the book. In The Inheritors, for
example, we suddenly begin to see it through a Christian and die, then if the universe is 
the eyes of the new men and not the old ones, as the Christian'sees it, you will still go either
or through the eyes of the Naval Officers in to Heaven or hell or purgatory. But your
Lord Of The Flies, or the people who dis- L' purgatory, or your heaven or your hell won’t 
covered the sea-bashed body of Pincher have the Christian attributes. '
Martin. Now this seems to me to be an KERMODE ; No, they’ll be things that you 
entirely original device but it is one which make yourself.
is used so far in the three iioyeis published. GOLDING : TheyffI things that youI think it is reasonable to infer that it has something to do with your way of going 
about the development of the germ from 
which you start.
GOLDING : I see, or I bring myself to see, 
a certain set of circumstances in a particu­lar way. If it is the way everybody else sees 
them, then there is no point in writing a 
book. If it seems to differ from the accepted 
point of view, there is a point in writing the 
book because it might at least be a talking 
point or it could be a contribution to other people’s view of reality.
KERMODE : Surely, the only way in which 
you can bring out that contrast is to put a 
perhaps exaggerated and sometimes even 
parodied view of the day-to-day picture of 
those circumstances at the end of your book. 
You see you have the jolly decent choirboys 
who’ve been playing cricket and all the rest 
of it, and at the end you have a jolly decent 
Naval Officer and the reader, if he happens to have been a choirboy or a jolly decent Naval Officer, may suddenly come with a 
kind of stunned feeling that here are two 
bits of him facing each other which didn’t 
know that they did face each other. Can you 
see at all what I mean by that ?
GOLDING : It’s a gimmick, you see, it’s an 
idea, it’s a way of doing it. I haven’t done it in my new book but on the other hand 
in those three books it was essential, I 
think, because I was trying to say to people, 
“Now look, I have a view which you haven’t 
got and I would like you to see this from my point of view. Therefore, I must first 
put it so graphically in my way of thinking 
that you identify yourself with ft. and then 
at the end I’m going to put you where you 
are, looking at it from outside.”
Technical Innovation
KERMODE : Would it be true to say that 
the technical innovations in your books could have been done if there had been no 
experimental novels written in the last half century. This is a feeling that I have about 
them ; that they arise directly out of the 
nature of the theme and the nature of the 
mind that’s treating it. You can say of some 
novels, for example, that they couldn’t have 
been written before Ulysses, but you 
couldn’t say that of yours, could you ? GOLDING : I think that my novels have 
very little genesis outside myself. That to a 
large extent I’ve cut myself off from con­
temporary literary life, and gained in one 
sense by it though I may have lost in 
another. ~
KERMODE: INow, you once vviote in tne 
Radio Times a most remarkable article 
about Pincher Martin, your third book; 
remarkable because I can’t think of another 
instance of a novelist trying to explain so clearly what the programme of the book was. This is not a modem habit.You spoke of Pincher Martin himself as 
suffering a fate through his own freedom 
of choice, which was not overtly theological 
(this was the expression you used) because 
in fact he himself had denied purgatory and 
so he had kind of purgatory and a kind of 
hell which were not theological since the 
didn’t accept that particular pattern but he 
had it all the same . . . p; /., , U./- GOLDING : My point is really this you see: that you meet a Christian — he thinks that 
when he dies that he will either have devils 
with three-pronged forks and forked tails or
make yourself, that’s all there is to it. And 
that Pincher was a pincher. He’d spent the 
whole of his life acquiring things that really . 
belonged to other people, and bit by bit they 
were taken away from him in purgatory, 
till he ended as what he was.
KERMODE : You spoke also in this
article of readers having found Pincher 
Martin a difficult book to grasp. It is, 
extremely difficult, it puts difficulties in the 
way of the reader to some extent. I don’t 
mean that it does so deliberately. The theme 
itself is expressible only in a (orm which 
the ordinary reader would find it hard to 
accept — and some reviewers too, as you 
pointed out.
Pincher Martin
GOLDING : Yes, but a lot of people go ,
into church and say, we have left undone 
those things which we ought to have done,' ..; 
and we’ve done those things which we ought not to have done, and so on. They find that ' perfectly credible, perfectly understandable, 
and that is more or less what Pincher Martin 
is about. I would have said that I fell over 
backwards making that novel explicit. I said 
to myself, “Now here is going to be a novel, 
it’s going to be a blow on behalf of the 
ordinary universe, which I think on the 
whole likely to be the right one, and I’m 
going to write it so vividly and accurately 
and with such an exact programme that 
nobody can possibly mistake exactly what 
1 mean."
So I started off with a picture of the sea and about the situation of this man, so that 
you cannot doubt his reality. Then I go on 
through a series of happenings to this man 
and at the end I introduce a paradox which,. 
if you accept the paradox, implies all the 
rest. And I still can’t see why the critics 
didn’t pick that up.
KERMODE : What they missed, in fact, was 
what you earlier called a gimmick — and 
1 can use the expression without any kind 
of pejorative sense, because you used it 
yourself not very long ago, I mean the sea- 
boots. The sea-boots business was what 
really bothered people. I can’t, myself, see 
why.
GOLDING ; Well, I think,' to a certain 
extent they felt this man should have said, 
“Now here is Christopher Hadley Martin ■ ! drowning in the sea. On page 2 he will drown 
then this is what I think happened to him 
after that.” You see, they’re not used to 
something as unspecific, or apparently 
unspecific, as what happened.
KERMODE : There is a similar point that 
arises out of Pincher Martin: I think it’s 
inevitable that one should treat him as a 
particular person, but, of course, there is the 
mythical aspect of it, which you yourself 
would stress.GOLDING : He’s fallen man, yes.
KERMODE : Yes, he’s fallen man.
GOLDING : Very much fallen — he’s fallen more than most. In fact, I went out of my i' 
way to damn Pincher as much as I could by 
making him the most unoleasant, the nastiest 
type I could think of, and I was very 
interested to see how critics all over the i 
place said, “Well yes, we are like that.” /
I was really rather pleased. ' [
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